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SWISS PRECISION 8mm. CINE CAMERA 
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photokina 19356 


International Photo & Cine Exhibition 


COLOGNE 


29th September to 7th October 


photokina, the greatest photo exhibition in history, 
with 8 halls and 700,000 square feet of space will 
once again offer the international trade the newest 
and best that inventors, designers, chemists and 


manufacturers have created 


Passes (which entitle to a free catalogue at the 
exhibition) Travel and Information from : 


M. NEVEN du MONT 
123 Pall Mall, London, S.W.1 (Whitehall 8211) 
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Just added to our Film Library : 

4 | rl ’ y 4 
SPACEWAYS 
starring Howard Duff and Eva Bartok 
Now available in 16mm. sound this 
exciting film is the story of what might 
happen when the first Space Station is 
launched into position 1,000 miles from 
Earth's surface. See the events of to- 

morrow— to-day ! 

Further details of this and many other 
new exciting releases may be obtained 
from our latest Film Library Catalogue 
Price 2/— post free. 


THE LONG SUMMER EVEN- 
INGS offer much to the Sports 
Enthusiast and to enable projector 
owners to obtain the maximum benefit 
from their hobby we have added to our 
Film Library a number of sports films 
which will be of value in your outdoor 
recreation. Now available in 16mm, 
sound and silent and 8mm. is the new 
series of films entitled PLAY YOUR BEST 
GOLF comprising three reels, this com- 
prehensive series covers all aspects of 
the game demonstrated by Tommy 
Armour one of America’s leading golf 
protagonists. Golfers, both professional 
and amateur, will derive much benefit 
from these films. IMPROVE YOUR 
GOLF THE CINE WAY. Further 
details from our Film Library will 
gladly be sent on request 


THE PAILLARD BOLEX HiIé6 
CAMERA BASE fitted in a few 
seconds, enables the camera to stand 
upright on a level surface with perfect 
safety. It is not necessary to remove 
the base when placing the camera on a 
tripod as it is provided with both 
English and Continental tripod threads. 
Made in strong lightweight aluminium 
alloy the Paillard H16 base costs 
£2 12 0, post 9d. 





WE CAN SUPPLY 
W& THE GOODS 
ADVERTISED OPPOSITE 





THE MARGUET TRI-FILM splicer 
enables anyone to make strong and 
accurate joins in 8mm., 9.5mm. and 
16mm. films, silent and sound. A built- 
in dry scraper is provided to remove 
the emulsion whilst the joining and 
trimming of the two pieces of film are 
carried out in a single operation, The 
Marguet splicer is priced at £4 0 0. 
Post and packing 1/-. 


WALLACE HEATON LTD., 


127 New Bond Street, W.! 


COLOUR FILMS 


FOR YOUR 


HOLIDAY MOVIES 


You can't get the best results in colour 
if your film is not in perfect condition. 
Don't risk spoiling your holiday movies 
by using stale material. Order your 
supplies from us. Weekly deliveries 
from the manufacturers ensure that our 
stock of colour film is factory fresh 
8mm. 25ft. double run spool 

£1 9 O post 3d 
8mm. 25ft. double run magazine 

7 post 3d. 

9.5mm. P. or H. charger 

£1 5 2 post 4d. 
9.5mm. Webo charger 

42 3 4 post 6d. 
16mm. 50ft. spool 42 5 7 post 4d 
16mm. 50ft. magazine 

216 9% post 6d 
16mm. 100ft £3 18 10 post 6d 


spool 





“May | thank you very sincerely 
indeed for the Pathe ‘H' Motocamera 
received from you yesterday. | was 
amazed at the magnificent condition 
it was in and in fact at first glance I 
thought you had sent me a new one by 
mistake. 

The Pathe B Motocamera which | 
purchased off you last year is giving 
the family excellent service and here 
again we were surprised at the very 
good condition in which we found the 
camera. 

Thanking you once again for your 
kind attention, yours etc.,’ 

Hosker, Lancaster 











LONDON, 
47 Berkeley Street, W.! 


THE NEW BERTHIOT PAN 
CINOR ZOOM LENS for 16mm 
cameras has a variable focal length from 
17.5mm. to 7Omm. which can be 
adjusted whilst filming. The effect 
produced is similar to that obtained by 
mounting the camera on a mobile crane 
or trolley and tracking to or from the 
subject. A brilliant reflex-type view- 
finder enables you to see just what you 
are filming, even whilst the camera is 
running. Pan Cinor Zoom lenses are 
excellent for filming sports, processions 
and similar subjects. Price £208 10 0 


IT COSTS VERY LITTLE to provide 
a safe storage for your precious films 
Wallace Heaton’s Film Storage Cases 
provide the ideal solution to the 
question of how to keep your films 
safely. They are hand made in wood, 
handsomely finished in a durable 
mottied silver grey paint with smart 
handles and fasteners. Each film is 
separated from the next by a strong 
partition These cases are available in 
two sizes 

No. 1 to hold 12, 8mm., 
16mm. 400ft. films in cans. Price €3.3.0 
No. 2 to hold 12, 8mm., 9.5mm. or 
16mm. 200 ft. films in cans, Price £2.17.6 
Packing and postage’2 /6,extra 


9.5mm. or 


THE NEW HAYNORETTE 
VIEWER. This is an improved model 
with a hood fitted over the screen to 
shade it from extraneous light. With 
brilliantly illuminated 2in. x 14in. screen 
scratch-free film path, for A.C. 200-250 
volts. Models for &mm., 9.5mm. and 
16mm. Price 412 17 6. With base- 
board and rewinder £415 15 0. 


The Leading Cine Specialists 
166 Victoria Street, $.W.I 
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THE CINE CAMERA 


Revere, 8mm., 
f/2.5 Lens 


Kodak 


Magazine 


lémm. 


Z) Used 


£49 10 0 


SECONDHAND EQUIPMENT 


8mm. CAMERAS 

G.B.-Bell & Howell Sportster, with {/1.4 Ivotal lens, four 
filming speeds, case * 

Revere 88, f/2.5 Universal focus coated lens, variable speeds, 
spool loading ; 

G.B.-Bell & Howell Sportster, with {/2.5 lens (coated), 
case, as new - 

Paillard C8, with {/1.9 Yvar lens, seven speeds, case, mint 

Kodak Eight 20, f/3.5 lens, spool load, case 

Revere Magazine loading, f/2.5 lens, variable speeds, case 


9.5mm. CAMERAS 

Pathescope H, f/2.5 lens, case 

Pathe Webo A, f{/1.9 focusing lens, 50ft. magazine loading, 
case 

Pathe Motocamera De Luxe, f/3.5 lens 

Pathe Motocamera De Luxe, f/1.9 lens, case 

Pathescope H, f/2.5 lens, variable speeds, case 

Pathescope H, {/1.9 focusing coated lens 


lémm. CAMERAS 
Victor Model 3, f/3.5 Taylor Hobson, 100ft. spool loading 
three speeds, cas 
Kodak BB Jnr., f/3. 
{/1 


e 
5 lens, 50ft. spool loading, case 
Kodak BB Jnr., 9 : 


lens, case 





WHY CHANCE IT! w 


hen you can buy Guaranteed Equipment 





Pathescope H 
9.5mm. 
Used 


£17 10 0 


Pathescope 
Son, 9.5mm. 
Sound 

Used 


£52 10 0 


EASY 


Magazine Kodak, f/1.9 focusing lens, variable speeds, case 

Kodak B, f/3.5 lens, 100ft. spool loading, case 

Agfa Movex {/1.5 focusing lens, four speeds, 100ft. spool 
loading , 

Ensign Kinecam, {/2.6 lens, 100ft. spool loading, three 
speeds, case : 


9.5mm. PROJECTORS 

Specto 500, 500w. lamp, 800ft. spool arms, f/1.9 TTH lens 

Pathescope Gem, low voitage, 100w. lamp, 900ft. spool arms, 
motor rewind 


lémm. PROJECTORS 

Kodascope D, 300w. lamp, motor rewind, resistance, case 

Specto Standard, 30v., 100w. lamp, motor rewind, case 

Keystone A81, 750w. lamp, reverse, motor rewind, case 

Siemens Superiux ‘Beta’ intermitcent, will project damaged 
films, 500w. lamp, reverse, rewind, {/1.4 lens 

Bell & Howell 129D, 750w. lamp, 1,600ft. spool arms 
reverse, stills, rewind, case 

Dekko 126A, 500w. lamp, motor rewind, Lise £53 


lémm. SOUND PROJECTORS 
G.B.-Bell & Howell 601, 750w. lamp, 2,000ft. arms, reverse, 

stills, 12in. speaker, almost new condition £155 
Micron XXV, single case, sound projector, List £165 £120 
G.B.-Bell & Howell 621, 750 or 1,000w. lamp, 12in. speaker, 

12 watts sound output £165 


PAYMENT S 
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ST. LONDON W.I 


7511 (13 Lines) 


SPECIALISTS 
SEE THESE NEW MODELS IN OUR CINE SHOWROOMS 






















































0 
THE NEW I6mm. BELL & HOWELL 70DR 
0 
Latest in the ‘70’ range of precision camera, the DR has every feature 
0 needed for professional quality 16mm. films. The three lens turret is 
0 coupled to the viewfinder turret for automatic selection for the right 
0 viewfinder. Seven operating speeds ; 22ft. film run; critical focuser and 
0 removable hand crank. The 7ODR takes 50ft. or 100ft. spool loading films 
Price with {/1.9 TTH lens £231 0 0. Leather outfic case £12 12 0 
0 ADDITIONAL TTH LENSES 
0 Jin. {/2.5 wideangle Tayal 425 0 S 2.8in.{/2.8 Telekinic £37 10 7 
0 2in. £/3.5 Telekinic 427 16 0 Ain. £/4 Telekinic £41 14 0 
0 2in. f/2 Telekinic £33 7 2 =~ Gin. £/4.5 Telekinic £54 4 0 
0 
0 
THE NEW 8mm. BAUER 88B 
0 
0 This model embodies a photo electric exposure meter coupled 
0 with the lens iris enabling the user to obtain perfectly matched 
— exposures on all shots. The Bauer 88B is very light and compact 
and includes many features including four filming speeds, single 
is picture device, provision for cable release and a fixed focus Ronar 
— {/1.9 coated lens. Price £75 0 0. 
: Wide Angle lens attachment 427 5 0 
Telephoto lens attachment 429 4 9 
0 Wide Angle /Telephot viewfinder £114 3 
) Leather carrying case , £510 5 
) = wT eo a oo ee a 
SEND TODAY forourNEW 1 
) 1956/57 PHOTOGRAPHIC ! POST THIS COUPON i 
BOOK § To WALLACE HEATON LIMITED 
‘ BLUE 00 127 New Bond Street, London, W.1 I 
) The new edition of over 160 pages contains Please send me your 1956/7 Photographic Blue Book for which | enclose j 
details of 2,000 photographic items and 4 ay Reseed Order i 
more than 500 illustrations. There is a 
) large cine section, right up-to-date, where 4 i 
) il find d g f Name ‘ 
you will find descriptions of practically all 
types of cine cameras, projectors and i 
Address 
accessories. 
. ' ' 
The Photographic Blue Book is priced at | 
only 1/— post free (about half production | 
cost) Lem wae ewe wee ee ee ee ol 
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The only camera in its 


price range of comparable 


specification which is British 
in conception, design and 


manufacture 


The 
SPECTO ‘833° 


With £/2.5 fixed 
focus lens 


% Double spring motor 


ome BB. IT. 0 


With Dalimeyer 
{/1.9 lens 


= 5.3.0 


dealers or write 
fJescriptive leaflet 


SPECTO LTD. 


Vale Rd... Windsor, Berks. 


*% Twice the filming 
winding 


*% Four speeds and single st 


% Simple to load and a 





q Rewinders 


% Precision made at moderate price. 
% Standard 16/8mm. Model. 
*% Universal Model (16/9.5/8mm.) 
% Baseboard or Table Clamp 
Models. 


(Details on Request) 


ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.1 











Have another ADVENTURE 
THE MILLSTREAM (Ten Best 1951) 
16mm. Col. 100ft. £6 


16mm. B/W 100ft. £1.15 *S 
8mm. Col. 50ft £3 al Film 
8mm. B/W 50fc. £1.1 


THE BATTLE OF WANGAPORE 
The Grasshopper's 1955 TEN BEST sensation. 
16mm. Col. /Sd. €20 (310ft.) 6mm, Col. /St. £9 (155ft.) 
16mm. Col./Se. £18 8mm. B/W /Sc. £3 
16mm. B/W //Sd. £5.15 ‘Stupendous Cartoon Effort’ 
16mm. B/W /Se. £€5 1.A.C, 
Peter Bowen's 
LOW TIDE (Ten Best 1954) 
& 


EGGS FOR BREAKFAST (B/W only) 
(Ten Best 1949 and 1st prize (£500) A-R Cine Holiday 
Competition.) 
16mm. Col. 200fe. £12 B/w #£3.5 
8mm. Col. 100ft. £6 B/iw €& 


MARIONETTES—Ace Movies’ Master, '*ce 
16mm. B/W 430ft. £6.15 8mm. B/W 215fc. €3.12.6 


COMING SHORTLY 16mm. Sd. £2.15 St. €2.7.6 
HEADLINE 9.5mm. Se. £2.5 8mm. St. £1.10 


WHOOSH (Headline and Whoosh 16 and 8mm 
silent only.) 


Every ADVENTURE FILM is ONE OF THE BEST. Buy 
them from your local dealer or send cash with order to 


32 CASTLE HILL AVE., 
Teall 
Foe. DVENTURE FOLKESTONE, KENT. 
FILM PRODUCTIONS Tel. : Folkestone 2485 


Next Release -—TWO’S COMPANY 
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— WER MAJESTY THE QUEER — am QUEEM ELITAGETM THE QUEEM@ moTHES 
SUPPLIERS OF PHOTOGRAPHIC EQuIPmEaT 


WALLACE HEATON EL: 


47 BERKELEY STREET 


PICCADILLY, LONDON, W.1 (GRO. 2691/2102) 





LOOK ? ae “etna Popular ae ELRA MA 


8mm. 472 26 9 
lin, {/1.9 Taylor Hobson 


A COMPLETE CINE for 16mm. camera . 4224 00 SS arn em .- 16mm. 


36mm. f/2.8 Tele Yvar for 


Bolex B& , oo. 42495 0 
la | ‘ 
; OUTFIT gg os tay apy £16 16 10 ‘ ou can have 


FOR ONLY 3in.f/3.5 coated Dallmeyer 
for Sportster 422 11 6 vour 


14in.f/1.9 coated Dallmeyer 
for Viceroy £18 
i alin thin. f/1.9 coated Dallmeyer 
for Bolex L8 £18 


I 
8mm. G.B.- | Full Panorama 
Howell bli 
model 624 
camera 


Home Movies in 





G.B.-Bell & 50°, increased movie 


Howell coverage 


Sportster 
Send for full details to-day to: 


camera, 
47 BERKELEY STREET, W.1 


with T.T.H. 
{ /2.5 fixed 


® focus lens 


“"5 | WE WANT 
Bell & y ie : 

Howell 625 

so TO BUY 
500 watt . a’ 


435 0 0 








Paillard 


0 ig | ALL TYPES 





with focus- 


SECOND-HAND CAMERAS 

16mm. Mag. Cine Kodak A | 
with f/1.9 lens £42 10 , it 4 

16mm, Mag. Cine Kodak OF 
with £/1.9 lens and case £45 0 


8mm. Cine Kodak Eight, 
model 25, {/2.7 lens ... €21 10 


16mm. Cine Kodak, model 
E, £/3.5 --- £22 10 SECOND-HAND PROJECTORS 
8mm. Reliant, f/2.8,4 speed 16mm. 601 G.B.-B. & H. 
£32 10 projector and speaker £160 0 90 


and case 
9.5mm. Pathescope H 16mm. Ampro Premier 20 


f/2.5 ’ £18 10 sound projector with 
9.5mm. Pathe H, {/2.5 £19 19 two speakers 4150 0 0 


8 2 . Kodasco 
9.5mm, Pathe Pat camera £9 9 —— ieee £23 10 0 
9.5mm. Pathe Pat, Black 16mm. Kodascope C 100w 
8 8 projector £12 10 9 


HIRE PURCHASE TERMS OVER £20 


31] 


ing f/2.5 lens 
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DOLLONDS @ 


photographic service 


537 PINNER ROAD, 


Sim. 
G.B.-Bell 
& Howell 
Model 624 


This camera has al- 
ready attracted the 
attention of 8mm. 
users everywhere. An- 
other design from that 
household name _ in 
quality cine apparatus, 
featuring all that is 
admired in the famous 
G.B.-Bell & Howell 
products. This is 
YOUR camera at 
YOUR price! Featuring: Calculator dial that 
automatically sets the lens aperture ; extra large 


NORTH HARROW 


Tel. : Pinner 2780 


NEW CINE CAMERAS AND PROJECTORS 
8mm. Kodak Brownie, f/2.7 Ektanon . 23 & 
8mm. G.B.-Bell & Howell 624,{/2.3 lens... £30 4 
8mm. G.B.-Bell & Howell 605 Sportster, 

{/2.5 Mytal ... £45 17 
— Paillard C8, (2. : ge £58 7 

8mm. Eumig P8, 100 £32 0 
8mm. G.B.-Bell & Seomalt 625, 500 watt, 

{/1.6 projection lens £35 
8mm. Kodak 8/500, complete in carrying 

case. 45 
8mm. Specto, 500 watt, built-in transformer, 

demonstration model 


9.5mm, Norris, 100 watt £19 


VARIOUS NEW ACCESSORIES 
8mm. Ensign Splicer, Popular model é1 
16mm. Ensign Splicer, Popular mode! é1 
Marguet Junior Splicer 42 
Marguet Tri-film Splicer, Standard model £4 

- £2 


Rewind Arms, and board 


oo. sc coc ONwW NN 





8mm. Haynor animated Editor £12 

Cinecraft Universal rewind arms and 
base ... £3 

Lighting units on tripod. extend 6ft 
(postage 1 /6) vue he £2 


viewfinder window ; continuous, lock-run and 
single shots release button ; 10mm. f/2.3 lens ; 
constant single speed shutter ; 25ft. spool loading 
double run film is used. The Model 624 Camera 
costs 430 47 





16mm. Paillard H16 
FILTERSLOT Model 


This enables one set of filters to be used for all lenses, as 
they are inserted in a slot behind the turret. 


IMPROVED TURRET DESIGN 
Fitted with 25mm. f/1.4 Switar coated 


£221 0 2 


Paillard H16, {/1.9 Pizar .. £180 14 


ACCESSORIES FOR PAILLARD H16 


{/2.8 Yvar w.a., coated 9 
{/1.8 Switar w.a., coated one . 5 
50mm. /1.4 Switar, coated ... sie eid ao 7 
75mm. {/2.8 Yvar, coated ; ‘ind sii 9 
Leather Malor case . £13 18 10 


16mm. 
16mm. 


RECOMMENDED SECOND-HAND ITEMS 
1émm. Siemens B16 Magazine cine camera 

{/2.8 lens : £37 10 
16mm. G.B.-Bell & Howell Autoload, 

£/1.9 lens, case 0 
16mm. Amplion Premier sound projector, 

American model 0 
lémm. Bell & Howell 142 sound projector, 

American model, 1,000 watt lamp, trans- 

former and speaker 9 

NEW 8mm. CINE CAMERAS 

G.B.-Bell & Howell 624, {/2.3 lens £30 
G.B.-Bell & Howell Sportster, {/2.5 jens, 

complete with zipper purse . £45 
G.B.-Bell & Howell Viceroy, turret ver- 

sion of the Sportster, f/2.5 lens ... .. 2 
Paillard C8, {/2.5 lens in focusing mount £58 
Paillard B8, twin turret model, {/1.9 ctd. 

lens aoe ‘ 


Weston Master II 


Usually spoken of 
quite simply, as ‘The 
Meter Most Photog- 
raphers Use’’. What 
higher praise could 
there be? This 
British-made meter 
has one of the most 
comprehensive  cal- 
culator dials to be 
found on any instru- 
ment. Indicates titude of colour and monochrome 
films ; has hig w value scales. This meter is one 
of the soundest ¢ > cine exposure, and will there- 
fore give you a ant resule with greater success 
Rated in Weston f speeds 410 18 3 
(Also available is che are M odel, at the same price.) 


LIVERPOOL 
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Cine 


Tel. : Royal 1882 





71 BOLD STREET, 1 

















DOLLONDS 9 
photographic service 


SPECTO 500 PROJECTORS 


These British made projectors represent instruments of the highest quality, 
both in design and operation. Very great brilliance is obtained from the 
500 watt lamp, and maximum lamp life is ensured by che special switch 
system which effects pre-heating of the lamp filament. The spool arms 
accommodate up to 800ft. capacity and may be folded co provide a carrying 
handle. A power driven rewind is installed. Specto 500 Projectors are for 
use on 200/250 volts A.C./D.C. 


8mm. model (direct on mains) 7 sti re ; — aoe & 
9.5mm. model, with 14in. lens ein ma ose . 44810 0 
16mm. model, with 2in. lens ee uxt . id ... £4810 0 
Dual 9.5/16mm. model, with 2in. lens ; - ‘ . £56 0 0 
0 

0 





Dual 8;16mm. model, with 2in. lens =e ‘aa ae . £0 0 
lin. projection lens, for 8mm. projection on the Dual 8/16mm. 


model oie 6 15 


The Haynorette Mark If 


THE FINEST VALUE IN ANIMATED CINE EDITORS 
This is what you demand from a good Cine Editor, and 
this is what the HAYNORETTE gives you: 

* Smooth and flickerless performance. 

*& Brilliant illumination. 

%*% Absolute freedom from film scratching. 

* Instant framing device. 

% Extreme simplicity in threading the film. 

All featured in the Haynorette, and look at the price 


xi2 if 6 


Available either for 8mm., 9.5mm. or 16mm. 


The Paillard BS Camera 
‘ 8mm. TWIN-TURRET 
SCREENMASTER 60O6H \ MODEL 


Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
; viewfinder makes use of the 
606H is made to the j 1, © *‘zoom’’ principle for setting 
usual and now well ‘ ‘ appropriate viewfinder for 12.5, 
known precision “i 1 25 and 36mm. focal lengths. The 
standards. This in- h in & «= footage indicator is much more 
strument assures the / } easily seen being now beneath 
finest 8mm. projec- — the viewfinder window. The 
tion. The lamp is shutter release has been im- 
500 watt pre-set proved in design for easier 
focusing cap and the operation, with safety lock and 
projector may be lock-run’’ positions 
operated direct on The B8 is complete with f/1.9 Yvar, coated and in 
200-250v. oh en focusing mount with cable release 
current. 1¢ lamp 
switch is indepen- £90 7 0 
dent of motor switch 
400ft. spool arms, B& camera with 12.5mm. [/2.5 Yvar, 
gear driven, rapid coated, in focusing mount £7 
motor rewind, 1in B8 camera with 12.5mm. f/1.5 Switar, 
f/1.6 coated lens coated, in focusing mount 
B& camera with 12.5mm. /2.8 Yvar, 
coated, in focusing mount, with four 
> built-in Wratten filters (Haze ; 85 ; 
£57 o 0 Yellow ; Red) £86 
Leather Ever Ready case £5 


28 OLD BOND STREET 


LONDON, W.1 Tel. : Hyde Park 5048/9 


An §Smm. Mains Model 
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Bennett 


CSED EQUIPMENT COMPLETE 


tHe BOLEX 
Ae ae a On a ee 


WITH 


iz MON PHS’ WRITTEN GUARANTEE 


8mm. Kodak 825 
single speed 


419 17 6 


AVAILABLE NOW ! 
THE NEW BELL & HOWELL 70DR 


The outstanding new feature of this model is the 
coupled lens and viewfinder turret which provide 
automatic viewfinder selection—an exclusive Bell & 





9.5mm. Dekko,f /1 
three speeds and case 
421 0 0 





ta 


8mm. Revere 
{/2.8 etd. Animor 
F.P.S 


£32 17 


Howell feature producing unprecedented speed and 
ease of lens changing 

% 7 speeds & to 64 

% 22 feet run on full wind. 

%& Three lens turret head. 

% Critical through lens focuser fitted 

% Back wind 

% Complete with lin. {/1.9 TT.H lens. 

4231 0 0 
and accessories 


All other available from 


stock. 


lenses 


16mm. Kodak K, 1in. £/3.5 lens, 
two speeds. 
£39 


10 0 





16mm. Kodak M, 1in. f/3.5 lens, 
50-100ft. loading 
425 10 0 





8mm. Kodak 825, {/2.7 lens, 


single speed, case 
422 10 0 








36mm. {/2.8 Cassar 
yellow filter for V 
425 10 


THE SENSATIONAL NEW 
ANGENIEUX LENSES 


Now available for use on all standard C-mount 





38mm. {/2.8 Xer 
Sportster. 
418 0 0 


16mm. cameras are three wonderful new Bell & 
Howell Angenieux lenses. Headed by the iin. 
{/0.95-the fastest lens ever offered for the 16mm. 
normal field—each of these lenses is unusual for its 
exceptional speed and each of them offers maximum 
scope for cine photography under all conditions. 





16mm. Bolex H16, f 
25mm., {/1.4 Switar 
{/2.6 Yvar, 75m 
case 

£212 0 0 


Here is a detailed description of each lens : 


lin. (25mm.) f/0.95 stan. focai length foc. lens. 
We repeat—f /0.95—the fastest lens ever offered for 
16mm. normal field. Fully colour corrected, it is 
twice as fast as the f/1.4. A really superior lens 
having an 8-element design, stops down to f/22, 





16mm. Bolex H16, 35 
Primopian, 
case. 


Smn 


4157 0 0 


satin-chrome finish, modern styling, depth of field 
scale, rotating thread mount and complete with 
metal lens caps and filter retaining ring. £105 0 0 


10mm. f/1.8 fixed focus wide angle lens. 
Another unusual lens combining an extra wide angle 





16mm. Magazine, Bel! & Howell 
121, {/1.8 Cooke 


a35 10 0 


of 53 44ft. with exceptional speed. This is the 
widest angle 16mm. lens currently available and has 
a 6-element inverted telephoto design with fixed 
focus, stopping down to {/16. Complete with 
metal lens caps £51 16 0 





8mm. Revere, {/7 
speeds 12-48 F_P.S 


429 17 6 


3in. (75mm.) f/2.5 telephoto focusing lens. 
For its focal length an extremely fast lens built to a 
new 5-element telephoto design. The lens stops 
down to {/32 and focuses from 34 feet to infinity. 
Complete with depth of field scale, metal lens caps 
and filter retaining ring. £4 4 0 








{/1.9 


ens 


16mm. Kodak ¥K 

lens, Sin. £/4.5 

100ft. loading, case 
465 0 0 





16mm. Magazine ¢ 
lin. £/1.9 lens 
F.P.S., case. 


«59 10 


eee 


ALL EQUIPMENT 
AVAILABLE Wy” FROM 


9 CRANBOURN STREET 
LEICESTER SQ., W.C.2. Tel. GER 9953 
27 OXFORD STREET 








Bell & Howell 6037 
Magazine, 7in. £/1.9 TT.H 


case. 
£95 0 0 


LONDON, W.1. Tel. GER 9953 
117 OXFORD STREET 
LONDON, W.1. 

117 REGENT STREET 


LONDON, W.1. 


Tel. GER 9953 
Tel. REG 3318 


TOUUTTU EEUU 


16mm. Kodak B/B Junior, 


f/3.5 lens. 
£22 


10 0 





8mm. Sportster, £/2.5 Mycol, 


case. 


f4i 10 0 





16mm. Bell & Howell 613R, 


400w. lamp. 
£44 


17 6 





16mm. Specto Projector, Wv., 
100w. lamp. 
£37 


10 0 





16mm. B.T.H. Sound Projector 
301, 750w. lamp 
£99 


10 0 





. Dekko Projector, 
D.C. lamp 
422 17 6 








. Meoptor Projector, 12v., 
. lamp. Reverse 


423 0 0 





8mm. Dekko 128, {/2.5 lens, 
single speed. 


425 0 0 





EE Ee 


8mm. Bolex L8, f/2.5 Yvar ctd 
lens, 8-64 F.P.S 
£42 


10 0 
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The best by ANY 


Made of hard aluminium, frosted finished 
Dynamically balanced for dead-true running 
Edges machined to prevent scratching 


The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres STANDARD CANS — Inexpensive, but of 
n P robust construction from tinplate. 

Packed in cartons, coloured according to is 


size 


Reels 
Details 


designed specifically 


There are ‘‘Cyldon’’ 
on application. 


for TAPE RECORDING. 





Stan- 
dard 
Cans 





De- 
Luxe 
Cans 





16mm. 


50ft 


100ft. 
200ft. 
400ft. 


800ft 


1,600ft. 
2,000ft. 


Stan- 
dard 
Cans 


De- 
Luxe 
Cans 








a 


For enquiries and sales correspondence : 


DE-LUXE CANS -— In lightweight aluminium, 
embossed for strength and frosted finished 


SYDNEY S. BIRD & SONS LTD. 
POOLE - DORSET 


BIRD & SONS LTD., LONDON SALES & TECHNICAL LIAISON OFFICE, 
3 PALACE MANSIONS, PALACE GARDENS, ENFIELD, MIDDX. 


SYDNEY S. 
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6.B.-Bell & Howell 
624 CINE CAMERA 


WITH f/2.3 lens, large viewfinder, 
long-running motor, 3-way start 
button, exposure setting dial, very 
easy to load and operate. Price 
£30 4 7. Week’s trial for 
70/- returnable deposit, then 8 
monthly payments of 73/7. 
For alternative terms see table. 


FREE 7 DAY TRIAL 
DIXONS send out all cine equipment to postal 
H.P. customers on 7 Days’ Trial. If you aren’t 
very pleased, return goods undamaged and WE 
GUARANTEE to refund deposit without 


G.B.-Bell & Howell quibbling. Could anything be fairer ? 


606 PROJECTOR 
Price { Week's 
Trial for 135/- re- Deposit Cash - 

turnable deposit, Secures Delivery Price Deposit | Months 


then 8 monthly —— “ 
payments of 138/2 8mm. CAMERAS & LENSES§ £ s. d. s. d. as - S 


Kodak Brownie, f/2.7 Bes am ae i2 7 55 0 
G.B.-Bell & Howell 624 ... va mm 4 7 70 O Ss 2 

Telephoto attachment ... : 10 25 O 
G. aa tn ll & Howell 605 Sportster, 








Deposit 





62 0 
Po -Bell & Howell 605 Seectinen! 
{/2.5 ; is A 5 
lhin. f/1.9 Serital ca ‘ 26 
6.5mm. f/1.75 Taytal, with view- 
finder 25 
G.B.-Bell & Howell 605TA Vice- 
roy, £/2.5 ate -«- ff 62 
ljin. f/1.9 Serital, with viewfinder § 28 
Trial i 6.5mm. f/1.75 Taytal, with view- 
returnable finder 27 
deposit, then 8 Paillard Bolex Model C8, f£/2.5 
monthly paymts. Yvar ; ove 58 
Paillard Bolex Model B8, f/2.5 
Yvar sie os ‘dl 72 


Paillard Belex Model B8, f/1.9 
Yvar > one os 90 


36mm. f/2.8 Yvar ... oes «34 84 
Eumig Electric, {/2.8 aw 33 81 


Eumig Model C3, f - coupled 
exposure meter ... 75 182 11 


Zeiss Movikon, f/1.9 hai ¥ 56 137 28 8 





























Eumig P8 PROJECTOR 
SMALL, smart, _ easily- 
transported 8mm. projector 


DIXONS ™ 6 giving wonderfully bright 


ESL - A nw E R A in <p pictures. f/1.6 lens, 400ft. 
ES | A capacity. Price £32 0O 0. 
CENTR eet |i) ry Week’s Trial for 75/- re- 


turnable deposit, then 8 


EDGWARE peatity payments of 


185 Station osncds EDGware 5211 


grurday CTN. 
Johns Road, CLAPHAY rs 6611 G.B.-Bell_& Howell 


sturday 


2 Park Stree Bris 
Saturday Tel 


treet, souT 


95 St 


THEND 
32 High % Tel. Southend 65611 


srurday 


t, prisTOt 


HP. aspe iality 


VICEROY 
WONDERFUL 8mm. 
camera with 3-lens tur- 
ret for rapid change of 
lens, special positive 
viewfinders, 5 operating 
speeds. Price £62 0 7. 


ot’ 
yn the Sf ve car to your own Week’s Trial for only 
I IVER 2 Aa oe f you live with- 147/6 returnable de- 
+ extra char Mr. Bevan, posit, then 8 monthly 


, *pnone 4 
f Marble « gre in or around Bris tol, payments of 150/5. 
If you lit 


Mr. Davis, Bristot 2-2511 ale 
OW for delivery TONI 


ea DIXONS 


u 








“ 
Dead G.B.-Bell & Howell 
625 PROJECTOR 
lt 4 Yi UE sIMPLE, fool-proof 8mm. 
projector for perfect picture 
f/1.6 lens, 500 


showing. 
watts, 400ft. capacity. Price 
£35 0 0. Week’s Trial 
TERMS SUIT ALL for 82/6 returnable de- 
CHOOSE your own terms from the tables—a posit, then 8 monthly 
tiny deposit and the rest over 8 months, or a payments of 84/11. 
larger deposit and 15 smaller payments. Delivery For alternative terms see 
to postal customers 24 hours after signing table. Paillard Bolex C8 
agreement. POCKET - sized 
8mm. camera for 
8 the connoisseur 
Price 58 7 7. 
Deposit | Months Deposit Trial tox 140 in ite 
posit, then 8 pay- 
s. d. - @. ments of 141/4 











Deposit 
Secures Delivery 


16mm. CAMERAS 

G.B.-Bell & Howell Autoload 
Standard 603 

G.B.-Bell & Howell Autoload 
Turret 603T 

8mm. PROJECTORS 

G.B.-Bell & Howell 625 

G.B.-Bell & Howell 606 

Paillard Bolex M8R 

Kodascope Eight-500 

Eumig Model P8 7 

Eumig Model P26 d G.B.-Bell & Howell 

SPORTSTER 


Specto 8mm. Popular ’ Pi 
- BRITISH - made Yy 
8mm. camera of great 


EDITORS 
Moviscop 8mm. viewer 5 versatility. f/2.5 lens. 

‘ ny > : 2 - 7 5. 
Muray 8mm. viewer ; : Deposit 110 1B. 
SCREENS 8 p’ments of 111/1. 
Raybright 30 x 22in., beaded 5 
Raybright 40 x 30in., white - 
Raybright 40 x 30in., beaded 10 
Huntsman 40 x 30in., white 15 
Huntsman 40 x 30in., beaded 17 
TAPE RECORDERS 
Grundig Model TK5 
Elizabethan 

if you don’t see it here write for it we have it and on the 
terms that made the name DIXON famous 





6 





WAGAGAK 


SS 


130 132 « 27 6 ¢ 
130 soa 4 27 6 O 























EXPERT 
HELPS YOU 


f e Perfect results at once from your 
new equipment, 


HERE’S the “how to do DIXON HOUSE BUCKINGHAM oe 
‘ AD 


it” book you’ve been waiting 
for—fully illustrated, packed | EDGWARE, Middx. 
cover to cover with practical 
tips and data. ath? 1 wish to buy 
GUIDE TO 8mm. } ’ | 
MOVIE MAKING ’ ¢ \ I enclose £ 
By Stanley Dixon | 
Written in easy-to-follow and will pay | 
language, without techni- 
calities, explains whole pro- Tick if 
cess from A to Z. Not required | 
advertising matter but gen- 
uine textbook. Invaluable 
help to beginners. And it’s a 


FREE, but to NEW r 
CUSTOMERS ONLY. DIXON Service 


CINE SPECIALISTS 


Tel.; EDGware 5211-2.3 


d. deposit 


alance monthly 


Send fitted as€ with camer 


projector aor 


Quote terms for 





FOR QUALITY — 
25 BURLINGTON ARCADE - PICCADILLY 


We realise that you have no doubt as to the capabilities 
and qualities of the two cameras shown on the left. But 
do you know that there are four standard focal length 
Kern Lenses available for the B8, five for the C8, two 
Telephotos, a Zoom Lens (shown below), two wide 
Angle Lenses, Parallax Corrector Prisms, and a whole host 
of other accessories that will help you to make better movies. 
We have a thorough knowledge on all these items and 
would be pleased to demonstrate them to you in our show- 
room. For those who cannot visit us a brochure can be 
sent on request. 


PAILLARD BOLEX C8 with 

f/2.5 12.5mm., fixed focus £54 1 
.5 12.5mm. focusing £58 
8 12.5mm. built-in filters £72 
913mm. focusing . £76 
5 12.5mm. focusing £108 


ILLARD BOLEX B8 with 
12.5mm. focusing £72 
12.5mm. built-in filters £86 
13mm. focusing... £90 
12.5mm. focusing £122 


All equipment can be supplied on easy payments. 
terms are equal to the best advertised in this magazine. 


THE PAN CINOR ZOOM LENS <an be set to any focal 
SOLEX PAN ne Ae ee who length between 124mm. (4in.) and 36mm. (14in.) by con- 
wants the best possible results, par- tinuous variation, Its aperture is f/2.8 and it focuses from 

ticularly when shooting with the  22/f. to infinity. This lens will fit the Paillard H8, B8, C8 

te xr ae len Reece BA utmost and L8 cameras. It can also be used with 8mm. cameras of 

niet other makes. There's a lot more we could tell you about 


vorkin enience 
“ i ee x tee Pan this lens but space does not permit. 4127 17 +7 


HeadTripod isnoted for itslightweight 
y 7 Ibs.) and great stability. The 
versal pan head, which is fitted 

a spirit level, moves freely in all 
rections and even permits vertical 
Guiding handle with cable 
release, removable. Sliding legs with 
able friction, can be locked at any 
red angle. Permit instantaneous 
evelling-up and height adjustment. 

Tripod without cable release, 

429 17 8 
od with 20in. cable release and 
pter for use with Bolex H camera 

£32 





PARALLAX COMPENSATOR 
RACKOVER 
sed in combination with Eye-Level 
Focus for utmost accuracy of focus- 
ng and framing when shooting 
bjects in near close-up. After 
he camera has been shifted on the 
ackover slide and the turret has 
n set to the appropriate position 
r filming, the taking lens is in 
exactly the same position with 
respect to the subject as when it 
wes Seing Brought into focus with i | SUREFIRE GRIP for Bolex H cameras 
the Eye-Level Focus. Parallax error z | Allows movie-maker to hold camera firmly and steadily for 
is thus entirely avoided. The com- filming. Natural position prevents cramp or tiredness. 
pensater can be set up on a tripod Stripped of its removable cable release, the ‘‘Surefire’’ Grip 
or table. oes rd is an ideal means of holding the Bolex H camera when fitted 
with the Bolex Auxiliary Electric Motor. “47 9 
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— AND SERVICE 
LONDON W.1 


EUMIG P26 8mm. PROJECTOR 

The most versatile of 8mm. projectors 
Fitted with 500w. lamp, 400ft. spool 
arms, motor rewind, reverse, still pic- 
ture, pilot lamp, built-in resistance for 
AC/DC mains. Weight 154 Ib. Price 
less lamp ; £59 10 0 

Lamp 37/ 


Telephone : 


HYDe Park 0040 


VARIABLE-FOCUS *ZOOM” LENS FOR It6mm. 


FILM. PAN CINOR “*70" REFLEX 


f/2.4. focal length 17.5 to 7Omm. 


Focusing : 7 ft. to infinity Magnification 4 x 


Thanks to the Pan Cinor *‘Zoom"’ Lens, the movie-maker can alter the 
field covered by the taking lens as he chooses without interrupting the 
take, changing at will from close-up to general view and back again 
All kinds of travelling effects can thus be produced without the help of 
a dolly or other device for moving the camera about 
Optical travelling effects make the camera appear to move closer 
to, or farther away from, the scene filmed, while in “‘follow-on” travelling, the 
camera appears to be keeping pace with a moving subject 
The Direct ‘“‘Reflex’’ Viewfinder ensures dead-on-the-target framing, accurately 
shows the precise field covered by the lens at all filming distances, allows speedy 
adjustment of focal length and instantaneous centring of subject. 
The sharpness and brilliance of the image seen in the viewfinder are unaffected by 
alterations in focusing or diaphragm setting. 
The Pan Cinor ‘'70"’ Reflex is provided with a “‘C’’ type mount and fits easily on 
the turret of Bolex H16 cameras, as well as on a large number of cameras of other 


makes. £208 10 0 


CA 


8mm. G.B.-BELL & HOWELL 606H 
Fitted with 500w. lamp, 20mm. {/1.6 
lens, 400ft. spool arms, still picture 
device, completely gear driven, motor 
rewind. Suitable for AC/DC mains 
Weight 17 Ib 

457 0 0 

37 


8mm. ZEISS MOVIELUX PRO- 
JECTOR. All we can say about this at 
the moment is that it will be available 
shortly. Rest assured we shall be the 
first to receive supplies 461 4 0 


Price 
Spare lamp 


FULLY GUARANTEED SECONDHAND EQUIPMENT 


CAMERAS 

8mm. Kodak model 20, f /3.5 
8mm. Bauer 88, f/1.9 

8mm. Revere mag. loading, f/2.5 
8mm. Kodak mag. loading, f/1.9 
16mm. Kodak mag. loading, f/1.9 
3in. {/4.5, for Kodak mag. camera 
4in. {/2.7 for Kodak mag. camera 


ALL EQUIPMENT ADVERTISED CAN BE SUPPLIED ON EASY PAYMENTS. OUR TERMS ARE EQUA 


PROJECTORS 

8mm. Kodascope model 80, 300w vy) 
8mm. Kodascope, 8-45, 200w £22 10 
16mm. Specto, 500w £38 10 
9.5/16mm. Specto, 500w. £47 10 
9.5/16mm. Paillard G916, 500w £60 0 
16mm. Specto, analysing proj £37 10 
9.5mm. Pathe Son sound projector £50 0 
Danson 540 16mm. sound, 500w 485 0 
16mm. Specto, 500w 435 0 


£19 0 
£38 0 
£45 0 
£49 10 
£52 10 
425 0 
£42 10 0 


100w 


0 
0 
0 
0 
0 
i) 
) 
i) 
0 
L 


TO THE BEST ADVERTISED IN THIS MAGAZINE. 
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ANNOUNCING 








FILMING 
TERMS 


EASY 


CINE KODAK BROWNIE 
8mm. 


{/2.7 coated Ektanon lens, single speed, 
safety lock, frame finder, exposure guide. 


CASH PRICE £23 12 7 DEPOSIT 57/10 
8 EQUAL MONTHLY PAYMENTS OF 57/10 


PATHE PAT 9.5mm. 


2 aperture lens, interchangeable, frame 
finder, latest bronze finish. 


CASH PRICE £13 18 3 DEPOSIT 34/- 
8 EQUAL MONTHLY PAYMENTS OF 34/- 


Send stamp for latest cine list and full details 
of our H.P. and Credit terms. 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS. 
Phone : NELSON 1652 


BEST IN THE NORTH WEST 


Manufacturers and Distributors to 
the retail trade who have not 
already applied for Exhibition 
space are advised to do so 
immediately. 

Floor space, although far greater in 
extent than in 1955, is even at this 
early date in big demand. Already, 
approximately 30,000 sq. ft. has been 
taken up by last year’s exhibitors. 


Full details of the Exhibition, including floor 
layout plans, schedule of prices and official 
contractors, are available only from: 


BRITISH ORGANIZERS LTD 


52 GRAFTON WAY - LONDON WI 


Telephone: EUSton 7930 











© METEOR FILM SERVICES 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/6 per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB tities added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 


Bargains in Used Equipment 


. Specto 500__.... 
9.5mm. Pathe Baby, f/3.5 
9.5mm. Aurator, dem. model 
16mm. Kodak mod. C, and c/case 


£37 10 0 
£610 0 
£45 0 0 
412 0 0 


Part Exchanges Easy Terms 





IMPRESARIO TR/150 Tape Recorder 
A superb new Hi-Fi portable model. 3 operating 
speeds, Jin. spools. Complete with tape and crystal 
mike. Price 54gns. Credit Sale Terms. First 
payment £6 14 @ and 8 further monthly payments 
of 4617 6 











8mm. LIBRARY 
Yes of the same high standard as our well-known 9.5mm 
Sound Library. Many unusual titles. Low Hire Rates 


12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171 Open all day Saturday 











For Quality Apparatus & Personal Service 


PAILLARD BOLEX B8 
8mm. Twin-turret camera of superlative 
design and performance. Interchangeable 
lens mount, variable speeds, zoom type 
optical viewfinder. With f/2.8 focusing 
lens £72 &$ 7 
H.P. deposit £36 3 0 


PAILLARD BOLEX——THE WORLD’S BEST 


PAILLARD BOLEX C8 
The model C8 possesses 7 speeds, single 
shots, with variable optical viewfinder, 
interchangeable lenses, adjustable zoom 
type finder, f/2.5 Kern Yvar focusing 
lens £58 7 


H.P. deposit £29 4 0 


PAILLARD BOLEX H16 FILTERSLOT 
For the 16mm. user—the new Bolex H16 Filterslot model represents the finest value in 
cine cameras. Widely used by Industry and Medical Profession—it is extremely versatile 
and incorporates many fine features 
With f/1.9 Pizar lens £180 14 0 
f/1.5 Switar lens £201 11 O 
f/1.4 Switar lens £221 0 2 
We carry all Bolex lenses and accessories in stock, 
on request. 


or H.P. deposit 
or H.P. deposit £100 15 6 
or H.P. deposit £110 10 O 
and will gladly forward full details 


£90 7 0 





3 NEW BELL & HOWELL ANGENIEUX LENSES 
for use on ail standard C-mount 16mm. Cameras 

Each of these lenses is unusual for its exceptional speed and offers maximum scope 

for cine photography under all conditions. 

1. £/0.95 (25mm.) lin. Standard focal length focusing lens—the fastest lens ever 
offered for 16mm. normal field. Fully colour corrected—is twice as fast as the 
f/1.4! Of 8-element design ; stops down to f/22, with metal lens cap and filter 
retaining ring. Price 105 0 0 

. £/1.8 0mm.) fixed focus wide angle lens. This is the widest angle 16mm. 
lens currently available, 6-element design ; stopping down to f/16. With metal 
lens cap. Price £51 16 0 
Positive Viewfinder £4 11 0 Filter Holder £1 10 
f/2.5 (75mm.) 3in. telephoto focusing lens. An extremely fast lens—5-element 
design. Stops down to f/32; focusing from 34ft. to infinity. Depth of wr 
scale, metal lens cap, ring £46 4 

Available for Immediate Delivery. 


Paillard Bolex B8 











G.B.-Bell & Howell 
Viceroy 8mm. 
rri-lens turret head : vis- 


G.B.-Bell & Howell 
624 8mm. 
3-way starting button; 


G.B.-Bell & Howell 
Sportster 8mm. 
Variable speeds ; built-in 
exposure guide. Interchange- ual focusing: variable large picture viewing win- 

able lens mount. With f/1.7 speeds. f/2.5 ctd. T.T.H dow. With f/2.3 lens 
lens £62 11 0 lens £62 0 7 £30 4 7 
Suggested deposit fs 2 § Deposit £31 0O 3 Suggested dep. 72/3 
With f/2.5 £45 17 

Deposit £5 9 7 A 


G.B.-Bell & Howell 
Sportster 8mm. 


Match! 

camera, [/2.8 Eugon ctd 
7 2 
79/9 


Perfect 


Eumig Electric 8mm. 
lens, exposure guide, no winding! at £33 
or suggested deposit 


Miller 8mm. 
A British made 8mm. camera 
with f/2.5 ctd. interchangeable 
lens. 5 speeds. Double -— 
Built-in viewfinder masks 
3 speeds £3 
Suggested deposit 4/¢ 


and the 


Projector, 400ft. cap., 110-240v., 


projecting exceptionally bright pictures £32 0 0 

or suggested deposit 
The Complete Outfit 
balance over 8 equal payments 


r » 
“ Eumig 8mm. 
) 


G.B. Viceroy 8mm. 76/6 
for ONLY £7 16 2 








* UNUSUAL BARGAINS x 


Movikon 16mm. Camera, C/Rdfr. f/1.4 and 
3in. f/4 coupled lenses, 17mm. w.a. and 2in 
Sonnar tele. (uncoupled), case 

Model 630-D G.B.-Bell & Howell Mag. 
Optical Projector for single and double 
perforated film, with trans. and mixer unit 


' ENQUIRY COUPON MAIL TODAY 
1 
| 
1 
' 
| 
All as new (cost £380 approx £299 \ 
' 
| 
! 
i 
| 
I 
' 


To John Saville & Sons, Goodramgate, York. 
£150 
Please send details of 

on H.P. terms, OR 6, 12, 18 or 24 months, OR 9 


monthly payments. (Please tick where applicable 


G.B.-Bell & Howell Model 622 with loud 
speaker and trans., very good condition 

G.B.-Bell & Howell Model 601 with loud- 
speaker and trans., very good order 

GeBescope L.156 sound/silent, with 
speaker and trans., excellent condition 


£150 


Name 
£135 
loud- 


£69 10 


Address 








A.C.W. Aug./56 

















HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4 


MOUNTVIEW 5241/2 





USED SILENT témm. PROJECTORS 
. 750w. Ampro, stills, reverse , £35 
- Movector Agfa, 200w £20 
. Ensign, 500w., stills, reverse £20 
. Kodascope, model EE, 300w. £18 
. Specto, 100w £18 
16mm, Pathe Germ £20 





lémm. USED SOUND PROJECTORS, 750w. 


16mm. sound /silent Victor Greyline , . 
16mm. sound /silent B.T.H. 301 £90 
16mm, Bell Howell! Ucility, sound/silent £92 
16mm. Bell Howell 602, 1000w : £110 
16mm. Debrie D16, sound/silent, 750w £95 
16mm. Premier 20 Ampro, 1000w £100 





9.5mm. SILENT PROJECTORS 
9.5mm. Dekko £35 





9.5mm. SOUND PROJECTORS 


9.5mm. Pathe Vox 
9.5mm. Super Vox, 400w 
9.5mm. Pathe Son 





MISCELLANEOUS 
Pathe 8mm. film menders, new 
Mains variable resistances AC/DC for 100w 
110v. lamps 
Carrying cases for Ampr 
16mm. 1in. lenses for L51¢ 
ifn L516 lenses 


5/9 each 


20 /- each 


projectors 


and L516 

(not process paid) 7/6 

Six for 35 /- 

50fc. Reversal 16mm., Fase Par 10 /- per roll 
New Kodak 50ft. magazines 7/6 
100ft. Fast Pan Reversa 17/6 
50ft. Super X in Kodak mags 27/6 
Small plush lined leather cases 

suitable for filters 
Rotary Convertors, 110v 
16mm. motorised Arri professional printer 
The Complete Projectior 325 pages with illus- 

trations 5 /- 
Empty 50fc. Siemens magazines 25 /- 
16mm. Cine Nizo mode 100ft. loading, Zeiss 

Biotar {/1.4 and Goercz {/3.5 3in. tele., com- 

plete in case £42 10 0 
Bell Howell 16mm. f loading, £/1.9 

Ross {/3.5 425 0 0 


1din. lenses for B.T.H. S.R.B 
50fc. 16mm. Reversible fast Par 


1955, process paid 
3x14 x 1in., new, 
3/6 each 
44 0 0 
4115 0 0 


C. in, 110v A.C out 


100ft 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda 
230v. 100w., 10 /- ; 300w 
16mm., 1$/-; 750w. 100v 


Siemens, Philips, Atlas 

v. Prefocus for B.T.H. or Kodak 
for L516, 30/-; 750w. 110v 
Prefocus for Victor, Ampr Carpenter, B.T.H., etc., 27/6 
each ; 1,000w. 110v. Prefocus, 32/6: 1,000w. 110v. Bell 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.I.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee machines, 19/6 each ; 750w 
115v. Bell Howell, 30/-; 250w. 50v. Prefocus 15/-: 110v 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6: 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6 ; GES Holders, $/-. 





Photo Electric Cells for B.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. (L516 P.E. cell, €2 each. 





SPECIAL OFFER 


1émm. steel spools and cans. New. 
wrapping. At less than half list price. 
1,600ft. spool with container ... 

800ft. ditto 

400ft. ditto bas ee ; 

New 1,600ft. 16mm. Debrie aluminium spools 


In maker's 


. 15/- pose 1/6 
5 /- post 1/3 
3/- post 1/- 


: 8/- post 1/- 
10/- each post 2/- 
3 for 12/- post 3/- 
3for 6/- post 2/- 

2/6 post 6d. 


only... on ves ne 
S/H 1,600ft. spools with containers ... 
800ft. ditto 
400ft. ditto ae ve 
400ft. Fibre Transit Cases, new, 16mm. 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1 /- 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £6 0 O 





SCREENS 


9ft. x 12ft. white portable screens. Ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused, Size when folded 5ft. x 5in. x 6in. Limited quantity 
only. Our price €8 each, carr.6/-. List price £26. 

Tru-white or brilliant silver. Complete with side stretchers, 
feet and carrying case. Really sturdy models, easily erected, 
Bic. x 6fe., £13 10s. 6ft.x 6fc., £9. 6ft. x 4ft. 6in., £7 10s. 
5ft. x 5fc., £6 10s. 4ft. x 3ft., £4. Omnus plain roller wall 
screens. Silver or white, 6ft. x 6ft., £4 10s. 6ft. x 4ft., 67/6. 
5ft. x 4fc., 60/-. 4ft. x 3fe., 37/6. Glass beaded roller screens 
4fc. x 4ft., 65 /-. Sft. x 3ft., 50/-. 36in. x 27in., 32/-. Also 


many other screens for sale. Send for lists. 





SPECIAL OFFER 


New crystal glass beaded self erecting screens. A few only 
80 x 60 List Price ... £33 © O Our Price £23 0 0 
63 x 47 List Price ... £22 15 © Our Price ... £15 0 0 


carriage extra. 





EX. GOVT. CINE CAMERAS témm. 


G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 1in. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30 /- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 

160ft. HP3 16mm. Neg. film in 10ft. lengths, sealed tins 4/6. 
Film, 16mm. take up cores 6 for 2/-. 

G.G.S. 16mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £3 each. New models £410 0 each. 
A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each. 
Tins of 12 25ft. Panchromatic film, 10/-. Ditto Ortho, 7/6. 
G45 titling units, new, £4 10 0. 
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B.T.H. Model S.R.B. 
fémm. SOUND PROJECTORS 


Solidly buile to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. + Blimp case. 300w. lighting equal 
to any 500w. machine. ye Speaker and cable. ye 200-250v. 
A.C. Built-in amplifier. 1,600ft. arms. xe Adjustments 
readily accessible. ye Oiling from one central point. 4 Pro- 
vision for pick-up. Price £55. Sound/silent model £60. 
H.P. Terms arranged. 





Ampro American imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises : 
@ 750w. lighting. 
@ Variable speeds 
for silent projec- 
tion. 


@ Fast 


wind. 


motor re- 


@ Built-in amplifier. 
@ 12in. speaker 

@ A.C. 200 /250v 
@ 1,600ft. arms 

@ Blimp case 

@ Provision for mic 


Hire purchase terms 
arranged 


Price £75 -0.0 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and gear, 
speed control, brushes, switch, belt, pilot lamp 43 0 0 
Spares available for G.B. L516, B.T.H. $.R.B., GBN 35mm. 
State requirements. 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 


SATURDAY. S.A.E. FOR LISTS. 





L516 PROJECTORS 


Another large purchase from the A.M. enables us again to 
offer these popular projectors at £65 0 0 each. 

or H.P. terms. 

500w. lighting, AC /DC 200/250, sound /silent speeds, 1,600ft 
arms, 12in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. 

To cash customers of these machines for a limited period 
only we can offer a complete kit of spares, value €7, FREE 





SPECIAL ANNOUNCEMENT 


We can supply all new L516 Spares from stock State 
requirements. Few examples as follows Claw boxes, 
4417 6; Claws, a1 § Cam and shaft, £1 0 

Claw gear, S/-; Pivot blocks, 5/-; Gate masks, 6/-; 
Gate runners, 12/6; Jockey rollers, 12/6; Lamp holders, 
10/6; Spring or motor belts, 2/6 each; Take-up spool 
arm, 30/-; Take-off spool arm, 20/-; Intervalve ctrans- 
formers, 10/- ; Complete amplifiers (less valves), £7 0 0; 
40ft. speaker lead and plug, 15/-; Resistance plugs 4/6 ; 
Sprocket drive gears, 7/6; Idie rollers, 7/6; Sprocket 
guards, 8/6. State requirements on any other spares wanted. 





BARGAIN OF 
THE MONTH 
EX. GOVT. 
HEAVY DUTY TRIPOD 


Adjustable from 2ft. Yin. to 


4ft. 6in 
New and unused. Weight 104 Ib 


With panandtile €3 10 0 


Post 2/9 


Without pan and tilt 50/- 
Post 2/9. 


Would make ideal pro- 
Jector stand Limited 
quantity only 


Lighter model similar to above. No pan and tilt. Adjustable 
from 3ft. 2in. to Sft. 24in. Weight 74 Ib. 50/-, post 2/9 
With adapter head to take all cameras or pan and tilt heads 
8/- extra. When ordering the lighter model, please ask for 
the model ‘‘Two”’ tripod, 





PO EINIRYORS 


69 STREATHAM HILL 


T’S HERE! For Sound and 


PENROSE ‘CINESCAN’ gg oe 
A new &mm. animated cine viewer working pa 
» usual “aun prism principle but p E N rt a: ~ E 
give better optical performance me, E R V y ¢ E 


orice. Lighting is direct from 
ns supply. Priceonly £9 0 0 IS SUPERB f 


payments of 20/- month. Send 


























THIS MONTH’S SELECTION 


Debrie projector D16 (1954) £165 O 

Debrie projector D16 (1952) 4125 0 

Debrie projector D16 (1950) 4115 0 

Debrie projector D16 (1948) 4105 O 
(all above in first class order.) 


G.B.-Bell & Howell OTHER témm. SOUND es 
Model 606H 8mm. B.T.H. 301, 14in. and 2in. lenses £10 
Victor 40 (mint) 

Projectur G.B. L516 (500w.) excellent 

G.B. L516, 500w., reconditioned 

Stylist, 110v. 750w., trans 

Stylist Educ., mains mod 

Sofil, 20w., compact model 

Victor mod. 40, modified to Greyline, 
latest improvements 

Victor Soundstripe, lise £295 








A splendid new model 
operating directly from 
the mains with high 
voltage motor and lamp. 
Fitted with independent 
lamp switch to cut off 
lamp during rewinding, 
Otc,, BN gearee ewe, SILENT PROJECTORS 
cool running, very silent, Specto 100w., 16mm., 900ft 
powered rewind and Gem, 100w., 9.5mm., 400ft 
scill picture Covice Specto, A.C. /D.C., 9.5mm. , 900ft 
£57 0 O or 9 equal Kodascope, 12v., 16mm., 400ft 
payments of £613 0 — D.A., 9.5 /16mm. (Oual) 
olex 915, 9.5/16mm. (Dual) 
Ace 9.5mm. (motorised) 
Ace, hand operated 


CAMERAS —-16mm. 

16mm. G.1.C., 50fe. spl., £/1.9 

16mm. Kodak K, {/1.9, 100ft 
G.B.-Bell & Howell !6mm., Ensign Kinecam, f/2.6 


Model 625 8mm. Argus turret, 3 lenses, 100ft. loading, 
Projector case , 


0 
0 
0 
0 
The keynote of this 


oo oocooooso 
oo oococeoeo 


cococoococe 
cooococo 





BARGAINS FOR H16 USERS 


. Pan-Cinor Zoom Lens, 20-60 
erat Featuring : , 
vi “pte sibieg mm,, as new £130 0 0 
500w. lamp illumination, 


jin. £/1.6 lens, picture 
up to 6ft. wide. 400ft, 
spool capacity Easy 


projector is simplicity of 


Bolex Stereo Attachment, as 
new, only 





PART 
controls ... 435 0 0 EXCHANGE 
or 9 equal payments of ACCEPTED 
4418 IN ANY 

TRANS- 

ACTION 









































eae ee 


Phone TULSE HILL 


5692: $603, 
a 


\ 


— 
ee Te a wa et 


Ms). 1) '), ee, by ee i ea 


HIRE PURCHASE OR CREDIT 
SALE AGREEMENTS ARRANGED 
POSITIVELY ‘NO EXTRA’ 
CHARGES 
s 
PROMPT MAIL ORDER 
TRANSACTIONS 
* 

PENROSE WILL SUPPLY ANY 
CINE ITEM ON APPROVAL 
AGAINST FULL CASH 


OF USED EQUIPMENT 











Noris 8 Junior projector, as new 
List£23 0 0. One only 





' £1610 0 












Pathe Son sound projectors. We 
have several machines to choose 


from—from €40-£45. Mark Ii £5210 0 






























CAMERAS - 9.5mm. 
Pathe Pats, choice of 3, from 
Pathe H, black finish, £/2.5 


Ditto with case 415 0 

Pathe H, grey, {/2.5, 2 filters 

Pathe Motocamera, f/3 £12 10 
£12 0 


Dekko 104, {/1.9 lens 
Coronet, f/3.9, fair condition £6 10 


Lae! 

wr 

o 

o 
coooocoo 











8mm. Bauer 88 camera, with {/2.5 
20mm. Euron lens and £/2.8 
38mm. Xenar tele lens, abso- 


lutely mint 455 0 0 











We have a large range of second-hand projector 







lenses sound films —screens~— splicers —rewinds 


reels and general accessories all at bargain 


prices. Why not let us know your requirements 


or give us a call personally ? 














9.5mm. magnetic sound outfit 
comprising Pathe Gem, with 
Aurator 9.5mm. sound unit, 


perfect 465 0 0 









HIRE 
PURCHASE 
TERMS 
CAN BE 
ARRANGED 
50°, DEPOSIT 


UAL 
PAYMEN rs 





























8, 16, 9.5mm. Specto 


































Projectors 
8mm. Specto Standard, 500 
watt £39 15 0 
9 payments £411 0 month 
16mm. Specto, 500 watt 
£48 10 0 
9 payments £5 12 0 month 
9.5mm. Specto, 500 watt 
£48 10 0 











9 payments £5 12 0 month 


Fibre case for all models 


22 5 0 













G.B. 622 Sapphire 16mm. 
Sound Projector 

750 or 1,000 watt light- 
ing, capacity 2,000ft. 
Sound and silent switch, 
still projection § clutch, 
forward and reverse 
switch, undistorted out- 
put 14 watts. Supplied 
as Compact with built-in 
speaker or with external 

































speaker 
Standard 622 with 12in. 
speaker 4235 0 0 





Compact 622 208 0 0O 
Transformer £14 0 0 
Ditto, with built-in vole- 

meter 417 0 O 


TERMS ON REQUEST 






























To PENROSE CINE LTD., 
London, $.W.2 





69 Streatham Hill, 










| am interested in 












for cash /cerms 












| can pay deposit of £ 








NAME 









ADDRESS 



















FLES & Co. 


(formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, S.W.18 


Phone: WIiMbledon 6765 


LET US HELP YOU TO BRING 
YOUR HOLIDAY BACK -ALIVE! 


WITH THE 
8mm. G.B. SPORTSTER 


CASH PRICE £4517 5 
Fitted with bloomed f/2.5 fixed focus lens in interchangeable mount. 
Five operating speeds to cover every opportunity. 
Built-in exposure guide to do your thinking for you. 
Spy-glass viewfinder to show you exactly what you're getting. 
Drop-in spool loading to make re-loading quick and easy. 


SEND KASY TERMS TODAY 
First payment £5 2 6 and Eight Monthly payments of 
£512 0 


% WE STOCK EVERYTHING FOR THE CINE ENTHUSIAST x 











HOME TALKIES! 


GOOD STRIPING is the first essential 
«©, | for clear magnetic recording 
INSIST ON THE EFFICIENT 


“PETERSON STRIPE” 


FOR YOUR 8mm. AND 16mm. FILMS 


The ‘Peterson’’ Sound Striping system for 8 and 16mm. Films—now 
available in this country—is recommended for use with ‘“Peterson”’ 
Magnetic Recorders and all other magnetic sound projectors. 
‘“Peterson’’ Stripe costs only 14d. per foot for all standard stripes. No 

extra charge for balancing stripe for 16mm. 

. oH | 24-HOUR 
VY Illustration shows. Stripe can be placed on emulsion and celluloid 
“Peterson” Magnetic; sid SERVICE IS 
~ ! ° 

Recorder with Koda , MAINTAINED 


scope. ‘‘Peterson”’ Re- 
corder costs 75 gns.! 
complete with mike.: 





| 
| 
| 
! 
| 
I 
I 
! 











L.LF. MAGNETICS LTD., Wardrobe House, 1446a Queen Victoria St., E.C.4. CENtral 8695 (3 lines) 
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A. M. DAVIS 


8 TURNPIKE PARADE 
LONDON, N.1I5 


BOWES PARK 4373 


G.B.-BELL HOWELL MODEL 624 
8mm. Cine Camera 


F/2.3 fixed focus lens, fixed speed 
with single frame release. 
£30 4 7 


Deposit £6 4 7. Balance by 8 
equal monthly payments 


Tele attachment available 








CINE 
SALES and SERVICE 


3 WEMBLEY HILL ROAD 
THE TRIANGLE, WEMBLEY 


WEMBLEY 1792 


G.B.-BELL HOWELL 
Model 625 PROJECTOR 


Silent 
giving 


lamp. 
motor 


500w., mains 
synchronous 

steady picture. 
£35 complete. 

Suggested deposit £9 


Balance by 8 equal monthly 
payments 





The famous 
EUMIG P86 
Projector 


Small compact silent 
running 8mm. pro- 
jector. Large bright 
picture from 12v 
100w. lamp 


ONLY £32 
Deposit £8 
Balance by 8 equal 
monthly payments 





EUMIG P26 Projector. 


8mm., 500w., 115v. Forward, 
still and reverse projection 
Silent motor, brilliant picture 


£59 10 0. 
Suggested deposit £19 10 0 


Balance by 8 equal monthly 
payments 


Lamp extra 


EUMIG ELECTRIC 8mm. 
CAMERA 
F/2.8 coated lens fixed focus 
Single speed and single frame 
release. Operated by 4hyv. 
pocket lamp battery. 

433 7 2 

Suggested deposit 48 7 2 


Balance by 8 equal monthly 
payments 





EUMIG C3 8mm. 
CAMERA 
Variable 


focus lens 
meter 


speed, {/1.9 fixed 
Built-in exposure 


475 1 2 


Suggested deposit 425 1 2 


Balance by 8 equal monthly 
payments 





THE NEW MILLER 
8mm. CAMERA 


F/2.5 lens, fixed focus, variable 
speed 
431 5 6 
Suggested deposit 47 5 6 


Balance by 8 equal monthly 
payments 





FULL RANGE of Paillard Bolex, G.B.-Bell 


Howell—Zeiss equipment available from 


stock. Splicers—Screens-Magnetic tape 


and accessories. 


Titlers : Photax and Cinecraft. 


Title letter sets : Presgrip and Wondersign 


Magnetic metal. 





TAPE 





RECORDERS 


see over 
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THE NEW WYNDSOR 
2 EGENT meso 


1S AVAILABLE FROM STOCK 


If you are thinking of buying a tape recorder you MUST 
hear this machine FIRST 


5 4GNS. complete. Suggested deposit £16 14 0, balance 
by 8 equal monthly payments 











FOR REALLY HI FIDELITY ... ask for a demonstration 


of the... 


SIMON SP2 


This recorder produces top quality sound. 10 x 6in. 
Eliptical speaker fed by a 10 watt push-pull amplifier. 
Separate bass/treble control. Single lever operation 
for deck 75 gns., Mike extra. 


Suggested deposit £18 15 0 
Balance by 8 equal monthly payments. 


KLIZABETHAN 


Another well-known recorder. 2 speed, 2 track with 
3w. output, in compact attractive green case. 
52 gns. complete. 


Suggested deposit £14 12 0 
Balance by 8 equal monthly payments. 





Philips Recordergrams 


Small compact units giving excellent repro- 
duction at the amazing speeds of 1Zin. and 3zin. 


per second. 
62 gns. 


Suggested deposit £15 2 0 


Balance by 8 equa! monthly payments. 
Also the smal! portable at 394 gns. 


Grundig $20/3D 
The recorder with 3 built-in speakers giving 3D 
sound, two speed, two track, push button 
control ... or ... 98 gns., Mike extra. 


Suggested deposit £22 18 0 
Balance by 8 equal monthly payments. 


Write for details of DAVIS’ DEFERRED TERMS 
A. M. DAVIS 


8 TURNPIKE PARADE 
LONDON, N.15 
Bowes Park 4373 


3 WEMBLEY HILL ROAD 
THE TRIANGLE, WEMBLEY 
Wembley 1792 





2-SPEED PORTABLE TAPE RECORDER 
This is the perfect instrument for all home entertain- 
ment for adding sound to your cine films, at parties, 
etc. 
The quality and fidelity of speech and music provide 
an exciting new experience both to those who have 
recorded or listened to recordings, and also to the 
uninitiated. 


>] 


2 You must see this new streamlined “Wyndsor’ 
= Regent! 


You must hear its amazing tone and terrific 
volume! 


Complete with microphone and tape 


PRICE DA GNS 


Full details available from your 
nearest stockist 99 SHACKLEWELL LANE . LONDON. E.8 
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Detachable lid 
housing 10-inch 


eliptical speaker 


* 
Sliding doors 


protect mixer 
units 

* 
Illuminated dial 
and colour 
change panel 
assure ease of 


operation 


MAGNETIC RECORDING COMPANY 


CLissold 6427/8 





IMU L110 


History is made 


through 


IQUE UU 


Taylor-Hobson lenses 


HONUIUTDAUUUUAUEUA LAT 


From the dizzy heights of Everest and the cold haze of 
Antarctica, to Hollywood, heart of the motion picture 
industry—Taylor-Hobson lenses have made, and still are 

SaUNMIMMNNILLNNN) 1) 1)0000 making, movie history. Through the eyes of these famous 
lenses new worlds are brought to your cinemas, television 
to your homes, and such modern wonders as Cinemascope 
and VistaVision are yours to enjoy. 


STH 


There’s a T.T.H. interchangeable lens to meet every 
cine need. Lenses like those used to film major expeditions 
available with universal ‘C’ mounting to fit most 16 mm. 
cameras. And remember, from the big 35 mm. jobs down to 
the small 8 mm. sizes, one thing remains constant—that is 
the very high standard of precision workmanship and out- 
standing performance for which Taylor-Hobson lenses have 
grown famous over the past 70 years. 








=— 
oe 
| 


iq 4 inch f/4 


* 


0.7 inch ¢/2.5 > 














See the Taylor-Hobson range at your local photographic 
dealer or write for illustrated booklet to:— 


xe RANK PRECISION INDUSTRIES LIMITED 


e & Optical Division, Dept. ACW/8/56, 37-41 Mortimer Street, London, W.! MUSeum 5432 
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Westminster 


Pe OO. @ @ = A P 





G.B.-BELL & HOWELL 


CINE CAMERA VICEROY 


Exposure setting dial. Extra 
large viewfinder, three-way 
starting button for normal 8mm. cine cam- 
run, single frame exposure or era. Turret lens 
continuous lock, 10mm mounting giving 
{/2.3 lens giving wide angle 
view. Footage coonter, 
simple threading, long run over and critical 
£30 4 7 focuser allowing 
operator to focus 

Carrying case 42 8 8 a magnified pic- 
r 9 monthly payments of 
£3 15 9% for camera and case 


This is a superb 


instante change- 


ture 


F/2.5 T.T.H. Mytal (coated). Variable speeds 16, 32, 48, 
64 f.p.s 


Case a st £62 0 7 


Or 9 payments of £7 19 0, case included 


G.B.-BELL & 
HOWELL 


Easy loading, 4 speeds, single , ’ ; f EUMIG 
pictures, exposure guide f 
12.5mm.,f/2.5 lens, complete we / ELECTRIC 
with zipper purse i , } ] ' 12.5mm. cine camera for 
£45 17 5 , double-eight colour and 
Or 9 monthly payments of ‘ ‘ } black and white film on 
daylight loading spools 
with electric motor drive 
and plug for remote 
control release {/2.8 
Eugon lens 


£33 7 2 


Case 44 0 8 


PAILLARD C8 


The famous 8mm. C8 Paillard 
Bolex, double run, variable 
speeds, single shot, cable 
release. Fitted with 12.5mm 
{/2.5 Yvar fixed focus 
Complete with case 


£58 7 7 eae 8mm. PAILLARD 
Or 9 payments of £46 13 0 


case included, B8 


; Twin lens turret, speeds 8 
y j 64 f.p.s., single shot release, 
WESTON He built-in zoom type viewfinder 
MASTER am : With £/1.9 focusing lens 
1 4 ty 
Cine Meter £10 18 3 ee M £90 7 0 
Ever Ready Case, 15/- Y gas ‘ 
{27 {/2.8 36mm. telephoto lens 
Or 9 payments of 27/-, “3417-0 


case included. 

Carrying case 45 0 8 
Invercone 
attachment 25 /2 
Or 9 payments of £15 3 0 for complete outfit 


111 OXFORD STREET, W.1 - - GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2__ - -  TEMple Bar 7165/9377 
81 STRAND, LONDON, W.C.2___- TEMple Bar 9773/9221 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.1 , TRAfalgar 1611 
121 CHEAPSIDE, LONDON, E.C.2 - Ss MONarch 2918 
119 VICTORIA STREET, LONDON, S.W.i- - - - - ViCtoria 0669/4330 
149 NORTH STREET, BRIGHTON - - - ‘ Brighton 28596 
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AMATEUR CINE | 


CITY SALE &) 


93-94, FLEET STREET, E.C.4 FLEET STREET 9391 


WE AT THE FLEET STREET BRANCH ARE AGENTS FOR THE FOLLOWING CINE APPARATUS 

G.B.-BELL & HOWELL - PAILLARD BOLEX - AMPRO - SPECTO - EUMIG 

MILLER - SIEMENS - DELRAMA - BELL & HOWELL - ZEISS and KODAK 

WE HOLD STOCKS OF THE ABOVE APPARATUS READY FOR INSTANT DELIVERY FOR 
MAIL ORDER CUSTOMERS 


WE ARE SPECIALISTS IN THE FOLLOWING APPARATUS 
8mm. CAMERAS AND PROJECTORS 
35mm. STILL CAMERAS 
2tin. sq. STILL CAMERAS 
BINOCULARS—-ROSS, LEITZ, BARR STROUD, ETC. 
ENLARGERS AND STILL PROJECTORS 





write: MAIL ORDER DEPT. 
CITY SALE & EXCHANGE LTD. 
93-94 FLEET STREET, LONDON, E.C.4 





FOR YOUR ENQUIRY OR ORDER 


] 8mn 16mm. | 9.5mm. | ] New CJ he i Four Star 


~ rm { 
CAMERA } PROJECTOR SCREENS N 
UI sei | Service 


| WIDE SCREEN [| GENERAL [|] we. 
| * PROMPT 
1 AM INTERESTED IN ..... 4 aa | REPLIES 


* SPEEDY 
DELIVERY 


NAME 


ADDRESS . ° . | * PERFECT 
PACKING 


ee * EXPERT 
PENCLOSE f .. AFTER SALES 


93-94 FLEET STREET, E.C.4. FLE 9391 SERVICE 











SPECIALISTS 


EXCHANGE LTD. 


CHEAPSIDE, E.C.2 


G.B.-BELL & HOWELL 
624 8mm. CAMERA 

Fitted with f/2.3 10mm. coated 
lens, single shots, automatic 
footage counter, brilliant view- 
finder, exposure guide for 
colour or black and white, 
beautifully finished. 


430 47 
Case a2 8 8 
24x telephoto lens £10,15 2 


Price 


G.B.-BELL & 
HOWELL 625 8mm. 
PROJECTOR 


Fitted with 500w. lamp, 
400ft. spool arms, mo- 
tor rewind Suitable 
for A.C. mains 200- 
250v Weight 18 Ib 


435 0 0 


EUMIG-ELECTRIC 
C8 CAMERA 


The latest model of this 
famous electrically driven 
cine camera For 25ft. 
spools of 8mm. double-run 
films {/2.8 fixed focus 
Eugon, coated. Single 
speed. Continuous running 
and single shots. Flashlamp 
battery runs ten films. 


oe 7 2 
Ever Ready Case £4 0 8 


PROJECTOR 


Ete Fitted with 12v 
/100w. lamp 
VA (Brilliance must 
, be seen to be 
believed.) 400ft 
spool arms, A.C 
mains 200-250v 
f /1.6 coated lens. 
The smallest and 
most silent run- 
ning machine on 

the market 
Weight 11 Ib 


Price £32 





CITY 1124-5-6 


iT’S NEW! 
IT’S HERE?! 


16mm. BELL & HOWELL 


MODEL 
7ODR 
FILMO 


The 
world-famous American built 
Filmo ‘‘70”’ 


first import of the 


cameras. 


The new 7ODR camera now incorporates geared 
turret head and viewfinder turret. When a change 
of lens is made the correct optical viewfinder comes 
into position automatically. Special design also 
permits parallax adjustment with the viewfinder. 
Other features are: Seven speeds from 8 to 64 
f.p.s. Critical focuser permits direct focusing 
through the lens and gives 10 times magnification 
an aid to precise visual focusing during close-up 
work. Forward and reverse by hand crank. Motor 
runs for 22ft. of film on one winding. 
With 1in. £/1.9 Cooke coated lens 
0.7in. {/2.5 Cooke wide angle ... 
2.8in. {/2.8 Cooke telephoto 
lin. £/0.95 B. & H. Angenieux 
10mm. f/1.8 B. & H. Angenieux 

Full details from 66, Cheapside 


... £231 0 
£25 0 
£37 10 

.£105 0 
£51 16 





SECOND-HAND CINE CAMERAS 
9.5mm. Pathe Deluxe Motocamera, f/3.5 


9.5mm. Pathe Deluxe Motocamera, f/2.5 in foc 
mnt., and 2x telephoto 

8mm. Cine Kodak, f/2.7 

16mm. BB Junior Cine Kodak, f/3.5, 50ft. loading 

16mm. model B Cine Kodak, f/3.5, 100ft. loading 

8mm. 605 G.B.-B. & H. Sportster, {/2.5, 5 spds 

16mm. Cine Kodak B, f/1.9, 100ft. loading 

8mm. Christen, f/1.9, 3 speed, single frames 

16mm. Auto Kinecam, f/1.9, 3 speeds, 100ft. loading 

16mm. Magazine Cine Kodak, {/1.9 


o 
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TAPE RECORDERS FOR ALL PURPOSES 


SIMON 
SOUND 


1F YOU ARE CONSIDERING 


buying a tape recorder, see and hear 


the Simon The new dei SP/2Zisa 


first-class instrument wit frequency 
response of 50-12,00( Highest 
ist manu- 


quality reproductior 


recomr New, only 


£10. 


facture ; 


Pence rophone 


75 gns. 


GRUNDIG TK5/TK9 


A Grundig TKS will give you and 
your family a lifetime of entertain- 
ment Fun for your friends and 
education for your children 


Price 52 gns. with mike and tape 


The Grundig TK® is neat and com- 
pact, with push button controls, one 
speed of 3jin. per sec., clock type 
indicator, twin track 


Price 71 gns. with mike and tape 


GRUNDIG TK12/TK820 


The TK12 Grundig Tape Recorder 
has the specification of the TK9 but 
with the additional advantage of two 
speeds, 3jin. and 7hin. 

Price 764 gns. with mike and tape. 


The TK820 gives really high quality 
reproduction, having 3 speakers, 2 
speeds, twin track, clock indicator, 
and is fitted in handsome case 


Price 98 gns. (without microphone). 





GRUNDIG TK5 


RECORDER TAPES 

1,200ft. Plastic Grundig 

1,200ft. Plastic Emitape 

1,200ft. Scotch Boy plastic 

1,200ft. Ferrovoice tape 

850ft. Agfa tape 

600ft. Agfa tape 

600ft. Scotch Boy tape 

Grundig Stenorette tapes. 

Special short length greetings 
tapes ... : 





FERROGRAPH 


MODEL 
2A/N 


The Ferrograph answer for 
reasonably priced 


e £92 6 6 


regarding a 
professional standards 
ribbon microphone on desk star 


unit and reel of tape 


the 


recorder 


d, microphone matching 


requirements 
approaching 


complete with 
versatile 








CELSONIC 
| 








HIGH FIDELITY 
MAGNETIC TAPE 
RECORDER 


The Celsonic which synchronises commentary or 
music to almost all types of projector is precise and 
It has superimposing device for recording 
words over music, and if required gives up to 4 hrs 


18 mins. uninterrupted playback at 74in. per second 





HOLDINGS OF BLACKBURN LTD., 39-41 Mincing Lane, Blackburn 


LARGE STOCKS OF TAPE RECORDERS, TOGETHER WITH CINE AND 
PHOTOGRAPHIC EQUIPMENT. 


LISTS FREE. 


TEL. BLACKBURN 44915 








334 








GORDON MALTHOUSE 


Assistant Editor : 
TONY ROSE 


VOLUME 20 


AUGUST 1956 


NUMBER “ 





Published from 46-47 Chancery Lane, London, w. C.2, on the 20th af the month 


preceding the month for which it is dated. 
Nufotog, Holb., London. 
00. 


Telegrams : 
U.S.A. and Canada; $4. 


Telephone Holborn 6201-3 


Annual subscription : 22s. post paid 


Presenting... 


Leader Strip : 
By the Editor . 


We Film Our Town. By K. A. 


S. Pople 


Call to Action. 





INDEX TO 


LONDON 
Actina Ltd $91 
Bennett 314 
Bird, Sidney S., & Sons Ltd. 315 
Boots 488 
Brown, Neville, & Co. Ltd. 377, 381 
Burgess Lane & Co. 386 
Burlington Cameras Ltd. $18, 319 
Camera Craft Ltd. .. 385 
Cinecraft Supplies Ltd. ‘ 392 
Cinex Ltd. Cover 
City Sale & Exchange Ltd. $32, 333 
Colwood Camera Co, 395 
Davis, A. M. 327, 328 
Dollond & Aitchison Ltd. and pro- 
vincial branches 312, 313 
Dormer, W. F., Ltd. 390 
F.L.E.S. & Co. 326 
Fountain Press Cover 
Gevaert Ltd Cover 
Golden Films Ltd. . 399 
Harringay Photographic Supplies 
Ad. ‘ 322, 323 
Heaton, Wallace, Ltd. 407, 308, 309, 
$11 
Hunter, Sands, & Co. Ltd. 493 
Johnsons of Hendon 379 
L.L.F. Magnetics Ltd $26 
Magnetic Recording Co. . 329 
Movie Titles 400 
Peak Film Productions 394 
Pelling & Cross Ltd. . 390 
Penrose (Cine) Ltd. 324, 325 
Perforated Front Projection Screen 
Co. Ltd. ee 
Photo-Fair .. 320 
Photokina Cover 
Rank Precision Industries Ltd. 330, 375 
Rigby, Robert, Ltd. . 310 
Tape Recorder (Electronics) Ltd. 387 
Vauxhall Film Hire Ltd. .. 396 
Walton Sound & Film Service Ltd. 397 
Westminster Photographic Ex- 
change Ltd. 331 
Woollons of Hendon Ltd. 381 


PROVINCES 
Berks. 


Specto Ltd 


Cambs. 

Campkins Camera Shops 
Egginton, A. G., & Son 
Mid-Ches. Film Library 


Derbys. 


Hoare’s 


Essex 
Beam-Echo Ltd. 





TRADE 


ANNOUNCEMENTS 


Glos. 
Salanson Ltd 


Hants. 

Manners, A. P., Ltd 

Pinedene Films 

Presgrip Sign Co, 

Sound Television (Hants) Ltd. 
Wellstead Film Library 


Kent 
Adventure Film Productions 
Amateur Cine Service 


Lanes. 

Brun Educational Films Ltd 
Cinephoto Equipment Ltd 
Corse, 

Hayhurst, J. 

Holdings Fidelity Films 
Jones, J. Allen 

a Me Services Ltd 
Proffitt, W., Ltd. 

ase omy r ine Services 


Leics. 
Jessop, Frank E 
Midland Camera Co. 


Middx. 
Colour-Technique 
Dixons 

Laurel Cine Exchange 


Notts. 
Briggs, D., Kinescope Service Ltd. 
Carlton Cine Service 


P. Heathcote Ltd. 


Surrey 

Croydon Cine Exchange 

Institute of Amateur Cinematog- 
raphers 

Mete a Film Service 

Pyke, 


Sussex 
Cine Accessories Ce 


Warwickshire 


Birmingham Commercial Films Ltd. 3 


Cine Equipments Ltd 
Moseley Cine Centre 


Yorks. 

Excel Sound Services Ltd 
Saville, John, & Sons 
Sawyers Ltd. 

Sheffield Photo Co. Ltd. 


SCOTLAND 
Leith Cine Service 


Microfilms Ltd. 








335 


Getting Good Sound : 
and 1 camaeccg By 
Harding ‘ 


Mixers 
A. P 


And Now, the Moving Frame 


Holiday Film in the Making 
By Derek Hill 


8mm. Viewpoint Holiday 
Films Completed. By Double 
Run 


Running Commentary : Light- 
ing Aids to Quality By 
Sound Track 


Ideas Exchanged Here 


‘The Beauty That Shimmers 
By James Haynes 


A Movie Maker's Diary a 
Lovely Camera . Why 
Wouldn't It Work? By 
Denys Davis 


Swastika Over London 359 


The 9.5mm. Reel: Better 
Definition from (Home-made) 
Wide Screens By Centre 
Sprocket 360 


Any Trouble Over Tape? 362 


At Your Cinema Trapeze 
Tragedy. By Derek Hill 363 


Behind the Scenes: 60 Years 
of Cinema 365 


Full Supporting Programme 
“Rhythm of a City’’ arrives 
on 8mm. 366 


Keeping Out of the Red. By 
David Anderson 467 


Odd Shots By George H 
Sewell, F.R.P.S., F.B.K.S 


A.C.W. Test Bench 
Astro 8mm. projector. Mag- 
netic playback unit for 
Ampro 16mm, projectors 
Cinelet title letters 372 


Newsreel : What the Clubs 
Are Doing 374 


The Amateur Cine World 
Badge links amateurs all over the 
world. Make sure you wear yours 
when you go on holiday. It may help 
you make valuable friendships with 
fellow enthusiasts. Two types of 
badge are available—stud and 
brooch. It costs only 2s. 6d. post 
free from A.C.W. There is also a 
blazer badge at 5s 





LEADER STRIP 


Call to 


Wandering round Pinewood the other day, I 
looked in at the plasterers’ shop. I can never 
resist it, even though famous directors and 
players may be—and invariably are—at work 
on the sound stages, for this remarkable work- 
shop is at the heart of the illusion of which 
films are compounded. The models and 
mechanical deceits, the electric lion and the 
clockwork mouse, are fascinating, of course, but 
I find the unspectacular things the most 
absorbing, for in themselves and for what they 
represent they provide a thought-provoking 
lesson for the amateur 

That plaster cast of a bare leg perched 
forlornly on a shelf—what on earth did they 
need to make that for? They made it for one 
solitary shot: a tarantula was to rove over it, 
for not even the hardiest double could be 
expected to offer his own leg to a large 
poisonous spider. An amateur would have had 
to have a go at making the spider, and if it 
proved to be a likely-looking spider, he would 
never have been content with only one shot of 
it. That tarantula would have appeared in 
shot after shot, sequence after sequence. 


In a corner of the workshop the finishing 
touches are being put to a copy of a small 
statue. Judging by the many photographs 
from various positions of the original, it is an 
excellent copy gut it is bigger than the 
original. Why? Because in one scene one of 
the players will run off with it in his arms, 
and in its original size it would not have been 
conspicuous enough on the screen. When they 
had finished that one, they would start making 
others. Why? Well, suppose the player 
dropped it. 

It is this meticulous attention to detail which 
shows up the gulf between the amateur and 
the professional film, a precise carefulness 
which distinguishes every aspect of professional 
work. Those endless rehearsals, with the 
director following the players round the set, 
gazing intently at them through his viewer, 
while apparently all oblivious they speak their 
lines, as tape measure stretches from nose to 
camera and chalk marks are made on the floor 
round their feet. . Those impressive-looking 
scripts, every shot illustrated by a sketch, every 
angle listed. . . . That succession of takes, when 
the first one seemed perfect. . . . All this is 
not mere reckless lavishness: it is a matter of 
integrity, of pride in craftsmanship, of recogni- 
tion of the fact that in so complex an art as 
film making nothing can be left to chance. 


Our share of the resources available to the 
professional may be so small as to look silly, 


By THE EDITOR 


Action 


but if our films also sometimes look silly it is 
not because they lack aids to production made 
possible only by a vast expenditure of cash 
but because they are deficient in that quality 
which no amount of money can buy: pride in 
the job and refusal to accept less than the best 
of which one is capable. 

The professional director’s task is made 
easier because he has skilled players to call 
on? Sometimes they are only dolls, and then 
he has his own methods of dealing with them 
—methods which no amateur player would 
stand. When a director has demanded tears 
from an inexperienced player incapable of 
simulating an emotion she does not feel, in the 
past it has not been unknown for him to take 
her aside, abuse and pummel her until real 
tears did flow—all impersonal on his part and 
all in the cause of art, but no amateur actress 
would submit a second time to a kick on the 
shins. 

So what do we do when we _ have 
inexperienced players and want to produce a 
film to be told in pictures alone, without 
dialogue? How—as I asked last month—can 


a story be told entirely in pictures so that one 


is never conscious of the fact that the people 
on the screen are shadows without a voice? 
Obviously we choose themes in which there is 
very little talking. We can perhaps best do 
that by choosing themes built round not very 
articulate people. If they are rather inarticulate 
in real life, we shall scarcely miss their voice 
on the screen. And who are the most 
inarticulate beings? Children and animals, the 
screen’s surefire standby. Have them together 
in the same film and you start off under the 
most favourable conditions. 

The professional screen has often shown the 
way: the love of a boy for his dog, a girl for 
her pony. A small boy is sent out to post a 
letter, as in Post Haste, a Ten Best winner of 
a few years ago, and forgets all about it when 
he loses his dog; a small boy goes bathing 
when he has been warned not to, as in Low 
Tide. And if clubs, cannot readily impound 
either children or animals as actors, they can 
still call on people more used to doing things 
than to talking about them. 

It is action that is needed to mask the 
absence of dialogue. When you are doing 
something there is seldom time to talk. A 
series of adventures in a fun fair, a story built 
round people who work with their hands, or 
if they work with their heads, a story about 
their leisure pursuits: tennis, even angling— 
these offer reasonable prospects of success 
when translated into terms of silent pictures. 
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We Film Our Town 


ye KR. h. 


“We ought to make a film about Bristol”. 
Thus our Committee. Bristol, as you know, is 
a seaport city, steeped in history. So we 
collected together details about the professional 
films that had been made of the city. After 
all, there would be no point in duplicating 
what has already been done more effectively 
than we could do it. 

The result was a formidable list. Suppose 
we filmed the Antiquities of Bristol? But 
there already existed such a film, widely 
shown in local schools and all the more 
valuable for having been made before the 
heart of the city vanished in the blitz. 

Why not, then, a film of Bristol’s 
multifarious activities, a filmic impression of 
the city’s life? Alas, two professional films 
had got in first, and one was still going the 
rounds of the cinemas. 

Well, what about the Port? Here the Port 
of Bristol Authority had forestalled us—in 
sound, too, and Kodachrome. It seemed that 
there wasn’t much of Bristol left unfilmed! 


A Connected Story 
Then someone suggested a film dealing not 


so much with the antiquities of Bristol, as 
with the history of the city. Instead of a 
series of disconnected scenes of local monu- 
ments, why not build up a connected story? 
Why not a theme running through the film? 

This seemed more hopeful. We could, for 
example, trace the spread of the city’s building 
from earliest times, showing how the city had 
grown. This would give us a chance to use 
our monuments to some purpose. We pro- 
visionally coined the title, “A City Grows”. 

However, there was a snag. It quickly 
became apparent that in writing one’s material 
to a given theme, a good deal of interesting 
detail becomes irrelevant, and has to be 
dropped. Was the sacrifice worth it? That 
was our scriptwriter’s job to find out. 


Some bitd's eye views could 
well find a place in your film 
of your home town, but what 
if there are no convenient 
heights from which to take 
them ? The answer, of course, 
is the pilot’s eye view. And if 
you can't charter your own 
plane or secure the active co- 
operation of the pilot (as 
members of the Vintage Aero- 
plane C.C., seen here, are able 
to do) at least you can try for 
shots on a normal commercial 
flight. 


POPLE (Bristol! Cine Society) 


So off he went to the Museum, to the old 
maps and plans of Bristol, and to the Public 
Libraries, to the histories and architecture of 
the city. From all this, a series of draft maps 
was produced, outlining the city’s growth 
through the centuries, and the various bounds 
of the city were duly beaten in search of visual 
material. The idea seemed to be workable. 
With reluctance, therefore, we blue-pencilled 
from our script whole sections of the city’s 
history. We were going to concentrate only 
on the actual growth. 


Task of the Documentary 

Presently a new possibility emerged. ‘The 
more we worked on our theme, the more we 
got the disturbing feeling that our treatment, 
although connected, was prosaic. It needed 
something to “lift” it. Were we, in fact, 
getting a real documentary approach into our 
film ? 

Now, in our view, a good documentary has 
a very special job to do. Its task is to make 
clear relationships in the subject-matter which 
would not be apparent from mere statement 
of the facts. And our film so far had no 
“relationships”. What “relationships” could 
we write into our film? The answer came as 
we worked deeper and deeper into our subject. 

Why—we had to ask ourselves—did the 
city grow in differing directions in different 
centuries? Why at some periods did it grow 
faster than at others? What, in fact, made it 
grow at all? And why was it located there, 
anyway? If we could mould our script not 
only to present the facts, but also to answer 
these questions, then we could, we felt, give 
our film depth and meaning. 
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one of the most powerful in the kingdom, built to guard 
this vigorous and thriving little town... Little of all this 
is left now... 


and fine churches and abbeys were built in the city and 
in the open fields nearby. 
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example from the film. Roughly, the theme 
of it is that between 900 A.D. and 1250 A.p. 
Bristol had grown from an unrecorded Saxon 
settlement to one of England’s major towns. 
The city walls had twice been extended; a 
large stone bridge had been built (this 
necessitated the temporary diversion of the 
Avon along a specially-dug channel so that the 
bridge foundations could be laid on the dry 
river-bed; they still support the present 
bridge); a great castle, one of the largest in 
the country, had been constructed; and a new 
dock had been excavated from a marsh and 
filled with water by the permanent diversion 
of a tributary of the Avon called the Frome. 
And all this had been done by a population of 
about 4,000! 


Illustrating the Facts 

Now in handling these facts, our first job 
was to work out how we could illustrate them 
visually. This we decided to do by an 
animated map, cutting where practicable to 
models, or to monuments (such as the city- 
gate in Broad Street) surviving from the 
period. The actual sequence of shots could 
wait until we had worked out what sort of 
emphasis we were to give this section in the 
commentary. 

Had we left the film at this point, we should 
have produced a straightforward record of the 
facts. This was the point in the scripting, 
however, when we felt we were getting a little 
prosaic. We needed to introduce our 





“relationships”; some sort of interpretation was 
called for. 

Our first reaction was to play up in this 
sequence the natural pride Bristolians feel for 
such early achievement, and we in fact 
developed this line in some of our early 
scripts. But by the time we had worked 
through the whole script in this way, the 
piecemeal nature of such an &pproach became 
obvious, because we found our line changing 
with each historical period. hat we wanted 
was a theme which would carry us through the 
whole film, and link our sequences smoothly 
together. 

Here the value of being able to stand back 
from the script becomes apparent. Only when 
we began to visualise the script as a whole did 
the major line stand out as the obvious one. 
This was to link the growth of Bristol with 
the gradual development of world oceanic 
trade. 

So back we went to each of our script 
sections to begin the task of re-orienting them 
to the new approach. In our present sequence, 
emphasis had to change from civic pride to 





SECOND STAGE 
EXPLAINING THE FACTS 
BI As a1 
B2 As A2 


B3 As A3. One of the old city gates still stands, etc 
(ending with a shot of the site of the old city High 
Cross). 


B4 i. 


The Bristolian of old, who stood where the High Cross 
once stood, must have been proud of his city. For to its 
quays came wealth 


iad 
B i 
Wine from Spain and France, wool from the Cotswolds, 


leather from Ireland, corn from the Midlands The 

wealth of the merchants helped to endow 

B As A6é fine churches and abbeys, built in the 
city and in the neighbouring fields (Here follows 

a sequence dealing with the city’s ancient churches.) 





THIRD STAGE 
THE DOCUMENTARY APPROACH 


Finding the visual punch 


Cl As At. 
C2 As A2. 
C3 As A3 


C4 As B4. But to the Bristolian who stands where the 
High Cross once stood, this little patch of ground 

is still *‘the City’’. And if the visitor asks what first gave 

this little town its prosperity, then let him look around . 


The very walls and streets speak their own history. (Each 
street name cut in rapidly here) 





C8 


Yes, the merchants, who traded Irish leather and Cotswold 

wool for French and Spanish wine, brought prosperity to 

Bristol . .. 

C6 Their wealth endowed fine churches and abbeys, 
ONE: 3:93 




















an explanation as to whence was derived the 
enormous wealth needed to pay for these 
improvements. ‘Trade in corn, wool and wine 
with Ireland, France and Spain was, the books 
assured us, the reason. Somehow, therefore, 
we had to play up this line to bring out its 
significance. 

But how? For a long while we were 
defeated, for there seemed to be no suitable 
visual method of establishing the connection 
between city growth and overseas trade. We 
were reduced to using (and in fact filming 
see illustration) another animated map show- 
ing the early trade voyages, leaving the com- 
mentator to establish the connection in the 
commentary. 

Even so, the feebleness of the method 
worried us, and to give it as much emphasis 
as we could, we dropped out entirely all 
reference to the original “pride” motif 
The trouble with the idea was that it was too 
explanatory. We wanted something with a 
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GETTING GOOD SOUND 


This new series describes ways of pro- 
ducing equipment, not too expensive to 
build and flexible in its use, suitable for 
many sound operations. 


























Fig. 1(a). 


Fig. 2(a). 
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By HARDING 


Here is what I hope will provide a practical 
guide to the production of accessories for the 
amateur sound film. Whether it is for actual 
sound on film synchronised or non- 
synchronised—or for sound on tape does not 
matter. The precise use is of no consequence, 
for the equipment to be described serves many 
purposes. Disc recording will be mentioned 
only in so far as it is used for producing music 
and effects. 

First then, a quick review of the equipment 
required. A gramophone pick-up and turn- 
table are essential; they should for preference 
be of the more modern types, the pick-up of 
reasonably high quality and the turntable of 
low rumble. There are several good units on 
the market. I suggest a crystal pick-up. 
Turntable and motor units today are, in the 
main, of the rim-drive type, and little or no 
trouble should be experienced with mechanical 
vibrations and rumble 

Associated with the pick-up is the cueing 
device. One method is to mark the disc with 
wax or Chinagraph pencil. This is simple and 
quite effective; the desired passage is marked 
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Fig. 2(b). 


with the pencil on the disc and the pick-up 
lowered on to the mark on the cue. Where 
different passages are required from the same 
disc, different coloured pencils are used to 
mark them. 

For more accurate work there is the Simtrol 
produced by Simon Sound Service. This 
consists of an arm upon which the pick-up 
rests and which lies across the disc and slightly 
above it. It serves two purposes: that of 
raising and lowering the pick-up and of moving 
it laterally in such a way as to facilitate 
accurate groove location. 

A crystal type is the most generally useful. 
When long microphone cables are used, a 
dynamic (moving coil) or velocity (ribbon) type 
microphone is preferable. These have low 
output impedances and are not so prone to 
hum pick-up in the connecting cable. They 
do, however, require a transformer to couple 
them to the first stage of the amplifier. More 
about that later when amplifiers and mixers 
are discussed. 

In order that microphones and pick-ups may 
be mixed at the desired levels, a mixing device 
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is required. For most purposes the standard 
type of volume control will do this very 
successfully, with or without a special valve 
amplifier. It is here, however, that trouble is 
nearly always experieneed, and it is therefore 
an appropriate point at which to begin 
describing equipment in detail. 

Fig. l(a) shows a circuit which, on the face 
of it, appears quite suitable for mixing two 
inputs. It will do this, but there are certain 
snags. If both controls are fully opened to 
maximum volume positions, each source will 
be placed in parallel, and there will be a 
resulting loss of vélume. Moreover, each 
source will interact with the other at various 
positions; in other words, operation of one 


control will affect the output level of the other. 

In Fig. 1(b), two resistors have been inserted 
in the output side of each potentiometer to 
isolate one control from the other. The result 
is a most useful item of equipment. For ease 
of operation the sources of audio should be of 
similar level. The potentiometer should be of 
such a value as to load the source correctly, 
and the series resistors should be of the order 
of 500,000 ohms to 1 megohm. 

Where the input levels are widely different, 
a valve amplifier may be used to boost the 
lower level. For this purpose a single stage 
will suffice. Fig. 2(a) shows a suitable arrange- 
ment. A further arrangement employing two 
valves is shown in Fig. 2(b). 


And Now, 
the Moving Frame 


New Technique is Tried Out 


These three shots, scenes from the film designed to demonstrate Dynamic Frame, are re- 


produced in the shape in which they appear on the screen. 


The picture below shows a shot 


in full VistaVision width and height. Imagine the shot on the right superimposed on this frame, 
with the rest of the screen area blacked out, and you will get an idea of the effect achieved. 
The smallest picture begins as an even smaller one at the foot of the frame, the black surround 
rapidly retreating until the complete picture, which entirely fills the screen, is revealed. 


Wide screen was introduced primarily to woo 
audiences from the television screen. Within 
its vast frame could be unrolled mighty 
spectacular scenes which could never be con- 
tained on the cathode tube. But by going in 
for sheer size, the cinema has inevitably 
surrendered the virtues of intimacy and variety. 
Close-ups which leave large areas of the screen 
unfilled are often lacking in impact, and 
certainly not every scene can be adequately 
confined in a panoramic shape. 

But what if the shape of the screen could be 
varied during the course of a film to suit 
individual scenes—a narrow slit for this one, 
a large rectangle for that, a small square for 
the other? It seems a fantastic enough idea, 
but it has already been translated into reality. 
The first demonstration of Dynamic Frame, as 


this newest technique is called, was recently 
presented in London by the British Film 
Institute. 

The vehicle chosen for its exploitation was 
an adaptation—running for about 30 minutes— 
of the H. G. Wells’ short story, “The Door in 
the Wall”. This, you may remember, is the 
story of a man haunted by the vision of a 
garden. As a small boy he discovered a green 
door in a mean street and found it led to a 
garden of ineffable peace and beauty, a garden 
not of this world but of something beyond 
time and space. Throughout his life, he sought 
that door again. but always when he was 
nearest to rediscovering it, it eluded him. Then 
one day, in a narrow street, he found it again, 
walked through—and fell to his death. The 
green door opened on a derelict building site. 





This story, incidentally (like many of those 
by Wells), is eminently suited for amateur 
filming. Glenn H. Alvey, Jr.’s adaptation 
completely misses the fantasy and other- 
worldliness, but his Dynamic Frame technique 
is interesting enough —and not so fantastic, 
either. The question every cine enthusiast will 
ask is: does the moving frame prove a distrac- 
tion? Though the frame changes frequently 
occurred during shot, as well as on cuts, 
one was not unduly conscious of the mechanics 
of the technique—at least, they did not appear 
obstrusive onc¢ novelty had worn off— 
because the changes for the most part accorded 
with the mood of the scenes they framed. 

For a shot of a boy running along an alley, 
the picture area narrowed to a slit, widening 
out to full VistaVision width as he reached a 
road. The converging of the frame helped to 
produce an appropriate claustrophobic effect, 
as aptly dissipated by the rapid widening when 
the open road reached. When a man 
walked to the of a large, elegant room, 
and the shot of there was to be held for 
an appreciable while he spoke to a 
character in the background, one vertical side 
of the frame moved with him. isolating him 
from the rest of scene. 


time 


Screen Size Unchanged 

Top and base the frame moves, too, on 
certain shots, so that close-ups, for example, 
appear in relatively small squares or rectangles 
in a vast black surround. The size of the 
screen does not, of course, change. It is the 
film which is m d, the masking being in 
the print (as in case of the conventional 
wipe). 

The technique the least successful when 
it is allowed deliberately to obtrude. In the 
garden sequence the boy is isolated from his 
surroundings as he sits on the lawn. You see 
him in a small square right at the foot of the 
frame, a tiny island of colour in a sea of black- 
ness. But you that something dire is 
about to happen because the sound track 
suddenly (and apropos of nothing at all) goes 
all sombre and forbidding. 


KNOW 


A scene in the making from The Door in the 
Wall, the first film to use Dynamic Frame 
technique (originoted by Glenn Alvey) by 
which the screen size and shape alter to suit 
the mood and composition of particular scenes 
It was produced by Associated British-Pathe 
and the Experimental Film Committee of the 
British Film Institute. 

Then, to the accompaniment of 
a crash of chords, the frame zooms 
upwards and outwards until the 
picture completely fills the screen, 
when it is seen that he is sitting 
underneath a_ stone prehistoric 
monster (fresumably in_ the 
Crystal Palace grounds). But a 
straight cut would have had a 
much more powerful effect. 

It is, indeed, ironic that this 
rather complicated technique 
should have been evolved to 

correct the deficiencies of wide screen when 
many of its effects could be accomplished with- 
out any bother by a return to the 4:3 format 
which gives creative editing a proper chance. 
It is true that the changes of screen shape 
before your very eyes (as Arthur Askey has it) 
do not draw as much attention to themselves 
as you might expect, and that the eye soon 
comes to accept the odd, because unfamiliar, 
formats. 


Splendid Isolation 
The isolation of certain parts of a scene is 


at times very effective, and one is prepared to 
believe that imaginative use of the technique 
could result in some remarkable work. But 
is the basic idea, after all, so very new? 
Students of the silent cinema will remember 
that D. W. Griffith was using masks forty 
years ago both as an aid to composition and to 
isolate important detail. In Intolerance, for 
example, he masked off the sides of the picture 
to emphasise height in a shot of a man falling 
from a wall, and in The Birth of a Nation 
there are several “semi-iris” effects, designed 
to single out one figure or face from a group. 
In The Door in the Wall we are really only 
seeing the same kind of thing done with far 
greater technical accomplishment and far less 
artistry. 

Is Dynamic Frame likely to commend itself 
to the amateur? So far as the mechanical side 
is concerned, it presents no great difficulties. 

It can be achieved in the camera during 
shooting or it can readily be created by 
optical printing after shooting. The amateur 
could do it, to a limited extent, with movable 
masks in the one case and curtain wipes in the 
other. But two things will deter him: the 
finickyness of the business with substandard 
film, and the difficulty of getting a clean edge 
to the frame. And there is another reason 
against which has nothing to do with optics or 
mechanics: who of us is likely to go to a lot 
of time and trouble blotting out perfectly good 
film that cost us a deal of money? 


342 












Holiday Film 


in the Making 


DEREK HILL continues his diary faithfully recounting 
the preparation of a film he is to make in Elba this 
year. 


29th April 

Jan der Vaal of the Nederlands Filmmuseum 
presents the 1929 Menshen Am Sonntag 
(People on Sunday) at the National Film 
Theatre. It was directed by Siodmak, written 
by Wilder and photographed by Schuftan when 
all three were amateurs. All at once I realise 
that this brilliant study of two girls and two 
men enjoying a Sunday excursion captures 
exactly the mood I want to convey in Having 
Wonderful Time—now adopted as a provisional 
ttile. 

Here is all the youthful gaiety and zest of 
people liberated from everyday cares. The 
characterisations are sympathetic, and the 
shifting relationships between the four are 
acutely caught. Moreover, the film achieves 
its effect without sound and with hardly a title. 
Its enormous charm is due solely to the flow 
of its beautifully observed incidents and the 
naturalness of the amateur cast. 

People on Sunday begins with a Saturday 
the freedom which 


sequence to emphasise 
Sunday brings. I begin to wonder whether I 
will be able to communicate the sense of 


liberation which is so much a part of holiday 
atmosphere without reference to the compara- 
tive restrictiveness of everyday existence. 

A monochrome introduction, perhaps? 
Sudden images of monochrome hands at a 
typewriter changing to Kodachrome hands 
stretching in the sand come to mind—but are 
promptly dismissed as cinematic cliches of little 
real significance. But there may be scope for 
a less hackneyed black-and-white introduction. 
This seems worth bearing in mind. The Elba 
results will doubtless dictate the final answer. 
Ist May 

I venture into the darkroom-cum-camera- 
room of Biographic Cartoon Films to load a 
cassette for my next—and probably final tests. 
The first snag comes when I discover that 
Kodak haven’t returned the clip of the take-up 
bobbin with the cassette. 

Keith Learner, nineteen-year-old cameraman 
of Watch the Birdie and The Big Parade, pro- 
duces a metal bulb holder, cuts it in half with 
a hacksaw and squeezes the result between 
finger and thumb. To _ everyone’s_ mild 


astonishment, this impromptu clip proves a 
perfect fit. 
better! 
Second problem: how do you fit a take-up 
bobbin on to a rewind with a larger diameter? 
Answer (in this case): you empty several tool 


Even Harry Walden couldn’t do 
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The author takes some test shots from a fifth floor balcony 

(‘‘There was only a foot or so of film left in the camera, and | 

was too lazy to go downstairs’’) and films a young actress who 

offered herself as a model. (‘‘No cameraman? Well, I've 

only one pair of hands, and someone had to take the still’’) 

Note the two exposure guides (Super X and Kodachrome) 
stuck to camera with tape from film can 


boxes over the floor; you attempt to Sellotape 
everything from knitting needles to pencils on 
to the rewind spindle; and you progress from 
amused bewilderment to frenzied despair. 
Finally, you keep very quiet when Bob Godfrey 
squeezes a Biro cap on to the spindle and the 
bobbin on to the Biro cap. 


3rd May 

Armed with a stop-watch, tape-measure and 
a reel of exposed film I try to adjust the speed 
of the Siemens to 24 f.p.s. Somewhere 
between the 16 and 64 f.p.s. positions, I tell 
myself, I should be able to wedge or otherwise 
fix the button. But first I check the normal 
running speed. I make a loop 48 frames long 
and run it through the camera with the lid and 
cassette open. The click of the Sellotape splice 
tells me each complete revolution of the loop 

The first run-through takes 24 seconds. I 
time five non-stop runs to check. They last 
124 seconds. And ten runs, to my relief, take 
25 seconds. But wait a minute! This means 
the 16 f.p.s. speed is actually nearer 19 f.p.s 

In case it’s something to do with using a 
loop, I load the cassette with a length of film 
measuring 5lft. from the gate to the end, and 





run it through the closed camera. I stop the 
watch as I hear the film run out, and find it’s 
taken 1 minute 45 seconds. That means 1,989 
frames have gone through in 105 seconds—a 
speed of 19 f p-s 

Well, at least the loop and the full length 
agree. And the intriguing difference of 3 f.p.s. 
has never disturbed me or my audiences in the 
past. Anyway, if I can get the 48 frames to 
go through in exactly 2 seconds instead of 24 
(which really ought to be exactly 3 seconds— 
hence my choice of loop length), Ill have a 
speed of 24 f.p 

The first three attempts go through at 16— 
sorry, 19 f.p.s. The next hurtles past at 64 
f.p.s. I hadn’t realised before how abruptly 
the speed changes between the two marks. In 
fact, there seems to be less than a hair’s breath 
dividing the two speeds. 


Trial and Error 

After a great deal of trial and error, I 
eventually manage to find a speed of just over 
25 f.p.s., which I check with the 5lft. length. 
It takes 78 seconds. I hastily Sellotape the 
button in position, flop back in a chair, and 
find myself tormented by a dozen doubts. 

However firmly I fix the button, the slightest 
movement either way will give normal or slow 
motion. I might do it in pulling the camera 
out of its case—or even in fixing the button 
more firmly. Besides, if the camera’s not 


intended to run between these two speeds, I 
may not be doing it any good by forcing it. 


What’s more, if I shoot at silent speed I’ll 
need only 700ft. of Kodachrome instead of 
1,000ft. True, I have been toying with the 
idea of a track of postcard messages read aloud, 
showing the difference between the cold, con- 
ventional phrases and the actual holiday. I’ve 
also considered traight historical description 


It is on these sands at Elba that our diarist hopes soon to be 
with his camera—and a script in head or pocket. 
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of Napoleon’s Elba against the Elba of today’s 
tourists. 

But I’ve been insisting on the potentialities 
of silence for so long in print that I should 
accept the challenge to do without such gim- 
micks as these. In any case, there’s always 
stretchprinting or a 16 f.p.s. track if the results 
warrant it. I translate 300ft. of Kodachrome 
into francs and lira, hastily slide the speed 
button back to 16 f.p.s., and curse the waste 
of an evening. 
6th May 

I jump at Kevin Brownlow’s suggestion that 
I take the long shots for his new film of an 
invasion of the May Day Rally by a squad of 
Nazi troops armed to the teeth. The more 
experience I can get with the Siemens before 
I go, the happier I’ll be. Besides, it should 
be an eventful occasion... . 

It is. Half the cast don’t turn up, and I 
find myself conspicuously sweltering in Ger- 
man army uniform, complete with greatcoat 
and rifle, on the hottest day of the year. “For 
Heaven’s sake mingle!” bellows Kevin as we 
edge nervously towards the huge crowd in 
Trafalgar Square. Oh, to be in Elba, now that 
Brownlow’s here! 

After an exhausting shooting session, the 
Ten Best premiére. This year I’ve a special 
interest in colour copies—and could hardly 
wish for a more reassuring programme. I duly 
note the address of Colour Film Services. 


12th May 

An appeal for the loan of cassettes in 
Grasshopper News produces results at the 
Group’s A.G.M. Jim lends me a couple and 
asks, “Have you thought of using Agfacolor? 
They’re selling it already loaded in Siemens 
cassettes”. 

This is news to me. Jim gives me Agfa’s 
London address—Deer Park Road, Wimbledon 
Factory Estate, S.W.19; and I resolve to order 
100ft. for tests. All the trouble of scrounging 
sufficient cassettes and loading them will be 
solved if their stock proves as satisfactory as 
Jim maintains. One stop faster than Koda- 
chrome and —I’m assured — giving excellent 
copying results, it sounds exactly what I need. 


14th May 

The latest copy of “Le Trident’, the Club 
Mediterranee’s magazine, arrives from Travel 
Counsellors, their London representatives. 
This issue is devoted to the excursions from 
their holiday villages, and I discover that apart 
from visiting Florence, Pisa and San 
Geminiano, I shall be able to film Siena’s 
annual paiio. I must find out more about this 
festival from Travel Counsellors. 

With some alarm I note a paragraph advising 
Club members to travel light, as it is a 
tradition that each party’s possessor of the 
heaviest luggage suffers a bain forcé. This is 
the one occasion when I’m glad I haven’t got a 
Bolex! But it sounds a cinematic enough 
ee and another note goes into the script 
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If someone is seeing you off on your holiday, a shot of him 
on the platform might well find a place in your film. 

But don't waste film on familiar station scenes 
—stations abroad are another matter. The 

camera seen in use is a 7ODL (beg- 

ging 8mm. fans pardon, but the 

makers are also famous 

for 8mm. !) 


Philip’s First Seaside Holiday is a 200ft. 
Kodachrome film sent to me by Mr. Ron Carey 
of Southampton. Much of it was exposed in 
dull weather and, as Mr. Carey himself says, 
the “coats on” and lack of sparkle tend to 
“spoil the holiday look”. Like so many holiday 
films, it is rather scrappy and would benefit 
from being more firmly centred around the 
leading player. As it is, we never see 6-year-old 
Philip in close-up, and there is at least one 
sequence (a most interesting one showing a 
carnival procession) in which he never appears 
at all. 

As I have suggested before, every film must 
have its theme—even if it is only an afternoon 
on the beach—and, if you hope to interest out- 
side audiences, you must exclude everything 
that is not relevant to it. Mr. Carey has tried 
to show a little of everything, and although the 
result is extremely comprehensive and a fine 
reminder of the holiday, it is inevitably dis- 
jointed. 


Shots from Moving Vehicles 


There are quite a number of shots taken 
from moving vehicles—cars, trains and boats. 
It was interesting to notice how smooth were 
some of the last mentioned, but as a general 
rule, such shots are better avoided. If you 
must take them, it is wise to follow Mr. 
Carey’s example and include a part of the 
vehicle in the immediate foreground. This not 
only adds depth to the picture but explains the 
bumps and jerks! 

Mr. Carey adds that his 1938 Kodachrome 
films appear to have faded, and that a member 
of the New York 8mm. Motion Picture Club 
also comments on Kodachrome fading in a 
recent tape message. I should be interested to 
hear of other readers’ experience in this 
respect. 

Another holiday film comes from Dr. Hall 
of Bowness-on-Windermere. It runs to SOft. 
of unedited Kodachrome—unedited because 


8mm. VIEWPOINT 


Holiday 
Films 





DOUBLE RUN comments on readers’ 
pictures and offers advice to the 
holiday movie maker. 


“I did not want to cut the film more than I 
had to as my splices are usually so bad”. 
This is a matter that seems to worry many 
beginners but if they use an efficient splicer (I 
still recommend the Marguet) and if their pro- 
jector gate is properly adjusted, they should 
experience no trouble. I have a 200ft. film 
with 285 splices in it but no splice has yet 
given in the middle of a show. 


Success Assured 

Dr. Hall’s film contains extremely attractive 
close shots of 18-month-old Timothy and his 
father sharing an ice cream cone—one of 
Timothy’s first—bite by bite. The camera is 
close and the subjects are occupied, so the 
success of the sequence is assured, The second 
half of the film shows the youngster playing 
with a basin of water on the lawn, and 
eventually sitting in it. This, too, would make 
an excellent theme for a little family film, but, 
to get the most from it, some sort of plan is 
essential, even though it may have to be 
modified to suit the circumstances during 
shooting. Even more important, it needs to 
be edited afterwards to present what there is 
to best advantage. 

If you try to make do without splicing, con- 
tinuity becomes extremely difficult to maintain. 
There are some places in Dr. Hall’s film where 
jumps in continuity could have been concealed 
by a more judicious use of cut-ins (e.g., of the 
dog). However, the film really is a charming 
personal record, brought to life by a generous 
use of close-ups. 

Dr. Hall comments: “Since these shots were 
taken (with the fixed focus 4in. Mytal) Tim 
has become very camera-conscious. However, 
I have now a ltin. telephoto for the Sportster 
so I hope I can secrete myself away from him. 
So far, all I have are some nice out-of-focus 
shots! I have often toyed with the idea of a 
cable release for the Sportster: perhaps you 
could tell me if this is possible to arrange’. 
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As other readers have also asked this, I 
enquired of Rank Precision Industries, who 
tell me they cannot offer any hope of a remote 
control cable release being produced in the 
foreseeable future, but that “a number of 
suggestions are under review”. 

Dolly’s Day Out by Mr. K. McManus of 
St. Helen’s (75ft. of Kodak pan, f/1.9 Kodak 
8-60 camera) is perhaps the most accomplished 
film of any entered for my competition. 
A little girl approaches, wheeling a doll’s pram. 
She stops to hold up a notice on which the 
main title is written. This irises-out and the 
picture irises-in to disclose the pram hurtling 
towards us Then the little girl is seen 
chasing it. The pram is rescued by another 


child, and so the two children meet and make 
friends (Mr. McManus does not make it clear 


How can a club make a holiday film ? By producing a satire on 

them, as the 8mm t of Clapa Cine Group did. The story 

concerns a pampered young person who finds simple back-to- 
nature pursuits very exhausting 

whether or not they already knew each other). 

This is an effective opening, but I thought 
the situation might have been put over more 
clearly—without the iris-in and out. The girl 
could have been shown putting down the 
notice and turning back to the pram, only to 
discover it rolling away from her. Then she 
could have pursued it, as before. 

The children play ball together, rescue it 
from a pond (there is an amusing shot of one 
of them trying to dry her feet with the other’s 
handkerchief), take the doll for a walk, get 
caught up in a ball of wool which they drop 
(this episode is one of the few that appeared 
staged), feed the ducks, eat ices (good CS. 
here, but why wasn’t it a C.U.?) then finally 
wave goodbye to each other. The one with 
the pram turns back to it, only to discover that 
once again it is rolling away from her—The 
End. 

As you will gather, the film was very care- 
fully constructed. The acting is pleasing and 
the camerawork assured (a tripod was used 
throughout). Mr. McManus tells me that the 
film (it runs to about 60 shots) was taken one 


summer’s afternoon, the story being built 
round one of his younger children and her 
favourite toys—her doll and pram. “The scene 
is set in a local park and a friend was invited 
to help the story along. Unfortunately what 
promised to be a glorious day deteriorated into 
a somewhat gloomy one—the last shots were 
hurriedly taken between showers. Retakes 
were shot six weeks later during a heat-wave. 
I hope they are not too obvious”. It is a 
measure of the appeal of Mr. McManus’ story 
that they are not. 


CINE CIRCLE HOLIDAY FILMS 


am grateful to Mr. Day of A.C.W. 8mm. 
Cine Circle No. 3 for inviting me to see the 
programme of members’ films being sent 
round with their circle book. They were an 
interesting collection. Scottish 
Holiday, by Mr. Wilf Watters, is a 
200ft. Kodachrome record of a 
holiday spent mostly on horseback. 
Some of the shots were actually 
taken on horseback—not really the 
best way of securing a moving 
camera effect! As a_ personal 
record, the film is rather marred by 
under-exposure, and too great a 
reliance on long shots. Outside 
audiences would appreciate knowing 
where the film was shot. As it is, 
they have to wait for a chance shot 
of a cinema poster to put them in 
the picture. 
Deanne and Sandra Visit Glaston- 
bury, a pleasing little film by Dr. 
N. Cook. falls down because the 
audience are not shown nearly 
enough of the two girls. They are used as a 
linking device (we mostly see their backs in 
L.S.) but are never allowed to emerge as 
individuals. The film contains some quite 
attractive shots of Glastonbury but what it 
needs is some attractive close-ups of the girls 
reacting to these surroundings. Dr. Cook 
opens the film with a green main title and shots 
of green fields. Then comes a sub-title with 
a bright red background which I found more 
than a little disturbing. 


Too Many Long Shots 

Holiday Snaps, by the circle leader, Mr. H. 
Orr, relies too much on rather meaningless L.S. 
of beach and sea. There are no C.U.s of his 
children; indeed, after seeing the film, I could 
not have picked them out from a crowd. 
However, one C.U. of two dogs tugging at a 
ring is quite excellent. If only the camera had 
always been kept as close to subjects busily 
engaged in doing something, how satisfying a 
collection of Holiday Snaps might have 
resulted ! 

Hitch-hiking through Germany by Mr. Peter 
West was a difficult enough subject, inevitably 
scrappy but with some colourful scenes, in a 
number of which Mr. West had contrived to 
include himself. It ends with shots of flashing 
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neon lights, after which “The End” title most 
appropriately also flashed on and off. The film 
of the evening was undoubtedly Mr. Day’s 
50ft. Kodachrome Christmas 1955. The indoor 
colour photography is admirable, and the 
family appear quite unaware that they were 
being filmed. By now Mr. Day has obviously 
got them very well trained! 

He had worked to a script and had used 
his three No. 1 and one No. 2 photofloods, and 





PORTRAIT GALLERY 


oe i 


A collection of close-ups to which you are invited 
to contribute. 

No.5. This frame enlargement of a shot of a 
Marshland sheepdog comes from an 8mm. film 
on Kentish farm life by Mr. John Winterburn of 
Wakefield. Remember : the closer the camera, 





the more appealing the shot. 








Siemens C8 camera (with f/2.5 focusing lens) 
to excellent effect. The very firm pan tilt head 
on his tripod he had converted from an ex- 
W.D. Mark II Astro-compass head at a cost 
of 8s. 6d. He says he wished he had had a 
wide angle lens so that he could have got 
further away from his subjects. My reply was 
that it was the nearness of the camera which 
largely contributed to the considerable charm 
of his film. 

There are seven members in this cine circle 
and the book takes three or four months to 
circulate. Mr. Day is lucky in that two 
members live very near him, so they are able 
to meet, but they were dubious about my 
suggestion that they should go along to the 
local cine club where they could meet yet more 
enthusiasts. They said they were not really 
interested in taking an active part in club 
activities. In our club, at least, no one is under 
any obligation to do anything, but from our 
common experience we can often save each 
other a great deal of trouble. If you are really 
keen on cinematography, and have a properly 
run local club, can you afford not to join it? 


CHILDREN AT PLAY 
Cuildren at Play is a 200ft. Kodachrome record 
of a holiday in Pembrokeshire sent to me by 
Mr. J. Simpson of Woodford. It is a happy 
little film with some effective M.S. of the 
family, none of whom seems conscious of the 
camera, but as Mr. Simpson himself knows, it 
would benefit greatly by a much greater use of 


close-ups. It was taken with a Bolex L8 for 
which he had no telephoto, but this need not 
have prevented him approaching closer to his 
subjects. 

He had, for example, some good shots of 
children scratching p.ctures in the sand for a 
competition, but missed the chance of including 
C.U.s of them engrossed in their chore. And, 
as he devoted some time to this comretition, I 
would have liked to have seen the winning 
pictures. Perhaps I did, but, if so, there was 
nothing to differentiate them from the others. 

I would also have liked Mr. Simpson’s family 
to have been more clearly identified. Had we 
seen them arriving on the beach together at the 
start of the film, outside audiences would have 
been able to recognise them later on. As it is, 
it is a little confusing. Of course, this would 
not trouble the family audience. A more 
serious cause of confusion, though, was the 
way one tended to jump from a shot of, say, 
a boy in the sea in trunks to the same boy on 
the beach in shorts, then back again to the 
sea .. . I know that holidays are like this, but 
a film needs to be a little more organised. One 
afternoon on the beach usually provides a better 
subject than several haphazardly presented, as 
it gives the producer a theme round which to 
build his film. It is a common failing of 
holiday movie makers that they tend to tackle 
far too much. Yet notwithstanding these 
criticisms, I must admit that I really enjoyed 
the film and am sure it goes down very well 
indeed with the family circle. 

Jeremy is an 80ft. black and white film by 
Mr. L. C. Dudley of Sheffield, 7. First, we 
see the producer’s young son playing in the 
garden. The picture is not always framed to 
the best advantage, there often being a lot of 
empty space above the boy’s head, but with a 
bit more practice, this and the occasional 
camera unsteadiness will doubtless be cured. 

There is an excellent M.S. of the child 
blowing bubbles through a ring and enjoying 
himself hugely. It was a pity that Mr. Dudley 
could not have approached closer and secured 
some charming C.U.s of him while he was 
absorbed in what he was doing. Indeed, I 
would have liked to have seen this shot, or the 
later ones of him struggling to hang up the 
washing, built into a complete sequence. A 
little story might well have emerged. This 
would be much more satisfying than a series 
of almost unrelated shots, and would give 
plenty of opportunity for those expressive 
close-ups, essential to every family film. 

Mr. Dudley ends his picture in an original 
way. First comes the title: “But—wait a bit 
—what’s this? Surely this isn’t Jeremy?” 
(This is animated, so that the title appeared 
line by line.) Then comes an extract from a 
Felix the Cat film. Finally we have a iumbled- 
up title, which resolves itself into “This reallv 
is the end”. A bright idea. this, but the Felix 
extract is far too long. After all, the film is 
mean to be about Jeremy! 
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RUNNING COMMENTARY 
By SOUND TRACK 


haken recently when, in a 
some cine enthusiasts, it 
became clear that one of the group did not 
know what was meant by “3-front lighting”. 
Well, it means that the main light on the sub- 
ject is not immediately behind the camera 
(front lighting) nor exactly across the field 
(side lighting) but midway between these two 
—as illustrated by the shadows in Fig. 1. This 
is the ideal lighting arrangement for normal 
use, because it sufficiently frontal to light 
fully the parts of the subject seen by the 
camera, and it is sufficiently “side” to give that 
useful suggestion of depth to the picture. 

You further enhance this sense of depth and 
perspective in your picture by filming exteriors 
when the sun is comparatively low in the sky, 
giving long shadows; as shown in Fig. 1 the 
shadows are abour three times as long as the 
height of the children’ casting them. 
Incidentally, this often further aids pictorial 
quality, because it is normally easier under 
these conditions to find other shadowed areas 
against which the faces of the subjects should 
be placed so as to heighten contrast and add a 
brisk air to the picture 


I was rather 
discussion with 


Positively No Exposure Problem 

Fig. 1 is a typical “average subject” about 
which there is no exposure problem whatso- 
ever, even with colour film. You simply apply 
the appropriate exposure for average subject as 
given in the film maker’s instructions, because 
your subject is fully illuminated by the sun. 
But if you now turn around and film with the 
sun giving j-back lighting, that is to say, with 
the sun half-way between side lighting and 
direct back lighting, then the exposure problem 
can only be settled by compromise. 

The only part of the subject seen by the 
camera that now receives the sunlight is the 
outline of anything caught by the sun, plus 
any surfaces flat enough to have some reflective 
powers from sun to camera. All the rest of 
the subject—i.e., the vast majority of it—only 
receives the amount of light appropriate to the 
sky and general surroundings regardless of the 
sun. Accordingly you have three choices in 
exposing for these back-lit subjects: 


Ignore the Sun 
(1) You can expos« 
giving the same expo 


for the small sunlit parts, 
ure as for front lighting, 
in which case the ult will be a normally- 
exposed outline where the sun struck, with 
all the rest of the picture too dark to see—very 
under-exposed. 

(2) Or you can expose ignoring the sun, 
which is the best general advice and is given, 
for example, in all exposure guides which 
advise the same exposure for back-lighting as 
for cloudy, bright. The result is a normally- 
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exposed picture with an over-exposed outline 
where the sun strikes, and this generally looks 
effective. Fig. 2 was so exposed: but it is 
worth noting that you get an uncertain idea of 
the effect in a still, because there is more 
latitude: in general, a movie shot would look 
rather brighter at the sun-struck outlines than 
Fig. 2 looks. 

(3) Or finally, you can compromise, by 
setting the lens aperture halfway between (1) 
and (2). This reduces the over-exposure of the 
bright outlines, but at the expense of darkening 
all the rest of the subject. It is only recom- 
mended in special cases, for example of a group 


Fig. 1. 


of people or of statues where, in fact, the 
number of bright outlines is large compared 
with the total picture area. 

Fig. 2 also illustrates the long-shadow effect; 
of course, with the sun so low in the sky, you 
cannot have it directly behind the subject 
unless some part of the subject can be arranged 
to prevent it striking the camera lens and thus 
spoiling the picture. I must admit that Fig. 2 
also illustrates how you can wreck a picture 
by having some undesirable foreground feature 
at the centre: in this case the square clothes- 
line post divides the frame in two most 
unfortunately. If this is quite unavoidable in 
a camera set-up, the only way to minimise the 
ill-effect is to make the shot a slow pan. 

A point of interest in Fig. 1 is the use of 
natural action to secure an interesting shot of 
children. Here, one child is sighting the other 
in the viewfinder of a box camera. It is amus- 
ing to take a movie shot of a group being 
organised and photographed by a still camera- 
man. They shuffle around, indulging in the 
usual brand of repartee and all looking and 
behaving quite normally—till the instant that 
the stills man cajoles them to stillness, when 
they stiffen into unbelievable abnormality. 
Later they will comment unfavourably on this, 
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when handed their copy of the photograph. 
Then you can screen your film of it all. 


Tape Standards 


E ven the amateur who at present may be 
quite uninterested in sound on tape or on 
what-you-will is bound to be slightly 
interested in the standards being formulated 
for these new techniques: because cost and 
convenience depend a lot on the speed with 
which standards are agreed. So it is good 
néws that last year’s International Standard 
Organisation convention at Stockholm got on 
well with tape standards. The items included 


Fig. 2. 


magnetic striping on single- and double- 
perforation 16mm. film for use as described 
in my note on the Kelvin & Hughes recorder 
last month. 


Take It On Holiday With You ! 


Possibly on account of my early experiences 
with 35mm., when I did quite a bit of hand- 
turning of projectors and occasionally used a 
horizontal rewinder, I have often felt that 
conventional editor - rewinder - viewer - splicer 
equipments would be considerably improved 
if the reels were on horizontal plates behind 
the viewer and splicer base, and if a handle 
was provided at the right side for passing the 
film through the viewer at or near 16 frames 
per second. 

And hey presto! on opening a_ glossy 
American magazine on plastics I see a picture 
of this very article—the Kalart, made from 
three main phenolic mouldings on a steel plate 
base. The viewer shows 8mm. film on a 
screen 2in. wide, has a simple film path with 
one sprocket and four idlers, a_ centrally- 
mounted splicer, handle with presumably 8- 
frame-per-turn movement, and the supply and 
take-up reels mounted leaning away from the 
operator at an angle of about 45 degrees. 


The neat-looking assembly is mounted on a 
baseboard about a foot wide, and a design of 
this type has the undoubted attraction that it 
could be marketed comparatively cheaply as a 
complete unit. Being light, compact, and 
highly portable—and needing no support other 
than a nearby light or power point—it would 
permit the convenience of doing quite a bit of 
cutting of one’s holiday film during the inevit- 
able paralysingly wet day that so often occurs 
towards the end of the second week! 


Family Film Fun 


Au families have their pet sayings and jokes, 
often handed down from comedians and/or 
martinets of past generations. ‘They range 
from deliberate mispronunciations such as 
pictureskew instead of picturesque to inspired 
points of law prescribed by adamant aunts, 
such as: Post cards aren’t private. Anyone can 
read them. And, of course, there are coined 
or mis-applied adjectives, such as referring to 
any temperamental! inanimate object (including 
sewing machines) as brutal. 

All this has something to do with the 
amateur cinematographer when he is making 
familv films. Only too often these films are 
straight, unadorned records of some everyday 
action which lacks highlights and any factor of 
permanence, and their sole attraction lies in 
the record of the people in the picture. The 
fact that this attraction is very considerable in 
itself both explains the popularity of family 
filming and illustrates how little incentive 
there is to adding extra refinements that will 
enhance the pleasure that these films will give 
in later years and to future generations. 

So I strongly recommend writing into your 
next family film one or two such family 
idiosyncracies. They can often be introduced 
in a sub-title, or one might even re-enact the 
historic circumstances from which some of the 
sayings might have originated, as when the 
indiscreet young girl was discovered reading 
the lurid post card, or when the sewing 
machine ran amok and stitched the curtain 
firmly to the table cloth. 


F.B.K.S. 

“Odd Shots” fans will have noticed an addition to the 
distinctions following the author’s name. F.B.K.S. is the 
highest award to which cinematographers can aspire in 
this country. In congratulating our old and very good 
friend, George H. Sewell, on his election as a Fellow of 
the British Kinematograph Society, we point with 
satisfaction to the fact that it is through A.C.W. that he 
has exerted most of the influence he wields in the narrow 
gauge field, the Fellowship citation acknowledging his 
outstanding services to kinematography, particularly 
l16mm., by filming and writing Those services are 
further acknowledged by his re-election as chairman of 
the Society’s 16mm. Division for 1956-7 


The National Film Theatre, erected as a temporary 
structure for the Festival of Britain (when it was known 
as the Telekinema), is to be demolished next June. The 
new theatre nearby will have more seats, extended club 
facilities and additional equipment (16mm. magnetic 
optical projectors, adaptation of existing 35mm. projectors 
for variable picture ratios, screen with variable masking 
The L.C.C. is providing the building but not the equip- 
ment and furnishings, and an appeal is being launched to 
raise the sum needed. The B.F.I. Secretary at 164 
Shaftesbury Ave., W.C.2., will be pleased to send details 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address: ‘‘Amateur Cine World,’’ 


46-47 Chancery Lane, London, W.C.2. 


exchanged here 


TTT TTT 


HOLIDAY FILM TECHNIQUE 

Sir, — Having recently returned from a 
holiday in Spain. where I used my cine camera 
for the first time in fourteen years, it occurred 
to me that a summary of my rediscovery of 
how to take pictures might interest fellow 
enthusiasts. 

The first tenet that the moving picture 
should move—nort all the time, of course, but 
rhythmically (see Pudovkin). But it was some 
time before I realised again that, as a moving 
object steals attention, application of the laws 
of composition of still photography is limited 
to a few obvious ones. Conversely, for still 
subjects like architecture, I consider panning 
over the portico and facade quite justifiable, 
as this, in fact, what the eye of the tourist 
does—and the eye has no wide angle or rising 
front. 

I planned several 
palm tree with way 


possible opening shots—a 
ng fronds, a vibrant fan, a 
castanet band (tl last for a silent film is 
absurd) — and concluding ones. Rigorously 
resisting photographing dock scenes and Van 
Gogh postmen France, it was only on 
observing an obviously Spanish bird hopping 
on the railway track that I decided to unpack 
the camera. 


Positively the Only Appearance 

My two companions did not appear like 
wandering ghosts in every shot. They starred 
in only one as two lanky Englishmen fingering 
an agave cactus to see if it was real, and then 
only to give an idea of the size of the Roman 
triumphal arch near Tarragona. The use of 
angle shots to add variety to rapidly repeated 
movement, such that of the shoeshine boys 
at work in Barcelona, proved to be preferable 
to tracking. 

Unless it is too lengthy, a movement should 
be allowed to complete itself. That shot of an 
aeroplane taking off which I see every time I 
go to the films lasts up to twenty seconds, yet 
a star swimmer d into the water and the 
ensuing ripple is often cut as though it were 
insignificant 

This business of learning to assess what one 
sees in the viewfinder is difficult. I was so 
preoccupied with keeping the frame straight 
that much got by me. My camera oddly stops 
if I do not wind it up. This spoiled two shots 
In one of them two boys and their barrow 
crossing the road reach the middle and 
miraculously turn into a_ beautiful senorita 
walking the oppo way. By cutting at the 


transformation and changing the order, this 
oddity is in some measure remedied. 

I hold the camera in the hand, having seen 
too many films anchored to mediocrity through 
the use of a tripod, as though a dwarf had shot 
them. Filming flamenco dancing is hardly 
possible unless one can plan beforehand. The 
snatches I secured, soundless, colourless, are 
not even a record—they are a travesty. 

As regards exposure, évery shot “came out’, 
which is what one expects, but with high con- 
trast, perhaps caused by over-exposure or by 
the compensation accordingly used in process- 
ing. In the Mediterranean sun, f/22 was too 
much. I conclude wishing you sunshine for 
all your holiday shots. 

WHITEHAVEN. Rupert L. Tams. 


TONING DOWN TAPE 

Sir,—Tape recordists often find the opening 
of music too loud—or maybe the whole 
passage. One of my most precious possessions 
is a cylindrical magnet lin. dia. and lin. long, 
from a scrap speaker. A touch of this after 
the tape has been by the soundhead, and 
volume is reduced by about one-quarter on 
certain tapes. By letting the moving tape 
wrap one-third round the cylinder, more is 
reduced—probably half. 

One just listens after making the recording, 
and moves the magnet forward to the tape. 
A large open tape deck is an advantage, and 
on my Celsonic I can touch the tape just half 
a second after it plays, which is, I find, the 
“mental reaction time” without hurrying. 

By the way, why not one or two Tape- 
Sync. Circles? There seem many ideas 
flying around! I’ve even had some tape- 
spondence from that progressive place, 
Johannesburg, about it, and Capt. B. P. Smith 
most kindly sent me lots of news on tape, 
which I returned with my news. They’re the 
cat’s whiskers: 1,100 in the University Hall, 
nearly 400 members, and an 8mm. show with 
550 and a very large picture, S.O.T-.S. 
That means, Sir, Sound-on-tape Strobe. 
Jersey, C.I. S. JEPSON. 


HOME SHOW PROGRAMMES 

Sir,—I agree in the main with your corres- 
pondent, J. Joyce (June) (who asked whether 
the home moyie show can survive as a family 
entertainment in competition with TV). 
Fifteen minutes of Chaplin even, are usually 
enough. When I was faced with the problem 
of making up a silent programme in support 
of Metropolis, which I had been requested to 
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show, I used my own film of lite in the Forces 
in BAOR and films from the Swiss National 
Tourist Office and from Butlins, thus building 
up a three hour programme, a third of it in 
colour. . 

The key to future shows, so far as I am 
concerned, is in borrowing suitable publicity 
films, some of which are available for exhibition 
in the home. 
RUGBY, R. B. RATCLIFFE. 
THAT ELUSIVE LENS CAP 

Sir.—Many Eumig C.8 owners must have 
removed the plastic lens cap on numerous 
occasions, gone through the motions of film- 
ing, and subsequently spent considerable time 
searching the neighbourhood and all pockets 
for the elusive lens cap! I find that an 
effective cure is to attach the lens cap to the 
camera by a short length of strong fuse wire. 

With a needle or pin, pierce a hole near 
the rim of the plastic lens cap. Pass the fuse 


OI 


No longer elusive, 
when attached as 
shown. 








a _| 


wire through and secure both ends under the 
screw which is provided on top of the camera 
for securing the wide angle viewfinder attach- 
ment. If, before doing this, a piece of the 
rubber covering of a small length of wire flex 
is removed, and threaded over the fuse wire, 
the finished job will not look unsightly. The 
illustration is self-explanatory, and the small 
photograph (not reproduced) shows that the 
fuse wire is firm enough when bent to support 
the cap well out of the field of view of the 
camera. 

Incidentally, this arrangement also helps to 
cut out the awful experience of filming with 
lens cap on, as when the Jatter is in position, 
the rubber-covered fuse wire may be seen 
menacingly through the viewfinder! 

Thank you for the wealth of information 
afforded by A.C.W. 

B.F.P.O., 40. Sct. L. E. ALLEN, R.A.F. 


BRONCHO BILLY RIDES AGAIN 

Sir,—I am very interested in cine antiques 
and have recently acquired a Pathé Freres 
28mm. KOK projector. This, introduced about 
1912, is, I understand, the granddaddy of all 
narrow gauge projectors. It lacked the 
dynamo, cranking handle and lamp, but by 
advertising I managed to complete the outfit; 
and as yet another instance of the friendliness 
among cineastes, I should mention that one 
fellow enthusiast motored over from Kettering 
to present me with a lamp and a paper screen 
originally sold with the KOK! 


It was quite a thrill to lace up, crank the 
handle and see Broncho Billy Anderson ride 
across the screen, the picture being wonderfully 
steady and flickerless despite the single 
bladed shutter. Cranking the handle is quite 
exhausting and one has had enough by the end 
of a full reel. My sympathy goes out to the 
old time projectionists who patiently ground 
through such films as Flirting with Fate 
(Douglas Fairbanks, 1917) which was put out 
on 28mm. as an eight reeler. 

I imagine a motor drive was available, but 
I see no place where one could be fixed on 
my model. Could the excellent A.C.W. give 
us an article on old equipment? 
LEICESTER. 

Yes, an article is on the way. 


ACTING IN AMATEUR FILMS 

Sir,—I and a number of my colleagues are 
hoping to form a group whose aim will be to 
study and experiment in the techniques of film 
acting and direction, and to make ourselves 
available to the Streatham Cine Club and 
similar societies for the purpose of making 
films. The idea originated with the S.C.C., 
who found themselves handicapped by the 
absence from their membership of anyone with 
acting or theatrical knowledge or ability. 

My friends and I have been connected for 
some years with the little theatre movement, 
and are interested in film work, but are 
conscious of the need to assimilate new 
techniques of acting, direction, scripting, make- 
up, decor and so on, and we should be grateful 
if you can put us in touch with anyone who 
can help. 

BROMLEY. CLIFF WILCox. 


We heartily welcome our correspondent’s interest and have 
sent him some suggestions on acquiring the experience required 
We hope that other little theatre groups can be persuaded to 
offer their co-operation to amateur cine societies. 


WIDE SCREEN FILMING 

Sir,—In a leaflet extolling the virtues of an 
anamorphic lens, it is urged as an economy in 
film that as you get twice the width, you 
require only half the footage. Surely the 
writer had his tongue in his cheek! Wide 
screen is, I think, the province of the pro- 
fessional, and I think amateurs should keep 
to the classic format. After all, it is the script 
that matters, not the shape. One famous 
director and poet has said that next time he 
writes a poem, he is going to use a big sheet 
of paper. 
BEXLEYHEATH. F. W. HoLMEs. 


The case for normal ratio is not to be made out by misrepresent- 
ing that for wide screen. The leaflet in question says : ‘Because 
you get twice as much picture on the same amount of film, you 
‘obviously’ effect an economy. With twice the horizontal 
coverage, a story or scene can be shown in less time. The need 
for panning is greatly reduced. There is less chance of the 
cameraman missing important action in, for example, a football 


gome.”’ 
BAN WIDE SCREEN? 

Sir,—A year or two ago, if anyone mentioned 
“format” in connection with cinematography, 
we should not have understood what he was 
talking about. Now it appears that this ugly 


B. V. BATES. 
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word is creeping into common usage among 
amateurs, and I should like to say at once that 
it should have no place in the amateur cinema- 
tographer’s vocabulary. 

The relative dimensions of the screen should 
be of no importance whatever. Wide screen 
is merely a showman’s crude device to cover 
up the deficiencies of professional films and 
can do nothing to improve amateur films. I 
have no doubt that a few gullible amateurs 
with more money than talent will fall for this 
gimmick, but I sincerely hope that A.C.W. will 
make it clear that no films in wide screen 
format (there, I’ve used it again!) will be 
allowed to be entered for the Ten Best com- 
petition. 
Rush Green, 
Romford. 


But if screen dimensions are of no importance whatever, why 
ban a specific dimension ? 


CLARION CALL 

Sir,—Many old hands at the game glibly 
reel off a frustrating set of cast-iron rules for 
making “perfect” films. Someone even went 
so far as to suggest in A.C.W. recently that 
we mark black blobs on our viewfinder in 
order to make all shots almost identical in 
composition. How dull and monotonous! 

Film making is a very fluid, boundless art, 
which should be unfettered by tradition. 
Every film should be an adventure in search- 
ing for new ideas, dramatic angles, exciting 
new effects. The professional industry suffers 


N. E. ROLL. 


very badly from far too much technical per- 


fection these days, grinding out film after 
film, all boringly similar. CinemaScope and 
the like are offered instead of the thrill of 
powerful technique 

Come on, amateurs, put on your thinking 
caps and show them how! If planning is 
absolutely necessary to put over an effect, then 
—darn it—pan! Sideways movement across 
the screen against a stationary background can 
convey every impression of speed, from a 
snail’s pace to greased lightning. 

Get down on your stomach or lie on your 
back to angle up. Climb up on the roof and 
angle down. Rock your camera to add power 
to a car, train or boat ride shot. Try anything 
once, but let’s see some originality instead of 
tame monotony. Just don’t overdo anything! 


Parkhurst, AMES . GIBSON. 
Johannesburg. J mM. G 


SHERLOCK HOLMES FILMS 

Sir,—With reference to the Classic Film 
Club, mentioned by “Centre Sprocket” recently, 
the little information I can give is no doubt 
already known to the Sherlock Holmes Society. 
In 1920, when I was 16, I worked for the 
Stoll Film Company, whose studios were in 
Temple Road, Cricklewood (now Smith’s clock 
factory) and one of my jobs was to paint the 
titles of the Holmes films on the tins. I 
remember The Hound of the Baskervilles 
(feature film) and the following two-reelers: 
The Man with the Twisted Lip, The Beryl 


Coronet, The Solitary Cyclist and My Angel. 

The directors working at that time at Stoll 
were Maurice Elvey, Martin Thornton and 
A. E. Coleby: I have an idea it was Coleby 
who directed the Holmes pictures, which I 
should very much like to see again (for years 
I kept cuttings from them). I am surprised 
that some copies still exist. 

I bought the June A.C.W. to read on my 
way to Elstree the other day. I am not a 
regular reader, but will say this about it: it 
is a first-rate publication for its technical 
accuracy. 

Lonpon, N.W.11. A. DYWELL. 


THE D-E MYSTERY 

Sir,—I recently exposed an 8mm. Koda- 
chrome film, bought in the usual sealed tin and 
sealed carton, and on receiving it back from 
processing was amazed to find that, in addition 
to my own shots, it contained a complete 
superimposed series which I did not take, 
some of which are as follows: harbour or 
estuary with shipping and twin ferries crossing; 
a river with pea-shaped island, taken from a 
height; a field of what look like mauve tulips; 
sheep grazing beside a wide ditch; a two-way 
motor road, traffic on right, large iron bridge 
in picture. 

Obviously the film had been previously 
exposed, I suspect in Belgium or Holland. If 
anyone recognises the shots as having been 
taken by him, will he please get in touch with 
me. In the meantime, the problem is: how 
did an exposed film get on my dealer’s shelf 
for sale as a new, unexposed film in sealed tin 
— carton? And who replaces the 

m 


11 South Road, 
Felpham, Bognor Regis, 
Sussex. 


L. J. STANLEY. 


Here's a problem which surely must be unique. As to how an 
exposed film came to be sold as raw stock, your guess is as good 
as ours. As to who shall replace it—and a replacement is 
obviously called for—the situation remains obscure until the 
first owner is traced. At present our correspondent is in the 
exasperating position of being unable to prove that the film was 
not, unknown to him, double-exposed while it was in his possession 
so that it is doubtful if either dealer or manufacturer has a legal 
responsibility for this extraordinary mischance. He could only 
provide proof if the film contained, say, a news shot, which could 
be identified as depicting an event which took place before he 
bought the film. But the information which the original owner 
can give, together with that provided by the serial number of 
the carton, should enable responsibility to be sorted out. 


TILED TITLES 

Sir,—It occurred to me that fellow readers 
may be interested to learn that particularly 
effective title backgrounds can be made from 
the linoleum squares sold in most furniture 
shops for artificial tiled floor coverings. The 
squares, which cost about Is. 6d. each and 
measure 9in. by 9in., are obtainable in a wide 
range of bright colours in various streaked and 
mottled effects and also with a plain finish. 
They are, of course, eminently suitable as 
backgrounds for titles on Kodachrome. 

Lettering can be applied quite simply by 
brush in process white or poster colour, mis- 
takes and, of course, the whole title, being 
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REFLECT FO 
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On drum instead of disc. (See 
‘Drawing Strobes’’ opposite.) 


RECOROER 


readily erased with a damp piece of rag. 
Centering presents no difficulty, as guide lines 
can be drawn with chalk and later rubbed off. 
If hand lettering is out of the question, the 
usual lettering sets can be used quite satis- 
factorily, since rubber adhesive will keep the 
letters in position. This can be removed quite 
easily with petrol when the titling session is 
over. 

One of the great advantages of the lino 
squares, apart from their permanency, is their 
matt finish, which, of course, entirely eliminates 
the reflection problems encountered with glass 
or the glossy plastic backgrounds sold com- 
mercially with titling sets. This applies 
particularly to titles made outdoors in sunlight. 
HARROGATE. R. J. DEACON. 

TITLE BACKGROUNDS 

Sir,—Like some of your readers, I at first 
got unsatisfactory results from my Movitex 
titling set because the shiny plastic background 
reflected light into the lens; also, the holes in 
which the letters are inserted looked unsightly. 
I overcame the difficulty by cutting a piece of 
black paper (7d. a roll from art shops) to the 
required size, placing it over the perforated 
background and pushing the letters through it. 
They should not be forced or the prongs on 
them may break. If they do not go in easily, 
press them onto the paper so that the prongs 
leave impressions, which are then pierced with 
a needle. 


MURTON, NR. SWANSEA. JOHN LEwIs. 


(AGcep 15) 
HELP FROM FINLAND 

Sir,—I think A.C.W. is one of the greatest 
helps to any cine fan. I am a convert from 
still photography, and by reading your articles 
for beginners have made a good start in the 
8mm. field. Indeed, my friends are already 
pestering me to show them the films I’ve taken, 
and now that I have got them interested I 
intend to make some story films. 

I had no instruction book for my camera— 
a second-hand Ercsam Camex — but through 
the medium of A.C.W. managed to secure one 
from a cine enthusiast in Finland. If anyone 
in this country would like these instructions, 
I should be only too pleased to oblige. 


34 Chaucer Road, Herne Hill, 
London, $.E.24. J. I. Triacs. 


DRAWING STROBES 

Sir,—I read with interest “Strobes in the 
News” (June) and the the fact that several 
readers are experiencing difficulty in drawing 
a “neat and accurate stroboscope”. A friend 
and myself have overcome this difficulty by 
drawing our strobe on the side of a drum, 
instead of on a disc. Having calculated the 
diameter required for the tape path on the 
pulley, it was a simple matter to draw 48 
lines jin, wide and 4in. apart on a rectangular 
piece of paper. 

This was then pasted on a drum whose 
circumference was the same as that of the 
length of the “strobed” paper. The drum was 
then fixed to the top side of the pulley. This 
has the added advantage that it is somewhat 
easier to direct part of the nearby horizontal 
projection beam on to a vertical surface. 
LEEDs, 6. KENNETH HUGHES. 


PROJECTING WITH THE ACE 

Sir —As a proud Ace owner, may I pass on 
this tip to other Ace users: if uneven pull- 
down is experienced, twist the film before it 
enters the gate. May I say how much I like 
a Movie Maker’s Diary and Cine Club Nights 
Entertainments. What value for money 
A.C.W. is! 
Eastfield, Davip A. WHITEHEAD. 
Scarborough. 


0.K. NOW 

Sir,—Mr. J. Strange (who mentioned that 
his wife was too self-conscious to permit him 
to take a succession of shots of her in public) 
may perhaps be heartened to know that my 
wife, too, shared this disinclination but that 
time (and wasted film) have rectified it. 
WEST GORTON. R. H. W. 


WANTED 


16mm. colour or monochrome shots, vintage ones 
particularly, of the Festiniog Railway. Said to be the 
oldest narrow gauge passenger-carrying line in the British 
Isles, it runs from Blaenau Festiniog to Portmadoc. (It 
is not the railway featured in J. J. Butterworth’s Blaenau 
Festiniog Line, 1948 A.C.W. Ten Best). First opened in 
1836 for horse-drawn slate-trains—writes Mr. W. B. H. 
Baxter—and later using quaint double-ended engines 
looking like two small locomotives backed into one 
another, the major part of the line needs extensive renova- 
tion, to which end it is supported by a society of enthu- 
siasts. 

To increase membership of this society it is proposed to 
make two 16mm. films for free distribution to clubs and 
societies, one—in colour—showing these picturesque 
trains running in Snowdonia, and the other recapitulating 
the historical development of the line. It is for these that 
shots are required (vintage ones would be duped, if 
necessary) by Mr. Baxter (85 Tattersall Gardens, Leigh- 
on-Sea, Essex) who, with other members, is working on 
the films on behalf of the Festiniog Railway Society. 
Already British Movietone News and BBC Television 
News have contributed 16mm. reductions of shots of this 
year’s re-opening of the line to Minffordd ; these include 
“breathtaking shots taken by the newsreel men from a 
member’s Auster aircraft flying at low level’. 


16mm. Kodachrome shots of a glacier. If they contain 
moving figures, they should have been taken at 24 f.p.s.- 
H, L. Boorer, 48 Park Street, London, W.1. 


Instruction book for Bolex L8—R. A. Suckling, 580 
Kenton Lane, Harrow Weald, Middlesex. 
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The film opens with a medium shot of a little 
river bathed in yellow autumn sunshine. The 
quietly flowing water, an occasional dead leaf 
on its surface, suggests the gentle ebb of the 
year. Superimposed on this scene are the 
titles, including the quotation from R. W. 
Emerson’s essay on Nature from which the 
main title is taken (““The beauty that shimmers 
in the yellow afternoons of October, who ever 
could clutch it? Go forth to find it, and it is 
gone; "tis only mirage as you look from the 
windows of diligence’). 

The opening music is a 
pleasant and lively melody, with oboe 
prominent, from Ravel’s Le Tombeau de 
Couperin suite. After the titles the camera 
pans very, very slowly down the river and 
brings into view part of an overhanging tree, 
its leaves yellows Superimposed on this, the 
single word “October” fades in and out. Cut 
then to a close-up of a seeding briar, with 
quick tilt up to long shot of a river winding 
away through autumn-tinted wooded 
valley. 

The music fad 


plaintive but 


yut and a girl’s voice recites 
some verses from a poem by Chatterton, 
beginning: “When Autumn, sere and sun- 
burnt, doth app: with his gold hand gilding 
the falling leaf , to the accompaniment pf 
a sequence of miscellaneous autumn scenes, 
some of them directly associated with things 
mentioned in the poem, most of them merely 
symbolic of autumn beauty in general. After 
these verses, which end with the sober reflec- 
tion: “Methinks my heart’s delight is mingled 


“The Beauty that 5) 


JAMES HAYNES describes a search which ended tri 


with some care”, new music is introduced, the 
mysteriously lovely slow opening movement 
by clarinet and harp from Ravel’s Introduction 
et Allegro. 

This music, whose tempo increases a little 
later when the strings enter, sets the mood for 
much of what follows—a parade of all the 
sights of the countryside in October; the trees, 
their yellow, brown and russet leaves, the 
berries and nuts, the fruits, the mushrooms 
and toadstools, the flowers, the birds, beasts, 
insects .. . but it is not allowed to continue to 
the point of monotony. Interruption is pro- 
vided by some further lines of poetry 
appropriate to the woods and the streams by 
which we linger a little. 

Later come some livelier melodies (e.g., 
allegro movement from _ string quartet, 
repetition of opening melody) as the content 
and mood of the visuals alter. 

All through the film the various sights of 
the countryside in autumn, music from the 
same composer, Ravel, and 
carefully chosen verses from 
some of the English romantic 
poets, are designed to 
harmonise and conjure up an 





immers... 
9 Forth to Find It!” 


pphantly with the award of an ‘Oscar’ for Only a Mirage. 


impression of the prevailing mood of the sea- 
son, a feeling of sadly-sweet melancholy, a 
solitary communing with nature and a 
philosophic reflection on the departure of 
summer. 

The fall of the leaf is dramatised by some 
quick cutting in the visuals accompanied by 
crescendoed symphonic music (Piano Concerto 
for Left Hand), to be followed by a slow- 
moving sequence in which colder colours pre- 
dominate. We see the mists and fogs, the 
bleak and dark and damp things. Thomas 
Hood’s lines personifying autumn as a mourn- 
ing mother come in'most aptly here: “Alone, 
alone, upon a mossy stone, she sits and reckons 
up the dead and gone... .” and the music is a 
dreary dirge from the bass strings and wood- 
winds. 

But this mood is dissipated gradually and 
the film ends on a note of cheerfulness and 
hope with a brief recapitulation in quick- 
tempo cutting of some of the livelier mid- 


Photographs on these pages 
are all frame enlargements 
from the Kodachrome film. 


sequence shots—the minnows in the stream, 
the spider and the fly, the butterflies, the 
dancing berries. Then come a very slow fading 
of the day into evening and night, sunset 
scenes, etc., the music (conclusion of Ma Mere 
L’Oye suite) simultaneously building up 
gradually in tempo and volume until final 
triumphant chords are heard as the sun at last 
sets and leaves on the screen only the murky 
yellow fog of twilight. 

I have given this rather lengthy description 
of Only A Mirage mainly in order to indicate 
the importance of the musical accompaniment. 
Films about the seasons are quite understand- 
ably in great favour with amateur cameramen, 
but are usually boring to general audiences, 
since they invariably consist of little more than 
“a succession of pretty pictures”, as someone 
remarked in A.C.W. some time ago. Only A 
Mirage is not much of an exception in this 
respect; I have attempted to divide the visuals 
into some kind of logical order, but the 
sequences are by no means compact or fully 
defined, and the film alone is obviously most 
tedious to watch. 

However, I believe that the addition of 
sound makes all the difference, especially to 
those who like the kind of music used. I have 
found, too, that in some cases the visuals also 
lend something to the music. Friends who, 
before seeing the film, have expressed a pre- 
judice against Ravel as a composer, have 
afterwards delighted me by remarking: “But 
surely that isn’t all Ravel’s music?” 

Of course, I do not claim to be the first to 





le 


The life of the Cork countryside is re-created by delicate strokes guided by the 


artist's eye in Only a Mirage. 


The producer found that he had to be ‘‘in the 


mood’’ for shooting but that imagination was quickened by remembered music. 
The film, he says, was ‘‘largely inspired and consistently impelled by my musical 


4 
ye | listening and to a slightly lesser extent by my poetry readings’’. 
4 shooting script, but nearly every shot was made with due 


discover that programme and impressionist 
music of this kind is ideal for film accompani- 
ment, or that much of it is capable of varied, 
even universal, application. For instance, the 
Introduction et Allegro was originally com- 
posed as a representation of windmills, but 
very little imagination on the part of the 
listener can make it represent several other 
scenes and movements equally well. Delius’ 
In a Summer Garden does not necessarily have 
to conjure up mental (or filmic) images of roses 
and _hollyhock and Vaughan Williams’ 
Symphonia Antarctica can be heard in relation 
to other things besides icebergs. 

Only A Mirage was therefore largely inspired 
and consistently impelled by my musical 
listening and to lightly lesser extent by my 
poetry reading I found that while shooting 
and editing I had to be “in the mood” for it. 
I had no shooting script but nearly every shot 
made was subconsciously or intuitively con- 
sidered with a certain sequence in mind, this 
in turn being based on some lines of a poem 
or some music remembered. 


Natural Lighting 


At the outset I had firmly resolved that all 
subjects would be photographed in a simple 
and straight-forward manner, in their natural 
settings and with the natural lighting. This, I 
knew, would take me a very long time. 
Opportunities for nature photography for an 
ordinary city dweller and worker are not 
plentiful, and the County Cork countryside, 
though accessible and comparatively unspoiled, 
is not well endowed with woods and forests. 

Subjects were shot in all sorts of odd and 
scattered places within a radius of twelve to 
fifteen miles of the city, over a period of three 
autumns from 1952 to 1954, sometimes on the 
occasions of family picnic outings but more 
often when I could get an hour or two to 
myself and potter around alone. I am by no 
means unsociable, but the desirable degree of 
feeling for the subject, together with the con- 
centrated observation called for, are best 
acquired under conditions when one can 
devote one’s entire attention to the work in 
hand. 

One of the Irish amateur movie-maker’s 
greatest handicaps is the necessity for sending 
colour film out of the country for processing, 
Customs controls and restrictions involving 
long delay. Although matters have greatly 
improved since Only A Mirage was shot, the 


He had no 
consideration for its 
place in a sequence. 


delay is still of the order of two to three weeks. 
Hence re-takes demanded by incorrect 
exposure or other mistakes are usually 
impossible, and the greatest care has to be 
taken right from the start. For this reason, I 
wasted very little film in shooting Only A 
Mirage. Two hundred feet or so was dis- 
carded, from a total of about a thousand feet 
exposed, and that due mostly to some necessary 
abbreviations at the editing stage. 


Orthodox Editing 

The editing I carried out in the orthodox 
manner, separating and filing each shot and 
keeping an index to them with brief descr:p- 
tions of content, lighting, movement, and so 
on. I also kept an index of single frames, cut 
from the beginning, and sometimes the end, of 
each shot. This proved invaluable when it 
came to the important job of shot-to-shot 


colour matching with film of varying vintage 
exposed under widely different conditions and 
with such long time intervals between the 


stages of shooting. 

I hand-lettered the titles myself in white 
poster paint on miaet “Vleck paper and super- 
imposed them on the scenic background by the 
usual method of photographing the background 
for a calculated footage, winding back the film, 
and then photographing the lettering. Fades 
in and out were achieved by means of a lamp 
dimmer. 

(Continued on page 378) 


Miss Geraldine Haynes, who spoke the verse and prose extracts 
accompanying Only a Mirage, receives the A.C.W. ‘Oscar 
from Roy Boulting on behalf of her father. 
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A MOVIE MAKER’S DIARY 


By DENYS DAVIS 


A Lovely Camera . . . Why Wouldn’t It Work? 


10th May. Quite an exciting evening! I 
get a French amateur out of trouble, examine 
a new French camera, think up a new gadget 
which, by a thousand to one chance, actually 
worked ! 

Peter’s friend came over to see me and kindly 
dropped in a few rolls of wallpaper that I 
wanted. He brought a magnificent camera 
with him called a L.D. 8. (I don’t know what 
the initials stand for.) It is rather like a Bolex 
H16 in appearance though, of course, scaled 
down. It has all the gadgets and, more, a 
turret head and a well-designed pistol grip 
handle that positively encourages you to waste 
miles of film. In my opinion, much too much 
camera for 8mm. film, though I know 
enthusiasts of that gauge will howl me down! 
However, it really was a beautiful drop of 
camera with only one tiny thing wrong with it. 
It wouldn’t work. 

It was so new that its owner was still in 
the “look but don’t touch” stage and was most 
diffident about taking it to a British dealer for 
repair. I couldn’t find anything wrong with 
it after a superficial twiddling and twirling of 
knobs, and the general atmosphere wasn’t 
exactly conducive to ripping its guts out. So 
I asked M. Cartier if he would care to meet 


me at my business next day when I would try 
a long shot to get it right for him. He agreed. 


A Good Blow-Out 

Down there we have one of those electric 
“dustettes” and in a few minutes I had made 
up my little gadget to use with it. I wanted 
to use the cleaner in reverse to blow air into 
the mechanism, just in case a bit of torn film 
was jamming a cog. So I made a rough and 
ready funnel of plastic material by cutting out 
a circle and joining it with rubber cement. 
This replaced the paper bag used to collect the 
dirt and was held in place by the cleaner’s 
spring clip. Into the other end of the cone 
I glued a short piece of small gauge rubber 
hose left over from making some sun blinds. 
That was all. 

We removed a couple of the outside knobs 
from the camera and tried blowing air through 
the apertures and all around the gate from both 
sides of the casing. Finally, I tried at the 
base of the pressure pad. As I said, a thousand 
to one, but it worked! 

1Sth May. Have a new cinema screen at 
home measuring three by four. It is perfectly 
flat, pure white and gives the best picture yet 
from my Specto. The idea is, so far as I 
know, original though no doubt many readers 
will write in to say they’ve already used the 
same material. 

Shopping around for bathroom fittings in an 


Oxford Street store, I came across some 
laconite wall board finished with a plain white 
surface. Ideal for a screen but the boards 
were badly warped and I particularly wanted 
an all-white screen without a border. So I 
asked the salesman if he would cut me a 
screen—‘“plain old fashioned or CinemaScope, 
Sir?”—from a fairly flat piece and, at the same 
time, take especial care in delivery; I did not 
want the corners smashed in transit. A three 
by four screen worked out at 30s., even though 
the first one was damaged on the van and had 
to be rejected. 

My tame blacksmith then made up a flat iron 
frame 2ft. 6in. by 3ft. 6in., complete with a 
couple of hooks at the top for hanging the 
screen. He charged ten bob for the job and I 
glued the frame under heavy pressure to the 
back of the hardboard to flatten it out. Black 
Bostick is filthy stuff to apply but really does 
do a good job of work. So, if you are still 
following me, I now have a fine new screen 
which is completely washable. 


Ist June. Now here’s a strange story. Some 
time ago you read in this column about the 
professional demonstration to a cine club in 
North London of some sound equipment. At 
that showing, nearly everything went wrong. 

The same team — “we're salesmen, not 
demonstrators”— have been at it again. To 
another North London club went this merry 
band to combine with the local cine dealer who 
had fixed up a demonstration of cine gear. 
They entered with apologies: “We haven’t 
quite had time to... .” and, “No, we haven’t 
got around to making a demonstration film 
yet . .»”, and so on. 

This time, everything went wrong! No 
sound, funny pictures, burnt film. In the end 
a member had to nip smartly home and bring 
his own little projector to help the factory lads 
out. It’s pathetic! 


2nd June. From something costing a lot of 
money that didn’t work, let us turn our atten- 
tion to another Davis gadget that will cost you 
under a penny and that will work every time. 

It so happens that I’m making a film on a 
Staircase because about 75% of the action 
takes place up and down the flights. Getting 
the camera far enough back and lighting the 
little bits you can get in is the problem. 

It is one that many readers have a crack at 
now and again because most amateur scripts 
intended for shooting indoors seem to include 
a hall scene somewhere or other. I'll lay you 
odds that the shots will have been taken from 
the first half landing. All amateurs do it and, 
frankly, it is a sign of amateurism. 
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that the professionals build 


tudio and can wheel away one 
he drop of a hat. 
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we can improvise. For a 


era as low as possible so that 
normal rather than the view 


of your hall is impossibly 
er hall! If you can’t, either 
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into close-ups, with hat- 

and similar things in the 
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Just about 
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Two of the players and Kevin Brownlow, director of It Did 
Happen Here, prepare to face the stares. (See story on 
opposite page.) 


30th June. This Diary goes where I go and 


you come along with me. Faithful followers 
have been with me to Berlin, Cannes, most of 
the continent this side of the Iron Curtain— 
though I’m still angling for an invitation to 
Moscow—and New York. Well, we are off 
again and I hope you'll join me on my holiday. 

For the next two months, I’ll be touring in 
America again but this time breaking new 
ground. Have never been further south than 
Chicago so here goes. If all’s well, we'll visit 
Los Angeles, Hollywood and San Francisco. 
Got your exposure meter, film, filters and your 
camera? All set? Right! We’re off, and I 
hope you enjoy it. 

Hey, you! You forgot the tripod! 
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Swastika Over London 


AMATEUR FILM MAKERS MOVE IN ON TRAFALGAR SQUARE WITH NAZIS AND MACHINE GUN 


“They'll lynch you” said the 
police sergeant—and collapsed 
with laughter. Kevin Brownlow, 
who had sought his advice as 
a friend, thought he might 
well be right, but decided to 
take the risk. 

Brownlow is making a film— 
quite a modest little affair. It 
aspires to no more than an 
indictment of the behaviour of 
crowds, studies the attitude of 
the individual in the crowd 
and seeks to show what might 
have happened had Britain 
been defeated in the Second 
World War. To do this, of 
course, entails the relatively 
trifling need for picturing 
England as an_ occupied 
country, scourged by _ the 
swastika. 


Sound, Of Course 

The script of this hour-long 
16mm. S.O.F. film gaily calls 
for scenes at a mass Nazi rally 
in Trafalgar Square. Brownlow 
had rustled up some Nazi uni- 


forms, flags and a Schmeiser 
sub-machine gun, Trafalgar 
Square stood where it had 
always stood, and a rally was 
due to be held there—the May 
Day rally: distinctly anti- 
Fascist, it is true, but never- 
theless a rally. Brownlow’s 


The police look on doubtfully. 
happily. 


preoccupied during the rally itself to bother about publicity stills 
step aside from their roles to take on stills work 


The ‘‘Nazi"’ 
These stills were taken shortly after the group's unwelcome participation in the May Day rally 
Besides, the soldier and the unterleutnant couldn't be spared to 


There was not enough army to go round, and technicians had to double for actors, 


Nazis must stride about among 
the crowds, and _ judicious 
shooting and even’ more 
judicious editing should with 
luck transform the two or 
three into a regiment—pro- 
vided the crowd left them 
intact. 


Bewildered 

The little group of Danish 
girls who had come to see how 
the English behave at home 
looked on in bewilderment. 
“We knew this was a demon- 
stration”, they said, “but we 
did not know it was a Nazi 
demonstration”. But the 
reputation of the British public 
for being the most phlegmatic 
in the world was vindicated 
once again. Nobody _ else 
seemed other than mildly 
interested in the extremely 
apprehensive Nazis and their 
sub-machine gun. 

But at last a 
out: “Take off those jack- 
boots!” it screamed. “Take off 
those coats! Take off those 
caps! Go on, take ’em off!” 
Now, thought Brownlow, the 
police will never allow us to 
finish. He was right. Up came 
a constable and a Party 
representative. “You’ve been 
filming the banners”’, insisted 


voice roared 


and vice versa. 


the constable, “with those 
soldiers in front of them’’. The 
Nazis slunk off, perhaps rather 
relieved at being allowed to 
do so. 

But only 86ft. had been shot. 
It was not enough. Undaunted, 
they returned to the Square on 
the following Sunday, at seven 
in the morning. No filming 
without written permission, 
said the constable on duty. 
But the actors had come a long 
way, Brownlow protested 
Mightn’t a few establishing 
shots be taken? “You're the 
May Day rally lot, aren’t 
you?” he said. “You didn’t 
half cause a_ disturbance’’. 
Nevertheless, with the goodwill 
and good temper for which the 
British bobby is famous, he let 
them carry on, though he 
seemed a little perturbed when 
the German flag was erected 
on the plinth of Nelson’s 
column. Nelson wouldn’t have 
liked it, either. 

100ft. were shot that morn 
ing, but another Trafalgar 
Square session is needed to 
complete the sequence, 
Brownlow says he_ intends 
applying for written per 
mission. He might also do well 
to apply for an _ insurance 
policy. 


is no less worried, but the cameraman (on extreme left of picture on right) films away 


They were rather too 
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Still larger grow the screens. Here's the biggest to date 
100ft. wide, 40ft. high 


500 and 1,000 square feet 


REEL 


9.5mm. 


Better 
Definition 


from (Home-made) 


THE 


Wide Screens 


By CENTRE SPROCKET 


4,000 square feet of it, 
Area of wide screens in most public cinemas ranges between 
The small inset picture shows this new giant (a Radiant 


Superama) in course of erection in Mexico City’s Municipal Auditorium. You'll not 


be surprised to learn the 


Whenever I’ve used my home-made anamor- 
phic lens for projection, I’ve noticed that the 
bigger the picture, the sharper the definition 
became, and this puzzled me until recently I 
hit upon a clue. The larger the picture, the 
nearer the projector lens is to the position it 
would assume were it focused to infinity. 
Hence the rays of light passing through the 
prisms in the attachment become narrower in 
angle. 

If the lens wa 
they would then 
to a Minimum 


ictually focused at infinity, 
be parallel, cutting distortion 
But then the picture would be 
out of focus on the screen. So why not put 
another lens in front of the attachment to 
refocus the parallel rays on to the screen? I 
had some supplementary lenses which I use 
for close-ups so, just for an experiment, I tried 
a 1 metre supplementary to see what difference 


it made. 

And what a difference it did make! The 
picture immediately became very much 
clearer, and_ definition was markedly 
improved. Of course, the best definition 
(virtually the equivalent of an unsqueezed 
picture projected normally) was with the 
screen one metre from the lens. But the fall- 
off in definition was very slight indeed as the 
size of picture was increased. 


Colour Fringes 

The camera lens is of such short focus that, 
to all intents and purposes, the rays passing 
through the prisms are parallel. So good, sharp 
pictures are obtained in filming, and this added 
lens is only necessary for projection. If you’ve 
been wondering how to improve your wide- 
screen pictures, here’s one answer. The 
supplementary lens should be reasonably large 
in diameter, so that it can accommodate the 
whole of the increased horizontal angle, other- 
wise you will tend to get vignetting of the 
picture. 


Some troubled with 
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crew of 20 had all its work cut out to put it in position. 


colour fringes when using prism attachments 
similar to mine. ‘There are several ways of 
reducing them, the simplest being to pick the 
prisms from two different types of glass. But 
there is another rather strange thing about 
these colour fringes: they show up less on 
colour film than on black and white! This is 
due to the fact that, because the same attach- 
ment is used for both filming and projection, 
the colour fringes which appear on the film 
are to a large extent automatically cancelled 
out in projection. In black and white they 
simply worsen the definition on the film and, 
since they appear as a grey, fuzzy outline, 
cannot be corrected in projection. 


PROBING INTO 9.5mm. POLITICS 


number of readers have commented 
interestingly on my recent remarks about the 
present position of 9.5mm. The price of film, 
particularly that of Kodachrome, and _ the 
apparent lack of up-to-date thinking by both 
9.5mm. users and the trade are the main 
targets. 

The high cost of 9.5mm. Kodachrome is due 
to the lack of manufacturing and processing 
equipment in this country. All 9.5mm. Koda- 
chrome comes from France and has to be sent 
back there for processing. If it were manu- 
factured in this country, the cost would 
probably be lower, but on the other hand the 
processing plant is a very expensive item, the 
installation of which would no doubt be 
reflected in film and processing costs. 

However, there are other types of colour 
film, such as Ferraniacolor and Gevacolor, 
which are much easier to process. The pro- 
cessing plant for these is basically similar to 
that for normal black and white reversal, and 
conversion from monochrome to colour pro- 
cessing should be reasonably simple and not 
too expensive. Both Ferraniacolor and 
Gevacolor are obtainable on the Continent, but 
though large quantities are distributed over 





here in the 35mm. size, there is little sign that 
they will be imported into this country. 

In the face of Duplex and 9.5mm. sound 
stripe apparatus, the second point may seem 
rather nebulous. But I feel the complaint is 
justified. A great deal of 9.5mm. publicity is 
still aimed at the person who knows little or 
nothing about cine, and several readers have 
complained of this attitude, protesting that they 
don’t like being talked down to. One reader, 
who says he has had 35 years sales experience, 
described the attitude of some of the dealers 
he knows, one of whom gave it as his opinion 
that there had been no new idea in 9.5mm. for 
30 years, except for Duplex—and that, says 
the dealer, has been borrowed from the gauge 
that has challenged the 9.5mm. market. 

This led to a consideration of how Duplex 
may affect that market, since dealers will now 
have to stock both kinds of film. Another film, 
Gevaert, comes in for criticism simply because 
Gevaert don’t issue it in chargers, nor do they 
sell empty chargers. No chargers have been 
available for self-loading since the war, and 
second-hand supplies are almost non-existent. 
Those that are available are often not in the 
best of condition and will inevitably become 
even scarcer unless steps are taken to remedy 
the position. Yet before the war, Gevaert 
produced one of the best 9.5mm. chargers ever 
made—the Link. 


“Dusty Relics” 
Another reader, suggesting that the average 
nine-fiver is obsessed by the “so-called classics” 


or “dusty relics”, believing them to be the 
be-all and end-all of the cinema, objures us to: 
“Cast out the old ideas and remember we are 


in 1956”. I think this is a little unfair to 
those who delight in the classics of the silent 
cinema, many of which are vastly more enter- 
taining than the drab, colourless epics that 
appear in the “modern” 9.5mm. silent library. 
A large number of films in the latter are 
adapted from only second-rate sound films 
which, incidentally, run at 24 f.p.s., giving you 
only two-thirds of the running time for your 
money. 


But I do agree that we should remember it 
is 1956! Nine-fivers are staunch supporters of 
their gauge, but daily I hear of someone 
changing to 8mm. or 16mm. because they are 
exasperated at the treatment of 9.5mm. in this 
country and the general lack of interest shown 
by the majority of manufacturers, importers 
and distributors, who tend to concentrate 
almost entirely on 8mm. and 16mm. 

Now I know all this sounds very pessimistic, 
but it may help to clear the air a bit, and I 
feel sure that most of my readers would prefer 
to be realistic. Despite all these criticisms, 
9.5mm. is still a most popular gauge and it 
does have a number of advantages over both 
8mm. and 16mm. 

*@+e+e4 

Reader G. Moulds, of Forest Gate, wants to 
know if the lenses of a Pathe H camera are 
interchangeable with those of a Dekko. The 
answer is No. The H range of lenses are not 
interchangeable with those of other cameras, 
nor are those of the Pathe Webo A. Most 
of the other makes of 9.5mm. cameras with 
interchangeable lenses, e.g., the Dekko, Miller, 
Cine Nizo, Bolex H9 and Pathe Webo M, use 
the same mount for their lenses as the majority 
of 16mm. cameras, and are thus fully inter- 
changeable. 

*@+e+e+ 

Complaints about the length of time taken 
to process 9.5mm, Kodachrome continue to 
reach me with painful regularity. It has always 
puzzled me why it should take so long simply 
because it goes out of the country. Where 
does the hold-up occur? The postal service 
to France is no slower than the inland service 
in this country and there seems little apparent 
reason why the film should not be processed 
and returned to the owner in, say, seven days 
(or even less at off-peak periods). 
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Reader T. Nunn reports that, contrary to a 
recent note in this column, Gevaert 9.5mm. 
negative is no longer available. Ferrania issue 
9.5mm. neg. on the Continent, but, as far as 

I’m aware, do not import it into 
this country, so I am sorry to say 
that there seems to be no alternative 
source of supply. 


A wheel chair is almost as good as a professiona 
dolly for taking tracking shots, as members of 
Le Court F.U. have discovered. During a lunch- 
time meeting in London recently, Group Captain 
Cheshire, V.C., who founded Le Court as a home 
for the chronically sick, told us that movie 
making hos aroused tremendous enthusiasm 
among the patients. Using a second-hand 
9.5mm. camera, they have made an ambitious 
documentary about life in their own small 
community called At Home With Le Court 
Guest stars include many distinguished visitors 
to the home, among them the Queen Mother 
Already the technicians are planning to add 
sound to their next production. 





Any Trouble Over Tape ? 


If you have a problem, maybe you'll find a solution in this selection from recent replies to readers. 


Why are there no popular priced tape recorders 
which can be run directly from a car battery for 
recording out of doors ? 

Battery motors could not readily be speed 
controlled without extra equipment. All the 
ordinary A.C. miains-driven recorders have 
either synchronous motors which are inherently 
constant speed (with constant frequency), or 
induction motor which are substantially 
constant. Further, these A.C. motors have no 
brushes to cause interference and crackles 
which would have to be kept out of the 
amplifier. 

You can, however, work your A.C. mains- 
driven recorder from a 12-volt car battery by 
using either a rotary convertor or a vibrator 
pack. Vortexion Ltd., produce a vibrator type 
power supply unit (price £18), to work from 
a 12-volt battery ving an output of 230 volts, 
and up to 120 watts—just about right for a 
recorder. The unit is supplied for use with the 
Vortexion recorder, but will work other makes 
equally well. The frequency is said to be of 
the correct 50 c\ within 1%, and the out- 
put of the vibrator pack is suppressed for use 
with tape recorder Another suitable make of 
vibrator pack is the Valradio Model 230/150/ 
IZA (£17 12: he drain from the 12v. 
battery would be about 10 amps. with either 
make of vibrator unit. for the average recorder. 


WHICH SPEAKER ? 

You say that the internal speaker of a portable 
recorder does not give the best sound reproduction, 
but that an extension speaker should be used. 
What type do you recommend ? 

For best reproduction, you need a speaker 
system capabl producing all you can play 
off the tape; i. must be capable of repro- 
ducing just about the entire audio spectrum, 
evenly and without pronounced resonances. 
The relatively | enclosures—for example, 
the bass reflex ty; ure much better than the 
old fashioned plain baffle. The _ reflex 
enclosure has the advantage that, if correctly 
matched to the ker unit, it will flatten out 
the natural spe resonance in the bass 
frequencies, and provide smooth response right 
down to the real notes (as low as 30 cycles 
per second for 12in. speaker—the sort of 
sound that neighbours thumping on 
the other side of party wall!) 

Speaker units that are really efficient at the 
low frequenci well suited to 
reproducing the her frequencies, so in the 
best systems a separate high frequency speaker 
or tweeter is generally incorporated, with a 
cross-over network to divide the frequencies 
correctly between two speakers. A complete 
system along the nes costs anything from 
about £20, but the home constructor can save 
considerably by making his own bass reflex 
enclosure. Most of the speaker manufacturers 


get 


not so 


will supply drawings of enclosures to suit 
specific models of their speakers. 

An enclosure designed for one speaker is 
unlikely to be suitable for another. The whole 
idea of the bass reflex enclosure is that it is 
“tuned” so that the resonance of the enclosure 
just neutralises the main natural resonance of 
the speaker unit. The tuning is achieved by a 
combination of cubic capacity of the enclosure, 
size of the lower port hole, and the depth of 
the tunnel, if any, in the port. The impedence 
of the loudspeaker unit(s) must be the same as 
the output from the amplifier. Most lower 
priced recorders have 2 to 3 ohm speakers, 
while the more “professional” recorders 
generally have 15 ohm speakers. 


WHICH BASE? 

Of the three kinds of tape base, Acetate, P.V.C., 
and Polyester, which is the best for semi-synchro- 
nised recordings of commentaries ? 

Each has its own virtues, which, of course, 
is why all three are currently in production. 
Acetate appears to be the most proof against 
elongation, but is rather sensitive to humidity 
changes; it stretches a little in wet weather and 
shrinks in dry. P.V.C., which has zero water 
absorption, is insensitive to humidity changes, 
but is a little more prone to stretching than 
acetate. It is also claimed for it that it does 
not go brittle or curly with age. Polyester tape 
is available only in the thin base (Long Play- 
ing) variety, but its outstanding quality is its 
capacity to withstand tearing. Like P.V.C., 
it is a little more “stretchy” than acetate. 

We do not recommend the thin based 
acetate or P.V.C. tapes for synchronised 
sound since they have less strength than their 
normal thickness equivalents. 


TRANSFER OF MAGNETISM 

I am told that magnetic recordings cannot be 
stored for long periods without the sound trans- 
ferring from one turn of tape to the next, so pro- 
ducing echoes. Can this be avoided ? 

Magnetic recordings tend to transfer from 
one coil to the next simply because the 
magnetism of the recorded sound magnetises 
the adjacent iron oxide on the next turns of 
tape. Some people seem to find this serious; 
others report that it never happens to them! 
Transfer of magnetism appears to be accelerated 
by warmth and by storing the tape near a 
magnetic field. (Of course, a really strong 
magnetic field can erase the sound completely.) 

The best way to avoid trouble is to rewind 
the tapes from time to time—say once a month 
in the case of important recordings—so that 
the roll is the other end outwards, and the 
turns are lying differently. And, of course, the 
tapes should be stored away from warmth and 
magnetic fields. 
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Director (Robert Lewis) 
and cast (Bing Crosby 
leans on jeanmaire at 
left ; Mitzi Gaynor and 
Donald O'Connor are 
also shown) take it easy 
during a full in the 
shooting of the Vista- 
Vision musical, Any- 
thing Goes 


Whar has happened to Sir Carol Reed? 
His plunge from the heights was disastrous 
enough in A Kid for Two Farthings. But, 
now, Trapeze . . . one wonders what attracted 
him to this noveletteish triangle story of 
trapeze artists. If the original book had any 
extraordinary merits, the film has missed them. 
It is a hack work without individuality or 
feeling. It even lacks craftsmanship; and that 
is a criticism I never anticipated writing of this 
director. 

The most alarming thing about Trapeze is 
that it could be anybody’s film. Nowhere is 
there a sequence or even a single shot which 
recalls the brilliant handling of The Way 
Ahead, Odd Man Out or The Third Man. 
Reed might claim he has outgrown directorial 
tricks of style, but pedestrian treatment proves 
a poor substitute. 

Such tension as Trapeze possesses is due to 
the breathtaking acrobatic feats of the leading 
players’ doubles. Yet even here Reed fails to 
wring real suspense out of the situations. 


Under the Big Top 

His circus background is as_ cutely 
whimsical as his Petticoat Lane, and equally 
unconvincing. The big top is cluttered with 
bit players desperately providing running gags 
and atmosphere for all they’re worth. Sidney 
James wanders about trying to sell a snake act. 
Johnny Puleo is a midget forever terrified of 
growing. No genuine whiff of sawdust can 
survive this cold breeze of box-office artificiality 

Yet in the past Reed has shown himself an 
equal master of the realism of the artist and 
the escapism of the entertainer. Why, then 
are his last two films set in an unhappy never- 
never land between these equally acceptable 
spheres? Why should he have decided—for 


the mood of each seemed calculated enough 
to make the worst of both worlds? 
The only real survivor in Trapeze is Burt 





Trapeze Tragedy = 2)". 
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Lancaster, who retains a splendid dignity 
throughout the film. Tony Curtis is adequate 
in an oddly colourless way, but Gina 


Lollobrigida, though she squeals “Oop-la” and 
“Allez-oop” with great determination, is wildly 
off her target. Katy Jurado mopes around the 
edges of the screen, which is understandable 
enough considering the way in which her con 
siderable talents have recently been treated 
Trapeze is not as tasteless an exploitation of 
its subject as, say, A Woman for Foe. But it is 
British 


still tragic that one of the very few 
directors with an _ international reputation 
should turn out such an anonymous produc 
tion. 


Acclaimed at Festivals 

Marcel Carné, director of Quai des Brumes, 
Hotel du Nord, Le Four Se Leve and Les 
Enfants du Paradis, has won two Supreme 
Awards with his latest film, Therese Raquin. 
It was acclaimed the best production at the 
Venice and Tokio festivals. Simone Signoret 
and Roland Lesaffre have respectively won a 
British Film Academy Award and an Italian 
Gold Medal for their performances. 

With such a list of triumphs and Carné’s 
name on the credits I anticipated something 
approaching a _ masterpiece But Therese 
Raquin is far short of that. A_ present-day 
adaptation of Zola’s famous novel, it seems 
unconvincingly contrived and coincidental. 

Therese, married to Camille, a snivelling 
weakling, falls in love with a young Italian, 
Laurent. Camille’s domineering mother 
guesses the truth when Laurent kills her son, 
but the shock of his death turns her mute and 
paralysed. The lovers find that Camille’s 
murder makes their love more, not less, 
difficult. Eventually they are threatened by a 
blackmailer, and the film ends with a series of 
artificial twists and jerks which completely dis 
locate the plot. 





t Lancaster on the safety net. His is the 
best performance in Trapeze 


urné’s locations are as realistic 
as ever, and there is some feeling of involv- 
ment in the lovers’ plight. Raf Vallone and 
particularly the incomparable Simone Signoret 
make the lover vid, living characters, and 
Jacques Duby and Sylvie are alarming as 
Camille and his mother. Despite Lesaffre’s 
award, I found his blackmailer a conventionally 
conceived and over-played figure. 

In his treatment Carné sometimes bangs a 
mood or emotion across a little too heavily. 
For instance, the family’s regular Thursday 
evening fights over a childish game are so 
hysterical that the 
unbelievable 

But Carné’: 
inexplicable a 


Fortunately ( 


atmosphere becomes almost 


hoice of subject is almost as 
Reed’s. Several critics have 
already pointed out that though Zola’s story 
contained a biting attack on the conventions, 
morals and outlook of the day, there is little 
point in giving the story a present-day setting 
when the targets have either vanished or are 
unrecognisable For all the realism of its 
background and its expert performances, 
Therese Raquin seems a meaningless produc- 
tion. 


Fresh from Broadway 

The purpose of Anything Goes is simply to 
while away an hour and a half or so with a 
conventional backstage song-and-dance affair. 
It’s no film for the purist—nor for the 
enthusiast for off-beat musicals. But though 
deep in its rut, Anything Goes is generally 
successful in its aim 

The director, Robert Lewis, comes to films 
fresh from Broadway, and he handles this story 
of a show bu mix-up in a_ straight- 
forward theatrical style. Two leading ladies, 
one American and one French, are selected by 
two leading men for the same show, but there’s 
only a part for one female star. The situation 
is entangled and disentangled during a crossing 
to New York 

A couple of agreeable double acts by Bing 
Crosby and Donald O’Connor (who make an 
excellent lightweight team), a_ typically 
irreverent ballet by Roland Petit, and several 
pleasant numbers make this an enjoyable, if 
minor, production Mitzi Gaynor, though 
never quite matching her Show Business 
sparkle, is still attractive enough; but the film’s 
real punch is supplied by Jeanmaire—Zizi in 
Paris, Renee in London, but simply Jeanmaire 
to Hollywood 

It was Jeanmaire in Carmen which drove me 
to the same theatre three times in two days 
when Petit’s company first came to London 
five or six years ago, and it has usually been 
largely Jeanmair« has drawn me back 


who 


Therese 
hides from 


Raquin 
Mme 


moment in 
Raf Vallone) 
Raquin 


again and again on every subsequent visit. So 
I cannot deny any charge of bias. To me her 
exuberant “I Get A Kick Out of You” (Petit’s 
choreography again), her relentless pursuit of 
Crosby—of all people—and her final beaming 
appearance in the finale, “Gabriel’s Trumpet”, 
are the high spots of Anything Goes. 

The most worthwhile film of the month 
comes from Mexico. The Shawl has such 
integrity that its weaknesses can easily be for- 
given. Robert Galvadon directs this story of 
a village doctor devoted to his vocation with a 
passionate sincerity. Indeed, the film’s faults 
are due solely to his inability to discipline his 
own intensity of feeling. 

The prologue and epilogue of The Shawl are 
set in a large city clinic, where the doctor is 
waiting for an interview which will decide 
whether he will be given a position on the 
staff. He reads an account of his stay at the 
village written for him by the priest—not the 
most convincing of flashback excuses. When 
he is called in by the Board he is offered the 
position, but with several reminders about his 
“duty” towards wealthy hypochondriacs. 

The film’s construction is ideal, for the 
village story points the eventual moral and 
underlines the doubts in the man’s mind as he 
waits for the Board’s decision. But their 
shameless comments on their own unethical 
standards are so naively unlikely that they 
weaken the impact of the ending. 





The priest, too, has an irritating habit of 
telling the doctor what a good and upright 
character he is. His actions throughout the 
film mark him as an outstanding character, yet 
Galvadon blunts these clear implications by 
repeating them in the dialogue. I was 
suddenly reminded of a recent nervous adver- 
tisement for a continental film outside a non- 
continental cinema—“. with sub-titles in 
easy-to-read, easy-to-follow English”. Galvadon 
seems inclined to offer easy-to-read, easy-to- 
follow idealism. 

Nevertheless, despite the over-simplifications, 
The Shawl has a rare nobility. Arturo de 
Cordova makes the doctor a man, not a 
symbol. Here is a person with the courage to 
find himself and follow his own path. Pedro 
Armendariz as a violent but honest landowner 
tricked out of his property gives an extra- 
ordinarily impressive performance. He makes 
Roque Suazo one of the cinema’s few success- 


Behind the 
Scenes 
60 YEARS OF CINEMA 


The absence of many important items 
at the opening of The Observer ‘‘60 
Years of Cinema” exhibition in 
Trafalgar Square disappointed many 
members of the public who arrived in 
the first week. Only a bare suggestion 
of what it was planned to display was 
in evidence on the morning of the 
Press Show. Press cameramen, setting 
up tripods, stumbled over cardboard 
boxes containing costumes worn by 
Bessie Love and Greta Garbo, price- 
less set designs—insured for £10,000 
—from German silent films lay on the 
floor or in uncovered showcases, 
expensive blow-ups littered seats and 
tables. 

A second visit a few days later was 
hardly more successful, except that a 
triptyque from Napoleon (you saw it 
—considerably smaller—in the Dec. 
A.C.W.) had been erected, and some 
glass—thick glass—had been placed 
over those rare set designs. A week 


One department of the Rank ‘studio’ re-created for the exhibition 
the severed Mau Mau head—-horribly realistic when seen full size ! 


familiar stills were hung on the white- 


ful “grey” characters. How often has the 
screen suggested that the wealthy seducer of a 
young peasant girl is not necessarily a heartless 
villain? And as the girl who the doctor loves 
and Suazo marries, Estela Inda is unconven- 
tionally fascinating. 

Visually the film has great variety. It runs 
a little too long (nearly two hours), but 
frequent pictorial changes of mood sustain 
one’s interest. The liveliness of the wedding 
festivities is particularly well conveyed. 

Mexico’s top cameraman, Gabriel Figuero, 
gives The Shawl a glossiness not wholly appro- 
priate. The faces he records are superb, but 
his lighting and grouping and his magnificent 
exteriors are inclined to be too studied for a 
film in which poverty and wretchedness have 
to be communicated. It’s rare to accuse a 
cameraman of photography that’s too good; but 
with a realistic subject, deliberately artistic 
camerawork can become obtrusive. 
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Lotte Reiniger’s delightfully gay and 


later, on my third visit, the exhibition, 
and everyone in it, seemed a little more 
cheerful. 


Griffith Staircase 

I had heard that one particularly 
novel idea in the show was the 
Griffith staircase. I visualised a 
sweeping flight of wooden steps, not 
too majestic and full of the atmosphere 
of the American South, permeated 
with a faint smell of beeswax, unusual 
stills from Griffith’s films on the walls, 
interspersed with Confederate army 
swords and flags, an old Pathe hand- 
turned camera on a tripod at the 
bottom of the stairs, and Griffith’s 
personal relics in accessible show- 
cases. 

I then became aware of a newly- 
painted notice above my head: 
‘Room 7, Griffith Staircase’’. 
stopped still on the very ordinary 
concrete steps and ~— disappoint- 
edly at the “Griffith tribute’. Some 


painted walls . . . and that was that. 
How lucky they didn’t think of having 
an Odessa staircase ! 

That stairway epitomises the 
whole exhibition. A vast amount of 
imagination and talent has been 
carried a long way, but not, in my 
opinion, quite far enough. Atmos- 
phere is so disappointingly lacking. 
Room 8, for instance, “‘Hollywood in 
the Twenties”, could have been the 
most fascinating and nostalgic exhibit 
in the building; a silent film set, 
perhaps, with stills, costumes and 
relics in suitable corners. But instead 
the room is frugally decorated with 
some stills on pleasant silhouette 
backgrounds, an expertly designed 
hotomontage of the stars at home— 
bow the B.F.I. love the photomont- 
age !—costumes in a showcase, and 
another photomontage of film posters. 

But atmosphere does cling to Hans 
Wild’s “Great Britain” room (splen- 
didly executed by Alan J. Withy) and 
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suitably mysterious ‘“‘Pictures Come 
to Life” display. Lotte Reiniger’s 
husband, Carl Koch, is credited in 
the catalogue with the ‘‘ideas’’, and his, 
presumably, was the excellent notion 
of concealing tape recorders playing 
background music in certain rooms 
The musical background to Lotte 
Reiniger’s Room 2 is an old-fashioned 
musical box, “Great Britain’ is 
accompanied by music from Things to 
Come, First of the Few, etc., and an 
otherwise static, though extremely 
interesting, “Other Countries” display 
is offset by just perceptible themes 
from various coneinantdl elaounes. 
Many of the photographs in the 
“Other Countries” room have never 
been seen over here before. Sovex- 
portfilms have provided some of their 
famous colour stills from recent 
Sovocolour productions and these are 
displayed with shots from South 
American science-fiction pictures, a 
Japanese film of 1897 and photographs 
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17, “Contrasts”, a room (which never 
seems complete when I visit it) des- 
igned by Lindsay Anderson and 
Lawrence Alloway, and finds himself 
in a corridor where he pauses to 
adjust his tie, ignoring the laughter, 
coming from the other side of the 
wall, which seems to coincide with his 
every movement. He glances at his 
catalogue and reads, “Room 18, The 
Shadow Theatre. With film cameras 
at every street corner we are all in 
danger of becoming actors.”, and 
realises what is happening. ‘Clever 
but unkind” he murmurs, blushing, 
and joins the crowd on the more 
comfortable side of the Shadow 
Theatre screen. 


Famous 16mm. Silents 

There is also a splendid, comfortably 
modern theatre. Most of the films to 
be shown here have, of course, been 
exhibited at the National Film 
Theatre ; once every hour until the 
main shows begin a 16mm. copy of 
Stars who Made the Cinema is screened 
—a fascinating compilation of extracts 
which was first shown at the opening 


16mm. silents which appear to have 
by-passed the N.F.T. are coming 
here: The Lost World, with Wallace 
Beery and Bessie Love, for example, 
and The Covered Wagon of James 
Cruze with J. Warren Kerrigan. 

The cinema will undoubtedly prove 
to be one of the main attractions of the 
exhibition for the amateur cinema- 
tographer, but I urge him to visit the 
rest of the display—in spite of the 
fact that the movement is represented 
only by The Battle of Wangapore in 
Osbert Lancaster’s cartoon room ! 
“60 Years of Cinema” has been 
designed by some of the country’s 
leading artists, and the superb results 
they have achieved visually are worth 
seeing for their own sake. 

Members of the public will find 
this one of the most invigorating 
exhibitions of recent years, and if the 
film student complains of the lack of 
early material, he should bear in mind 
that as much as is displayed had to be 
shipped back to the Cinematheque 
Francaise in Paris, the enterprising 
film archive which supplied the 
nucleus of this fascinating show. 


the spectator wanders through Room of the N.F.T. 


in 1952. But several old 


KEVIN BROWNLOW 


FULL SUPPORTING PROGRAMME 


“Rhythm of a City” Arrives on 8mm. 


The home showman hard put to it to find 
modern films of classic quality on 8mm. should 
rejoice at A.B. Pathe’s recent offering: Arne 
Sucksdorff’s Rhythm of a City. The screen 
quality of the print we saw was remarkably 
fine. Swedish director-cameraman Sucksdorff 
is probably the best living exponent of 
“lyrical documentary” and what he did for his 
native countryside in The Great Adventure, he 
does here for the city of Stockholm. If the 
result is less exciting, it is because Sucksdorff 
seems to have less intuitive sympathy for people 
than for animals 

There is the same sensitive approach to the 
subject, the same personal observation of detail, 
the same unemphatic humour and the same 
magnificent photography. Occasionally, too, 
there is the hint of weakness when 
inspiration gives place to artifice. 


same 


One Man’s Impression 

In a way, Rhythm of a City is a more admir- 
able achievement than The Great Adventure 
(which was made five years later) because it 
dispenses altogether with the conventional 
prop of a story line. This is simply one man’s 
impression of a city from dawn to dusk and 
the unity is, a were, in the eye of the 
beholder. 

Several little human episodes are worked 
into the fabric of the film without drawing too 
much attention to themselves. A small boy 
drops a bag of marbles in church; a man and 
a girl, sheltering from the rain in the same 
shop doorway, exchange fugitive glances; an 
old fisherman, seeing that he is in a painter’s 
line of vision, takes out a pocket mirror and 
carefully combs his moustache. 


Charmingly conceived as these cameos are, 
however, they sometimes seem a little strained. 
The casual touch of reality is missing— 
possibly because Sucksdorff is too much a per- 
fectionist where photography is concerned to 
indulge in candid camerawork. 

Continuity is maintained by an association 
of ideas or, more rarely, by a_ pictorial 
similarity in the shots themselves. Once or 
twice a transition seems too slickly superficial, 
as when we cut from a statue of an angel with 
a trumpet to a soldier blowing a bugle in a 
military parade. But the fact that such minor 
blemishes show up indicates the film’s general 
level of excellence. 

Although Rhythm of a City (or Stockholm 
Story as the 16mm. version distributed by the 
B.F.I. is called) is helped considerably by its 
sound-track, it is a brilliant model for the 
silent film maker, being completely independent 
of the spoken word. Any lone worker seeking 
ideas for a film without plot or actors but with 
shape, coherence and beauty should make a 
point of seeing it not once but many times. 


* * * 


The world famous golfer, Tommy Armour, is the 
instructor in a new series of 8mm. and 16mm. Movie-paks. 
There are six silent films in the series and three 16mm. 
sound editions, each comprising two of the silent films 
with, of course, a sound track. The Grip, The Stance and 
The Swing deal with the elementary stage of the game. 
In The Swing and Long-Hitting Clubs slow motion is used 
to demonstrate the importance of balance and timing and 
the use of the various clubs. The Short Game in Golf 
(two parts) illustrates the best techniques for playing 
short approach shots and offers a solution to the problem 
of escaping from a sand trap. 
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Keeping Out of the Red 


is an all-the-year-round job for the cine club treasurer and sometimes it involves activities that have very 
little to do with film making, as DAVID ANDERSON reveals in his second article on society finance. 


The first appeared in the June issue. 


The policy of a cine club is very largely 
governed by the state of its finances, so it may 
be of interest to relate the story of my own 
club in order to show how our production 
record has been influenced by the health or 
ill-health of our bank balance. 

In 1946 the new production unit ventured 
forth on their first film, Full Circle. The film 
was shot out of doors except for two short 
sequences. Film stock was responsible for 
three-quarters of the production cost, which 
finally amounted to £16. This was a fortunate 
figure since the Unit membership also 
numbered sixteen, and so everyone agreed to 
contribute one pound. 

The appreciation group members provided 
a nucleus of the audience for the public film 
show presenting the society’s first production, 
which was very well attended, partly through 
curiosity, no doubt, but mainly because some 
local interest had been aroused during the 
making of the film. The show provided a 
reassuring profit of £30, but shortly after this 
the film appreciation group disbanded due to 
the fact that some of the more active members 
had transferred their interest to film making 
and could not give their support to both 
branches of the society. 

Dilemma 

With this profit and the £1 subscriptions 
from a new year, a second, more ambitious, 
film was planned. Leave It To Me, as it was 
subsequently entitled, had almost double the 
footage and this time contained a majority of 
indoor shots, a fact which was to teach us 
something about the costs of interior lighting. 

As this production was nearing completion 
and our thoughts turned towards the next one, 
the society was faced with a dilemma. Our 
membership had risen to twenty by this time 
and we had the choice of making either a road 
safety film or another story film. The first 
would be sponsored by the Royal Society for 
the Prevention of Accidents and we should be 
duly reimbursed for the cost of making the 
film; the second, which was tentatively called 
Paper Boat, seemed a good story and would 
give us the opportunity to get out of doors 
again. But the film would be lengthy and the 
cost run to £30-£40. 

The committee made the decision to form 
two units and undertake both films, on the 
grounds that the interest of all the members 
could not be sustained by one production alone. 
The months that followed, with the two claims 
on the club funds, soon reduced the bank 
balance to a dangerously low level and caused 
much internal friction, which more than once 
threatened to dissolve the society. 


Most sponsors wish to see some results 
before sending along their first cheque, which 
meant that we should have budgeted for buying 
the initial film stock from our own funds. 
Reimbursement did follow in due course, but 
this natural time lag caused us considerable 
embarrassment, and for many weeks we walked 
on the razor’s edge of solvency. 

Both films were eventually completed, Paper 
Boat having cost £44 and Indictment £65. In 
each case the purchase of film stock accounted 
for about 75%, of the total production cost. 
It was necessary, however, to have a levy from 
both the unit and the players of Paper Boat 
before the film could be completed. The period 
of financial turbulence was weathered with the 
aid of a successful public film show and the 
A.C.W. prize money which went with the Ten 
Best award for that film, but by the end of this 
difficult period our membership had dropped 
to ten. 

At a meeting in 1951 it was decided to make 
a short economical film with a budget limited 
to £20. This film, called Nothing to Fear, was 
also made to give us experience with neg.-pos. 
—all our earlier films had been shot on 
reversal stock. ‘The production costs for the 
film were: 

400ft. film stock £611 6 
D. and P. ia . aS 3.8 
Photofloods . 20 6 
Lab. work : opticals, titles $19 5 


£19 12 11 

A number of members wanted to purchase 
a copy and were very pleased to learn that 
these positive prints would cost them less than 
if reversal duplicates had been necessary. 
Another Sponsored Film 

Shortly after production had begun on it, 
the society was approached by the local 
Festival Committee about the making of a film 
to commemorate the Festival of Britain. This 
would be another sponsored film, but despite 
our previous experiences in this field, we 
recognised that there would be considerable 
local interest in its making and subsequent 
showing; further, the scheme would give us 
an opportunity of making our first sound film. 
These facts outweighed our other misgivings 
and, at a meeting with the Festival Committee, 
we were able to negotiate an early advance 
payment for the purchase of film stock. A new 
account was started at the back of my accounts 
book, and when the film was duly completed, 
I handed over an itemised list of expenditure 
in the form of a balance sheet, together with 
all the receipted invoices. The production 
costs of this sound film may be of interest: 
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No, they are not David Anderson's colleagues shooting a symbolic 

background for the balance sheet, but members of 

Cheltenham F.U. filming an insert for Leckhampton—Sketches 
of a Village 


2,400ft. film stock 
D. and P 

All sound costs 
Lab. work, opti 
Royalties on ¢ 
Music discs 
Photofloods 
Sundries 





We had agreed that the Town Council should 
have the opportunity of holding the premiére 
of the film, but when the time came for this 
event to be considered, they decided to let the 
film society put on the show and that any pro- 
fit which arose should go into its funds. The 
film had taken many months to make and in 
that time we had visited schools, factories, 
housing estates, sports grounds, and many 
other places where people worked or played, 
and as a result had made many friends, all of 
whom were our potential audience. 


Publicity 

The show was well advertised, ran for three 
successive nights and was attended by more 
than six hundred people. We decided to have 
a good programme printed in which we had 
sold advertising space to the value of £27 5s. 
Our rates per full, half and quarter page were 
£3, £1 15s. and £1 respectively. The cost of 
printing the programmes and tickets came to 
£20. Our own Press advertising cost £5 17s. 
for advertisements in two successive weeks, the 
second being twice as large as the first. 

We had the usual soft drinks and ice cream 
in the interval The 70z. bottles can be 
purchased for between 2s. 10d. and 3s. 6d. per 
dozen and are usually resold for 6s. per dozen. 
Ice cream tubs, which we obtained from a well 
known supplier, were bought at 4s. 6d. per 
dozen, but had to be sold at the fixed retail 
price of 6s. per dozen. We found that ice 
cream was the more popular commodity and, 


although the profit from refreshments is 
generally small, the service is, after all, pro- 
vided for the pleasure of the audience. This 
public film show made a total profit of 
£77 4s. 6d. and the funds received a timely 
transfusion. 

By now our films were beginning to make a 
useful return from their hiring to other clubs. 
The income from this source was £1 10s. in 
1950 and £19 15s. 6d. in 1955. The list of 
films has, of course, gradually lengthened, but 
to date the hire fees have not been mcreased 
from their original figures. 


Expensive Production 

The next film to be embarked upon was a 
sound film, A Game of Robbers. We knew 
that this would be an expensive production, 
and it was necessary to look to our previous 
sources of income. The committee decided at 
the start of our winter programme to encourage 
new members to join by arranging monthly 
private film shows. These shows were 
presented for members and friends only, and 
any prospective members were invited along 
and given an informal introduction to the 
society’s activities. The Portrait of Wycombe 
premiére had been held in April and so it was 
decided to hold a second public film show in 
October, for which we booked the 1951 Ten 
Best Programme. This was well received but 


the profit was only £12 17s. 6d. from which 
we concluded that only films of local interest 
would attract a big audience in High Wycombe. 


In the new film there was an important 
sequence which took place in a dance hall. 
It was going to be impossible to shoot the 
required action at a real danee on account of 
the obvious practical considerations of lighting, 
sound and direction, but we thought that it 
would be valuable to obtain some background 
material at an organised dance. One member 
had the idea that the society itself should hold 
a dance, and we would both secure the shots 
we required and possibly provide a small con- 
tribution to our funds. This proposal was 
adopted and without any interruption to the 
dancing, the desired action shots were 
obtained. Our relations with the owners of 
the hall were such that they allowed us to 
return on the following Sunday morning and 
complete the sequence. The dance, which was 
fundamentally a means to an end, added £5 
to the funds. 


First in Colour 

A Game of Robbers took 18 months to make 
and cost £129 8s. 10d. at completion in 
December 1953. Film stock and processing 
accounted for £51 17s. 9d. and all sound costs 
totalled £46 15s. 6d. 

During 1953 we were approached by the 
Town Council to make a film about the 
Coronation celebrations in the town. This 
we readily agreed to produce. A 500ft. silent 
colour film was suggested as being the type 
most suited to the subject and a budget of £75 
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was agreed. From the society’s point of view, towards the mounting cost of A Game of 
it would be our first film in colour and the Robbers. The Coronation film, Royal Day, 
newsreel type of coverage would be a new’ was produced within the estimate and the 
experience. Financially, we could foresee a society was presented with a copy. The public 
public show built around this film of local | show raised £20 14s. 10d. 

interest providing a valuable contribution (Continued on page 378 


STATEMENT OF ACCOUNTS, 1953 


RECEIPTS EXPENDITURE 


1. Film Show—September P 

5. ° 
Ticket sales .. ss pe sae 3 Hall hire 
Programme sales P a 310 O Film hire 
Profit on ices ; ‘ 110 0 Press adverts. 
Adverts. : space ~ Iles All printing 
Refund on hall ; 416 0 Equipment hire 

Records bought 


£59 12 20 14 10 


2. Film Show—December 

Ticket sales ... ; sn a Hall hire 

Programme sales : Film hire 

Profit on ices ; ; Press adverts. 
Printing : . 
Chair hire and transport . 
Licence — ‘ : 


£28 4 5 £16 8 11 16 5 


(Note : This account is incomplete, as some invoices have not yet been received.) 


3. Other Film Shows 
Projection fee - Yeo | Film hire 
Ticket sales ... b- ee 13 0 Printing 


s2 4 «0 


4. Royal Day 
Receipts ; ited wie Oo 7 Expenditures 


5. Film Hire and Past Productions 
Hire of films os a et Laboratory work 
Refunded fee 


£15 8 ll 


6. Game of Robbers 

| a ss oa £0 0 0 Film stock 
Dev. and print 
Opticals 
Sound costs 
Hire of rooms 
Show print 
Expenses 


7. General Account 
21 subscriptions ; Screen bought 0 0 
Turntable hire j Dolly bought = 115 0 
Stills to A.C.W Lights bought 210 O 
Wedding film Insurance 17 3 
P/cash and cheques mn Wma .s 
£20 14 3 


8. Paper Capers 
Nil Film stock 15 13 10 
Make-up bought és 17 O 


£16 10 10 16 10 10 





£76 0 3 
Debit balance 


L76 0 3 





Balance at bank on Ist January, 1953 3 £6419 § 
Debit balance from transactions in 1953 we 19 17 2 


Balance at bank on Ist January, 1954 os wa he 22 
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Odd Shots 


By GEORGE H. 


The other day I saw what purported 
Tests to be some camera tests made by a 

member of a cine club. It consisted 
of hand-held shots of a carnival and told you 
practically nothing about the camera or its 
lenses. It was a shot in colour, but we had no 
means of checking how true the colour render- 
ing was because he hadn’t brought the 
carnival with 

These, it seems to me, should be the basic 
features of a camera test: 

(a) Steadine: Camera and subject both 
bolted down very firmly (and the projector also 
very firmly supported when showing the 
results). A good strong tripod and a building 
will fill the bill. On projection, show the frame 
line and see whether it jumps up and down, 
as well as looking for any unsteadiness of 
picture. 

Searching Out Unsteadiness 

(b) Double exposing a line of titling on top 
of a perfectly steady background will reveal 
unsteadiness and also sideways weave of the 
film. (The latter may be due to film stock, 
so if you find it, repeat the test before blaming 
the camera 

(c) Overall definition test, focusing on a 
perfectly flat sheet of type or print or one of 
the professional focusing charts. The edges 
and corners may be less sharp than the centre 
of picture, or vice-versa 

(d) Forward or backward focus. Set up a 
series of test cards, marked with their distances 
from the camera in echelon so that each card 
can be clearly seen Illuminate them all 
equally. Focus on the card at middle distance 
and, on projection, check that this is the 
sharpest one of the series. If it is not, the 
lens mount probably needs modification. It 
is advisable to do this test twice if the lens is 
old, the first time winding the lens inward and 
the second winding it outward from the bottom 
of the camera. That will reveal any wear in 
the focusing device 


Best Done on Colour Stock 

(e) Similarly, try stopping up and stopping 
down to arrive at the same apertures and 
check whether lag the iris gives any differ- 
ence in the same apparent aperture. This test 
is best done on colour stock, where variation 
is more easily detectable and is more 
important. 

(f) Colour test 


Camera 


f required, should prefer- 
ably be carried out on a fairly large colour 
chart or on pieces of coloured paper or 
material, pasted up into a pattern and presented 
flat to the camera 3unched up material will 
be more difficult to evaluate owing to cross 
reflections. 


Se Wey! Pahl os, TORS, 


(g) If the camera is old, try running it on a 
test object fully wound at first; then, with the 
cap covered, run the motor right down, rewind 
only a very little and then take a second exposure 
without altering any other factor. A tendency 
for the motor to slow down unduly will readily 
reveal itself at the juncture of the two 
exposures (ignore any camera flash that may 
occur and, if necessary, cut it out and rejoin 
the two lengths of film to enable a direct 
comparison to he made). 

(h) Photograph a clock with large second 
hand and later check the number of frames to 
check camera speed. Alternatively, load a loop 
of exposed film of known length in the camera 
and check its speed with a stop watch. 

44) Expose film correctly at 16 f.p.s., then 
run the camera at the other available speeds 
with suitable adjustments of aperture. Check 
that the exposure remains the same at all 
speeds. This is most important for colour 
work. 

These are only a few of the tests that would 
be carried out professionally to check a camera, 
but even.one or two on their own will tell you 
much more than any haphazard shooting of an 
ordinary scene. 


Opening Up The man who owns a first class 
for Magnetic optical sound projector will be 

very reluctant to throw it over- 
board and pay several hundred pounds for a 
combined magnetic-optical projector. But why 
have to purchase the whole works? Surely it 
would not be beyond the bounds of ingenuity 
to supply a magnetic adaptor-head for existing 
optical sound projectors? 

Mr. John Seabourne, of the European Pro- 
ductivity Agency, suggests that only projectors 
which reproduce sound and do not have any 
facilities for recording should be marketed. 
Recording devices are only a gimmick that will 
not be used all that much once the novelty has 
worn off, but it adds tremendously to the cost. 
And if you have no erase device on the machine 

. well, I ask you! 


Telling I remarked recently on_ the 
the World importance to a club of its key 

men. Your Publicity Secretary 
should be regarded as one of them. Writing 
about a club, a friend says: “They seem to be 
very active. When we first joined them, we 
received a very encouraging letter of welcome 
—and all their subsequent circulars inspire 
interest”. And those circulars merely told the 
facts about the club’s activities, without a lot 
of silly jargon or ridiculous exaggeration. 
Because they had the stamp of truth, they 
impressed. 


370 





The Astro 8mm. projector, nicely made to a 
straightforward design by Microtechnica of 
Italy, is built of die-casting, the accent being 
on simplicity of operation. The sprockets have 
well designed film retainer cradles that hinge 
open or shut, and are firmly held in either 
position by spring pressure. The gate opens 
for threading by raising a small lever which 
moves the front gate plate forward about 
3/16in. with a parallel motion. 

The gate has to be cleaned in situ in the 
“open” position, since neither half is remove- 
able—a pity so far as the careful projectionist 
is concerned, but perhaps a welcome simplifica- 
tion for the beginner. It has simple fixed edge 
guides—not sprung— but these marshal the 
film quite effectively, and there was no weave 
in the projected picture. 

Film Transport 

Film transport is by the double claw inter- 
mittent movement. Framing is by the desirable 
method of raising or lowering the back pivot 
of the claw arm, the framing thus being 
accomplished without the danger of moving 
the picture off the screen. The drive of the 
intermittent motion and shutter is totally 
enclosed within the casting, so we were not 
amle to measure the shutter blade angles, or 
determine the exact pull-down speed of the 
claw. Inspection suggests, however, that the 
film transport period is relatively short, giving 
minimum light wastage. 

The whole of the mechanism is, in fact, 
enclosed within the castings. Nothing is 
visible—not even the take-up drive belt—but 
the designers obviously had quiet running in 
mind. The camshaft carries a bronze worm 
which drives a resin bonded fabric plastic 
wheel on the top sprocket shaft. The drive 
is then transmitted to the lower sprocket shaft 
by nylon gears. The relatively low speed of 
the sprocket shafts (1 rev. per second of the 16 
frame sprockets at 16 frames per second) con- 
tributes to the quietness. 


Lamp 

The Astro follow the current trend in 
projector design by using one of the new mains 
voltage 500 watt biplane filament lamps, with 
standard pre-focus base. This lamp is 
efficiently cooled by the blast of air from the 
relatively large (3in. dia.) impeller on the rear 
end of the motor shaft. The air blows straight 
into the bottom of the lamphouse, up past the 
lamp, and out through the unobstructed grille 
in the top. No attempt has been made to 
provide light trapping here, other than by the 
provision of the fairly deep top grille. Some 
light is thrown upwards on to the ceiling, but 
black topped lamps (or the separate metal top 
provided for plain lamps) are, of course, used 
to minimise this. Access to the lamp is 
quickly obtained by loosening a knurled screw, 
and removing the top of the lamphouse. 

The optics are straightforward and efficient. 
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Accent on 
Simplicity 


Ease of operation is feature of 
Astro 8mm. projector. 


There is the usual concave reflector behind the 
lamp, while immediately in front of it is the 
condenser lens mount—very close to the glass 
envelope for maximum angle of collection of 


the light. Having been condensed through the 
gate, the light passes into the projection lens, 
a 20mm. Astro f/1.4, in a 22mm. diameter 
barrel mount with the usual helical focusing 
groove. No lens lock is provided. If preferred, 
a lens of 25mm. focus can be supplied with the 
machine, for a smaller picture at a given throw 

Spools up to 400ft. are held on the spindles 
by spring catch type retainers. ‘The spool 
arms are, of course, fixed and are part of the 
mechanism casting. The take-up is driven 
through a small friction clutch on the lower 
sprocket shaft, and thence by a totally enclosed 
rubber belt to the take-up spindle. Films can 
be rewound on the machine by the simple 
hand-rewinder on the top spool arm, geared 
nearly 1 to 2—much more gentle on the film 
than the average power rewind. 

Two switches —motor and lamp — of 
unusual small piano-key type are fitted at the 
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Whichever 
way you look 
aot it, the 
Astro appeals 
by its attrac- 
tive styling 
and immacu- 
late finish 


rear of the base casting. They are, of course, 
wired so that the lamp cannot be on unless 
the motor is also switched on, and need only a 
feather-light touch to operate them. The 
unusually light action can result in accidental 
switching on if care is not taken. But once 
we became used to them, we found them most 
handy in operation, and they certainly look 
attractive. 

Motor speed controlled by a resistance 
knob located immediately above the switches. 
A convenient range of speeds is provided. As 
with all projectors with a high powered lamp 
and no safety shutter, we found it desirable to 
switch the motor on, about a second before 
the lamp, to allow it (and, of course, the 
blower) to get up to speed. Similarly when 
switching off, the lamp should be switched off 
first and given a fraction of a second for the 
heat to die away before switching off the motor. 

The Astro suitable for A.C. mains of 
approximately 110 to 250 volts. As already 
mentioned, the lamp must be of the same 
voltage as the mains. There is voltage selector 
panel in the base, the markings being 125, 160, 
220, and 240. The motor voltage need only 


be approximately matched to the mains, since 
the speed control provides the fine adjustment 
of the motor voltage, and hence correct speed 
of projection. 

The motor voltage selector works through a 
small auto-transformer. Although the motor 
and lamp are themselves universal, the incor- 
poration of this auto transformer in the motor 
circuit makes the machine suitable for A.C 
mains only. 

A very nice moulded rubber 2-pin mains 
lead is provided, but we would prefer a 3-pin 
plug here, with provision for earthing the 
metalwork of the projector. We would also 
like to see an adaptor to suit a British type 
socket-outlet. 

Tilt adjustment is arranged by having the 
entire mechanism of the machine pivot on the 
base casting, the hinge point being a single 
screw with very heavy friction. To alter the 
tilt, it is necessary to hold the base down with 
one hand, and move the machine by applying 
pressure to the top spool arm with the other 
hand. The unusually tight friction on the 
machine we tested made it a little difficult to 
adjust the tilt exactly, but once set it remained 
perfectly firm. 

No attempt has been made to incorporate 
refinements such as reversing, and no inching 
knob is provided for checking the threading. 
The machine as it stands is, however, 
thoroughly efficient at the job it was designed 
to do: straight projection. It performed 
admirably—very quietly and steadily. 

Light Output 


Light output was determined by throwing 
a 3ft. wide picture and measuring the illumina- 


tion on the screen. Average light intensity 
was just over 54 foot candles—good for an 
8mm. projector (especially with mains voltage 
lamp with its correspondingly large and some- 
what inefficient filament). Evenness_ of 
illumination was good. 

On the basis of this light intensity, the 
standard screen brightness of 10 foot lamberts 
would be given on a 2ft. wide white matt 
screen, a 3ft. 2in. wide silver screen of average 
reflection characteristics, and a 3ft. 10in, wide 
glass beaded screen of average characteristics. 

Workmanship is impressive and finish 
immaculate. The castings are finished in a fine 
matt wrinkle enamel of a very light grey, and 
the film handling parts are chrome plated and 
polished. The machine weighs just over 7 lbs. 
—really portable, and a carrying case with 
polythene dust-cover is provided. Price: 
£37 10s. 


Tank Tests 

How do you process cine film in temperatures below 
zero ? Dr. Evans, of the British Antarctic Expedition 
may be able to tell us. He is using a standard model of 
the Perspex Todd tank (50ft., 16mm.) for on-the-spot 
processing in Halleybay, Antarctica, and checking of test 
films. Checking exposure and other things in locations 
miles from a processing station is one of the great advant- 
ages of ay gy processing. You don’t have to develo 
the whole lot. A cable from Dr. Evans states that his tan 
is — excellently in producing the ‘pilot’ informa- 
tion required. 
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MAGNETIC PLAYBACK UNIT FOR 
AMPRO li6mm. PROJECTORS 


In his “Odd Shots” (page 370) this month, 
George Sewell comments on the adaptation of 
optical sound projectors to magnetic stripe. 
Simplex-Ampro Ltd. now come up with a 
Magnetic Playback Unit for their 16mm. 
sound projectors in the Stylist and Educational 
range. 

The unit consists of a magnetic head attach- 
ment, which can be fitted to the existing 
optical sound head and a small pre-amplifier 
unit to provide the necessary gain and fre- 
quency correction required. It can, of course, 
be used only for playback and not recording 
but this has the advantage of keeping down the 
cost and makes for simplicity of design. 

The fitting of the magnetic head is quite a 
simple matter but its initial adjustment calls 
for a certain amount of specialised skill, and 
fitting by an Ampro dealer is included in the 
selling price. The pre-amplifier unit is 
connected to the projector by three leads—to 
mains, magnetic head and _  gramophone/ 
microphone input. It can be stored in the 
projector spares tray when not in use. 

The magnetic head scans a full-width stripe 
and, in its normal position, it will thus repro- 
duce either of the two half-tracks used on 
single-perforated film. To play back the edge 
track on double-perforated film, however, its 
position has to be adjusted by means of a small 
lever. 

The attachment does not in any way impair 
the quality of optical sound reproduction, 
although the latter may suffer somewhat by 
comparison with magnetic recordings. To 
change from magnetic to optical track, the jack 
plug connecting the pge-amplifier to the 
gramophone/microphone input is removed. 
Magnetic and optical tracks cannot be played 
together (the exciter lamp is extinguished as 
soon as the jack plug is pushed right home) 
but the two can be alternated quite quickly 
if necessary. 

The pre-amplifier can be used with A.C. or 
D.C. supplies, 105-125 volts or 210-250 volts. 
Consumption is limited to a maximum of 25 


The Stylist 
projector 
adapted 
for 
magnetic 
playback. 
A cable 
from the 
magnetic 
head is 
connected 
to the pre- 
amplifier 
unit on the 
left of the 
picture. 


To attach the magnetic head, the exciter lamp cover is removed 
and a bracket takes its place. This is a simple operation but the 
head itself needs careful adjustment when it is first fitted 
watts on a 250 volt supply. The unit—an 
admirable job giving first class results—is most 
compact and adds very little (2lbs. 10 0zs.) 
to the weight of the projector. Price: £53 10s 
CINELET TITLE LETTERS 
Those who do not aspire to the art of hand 
lettering, or cannot spare the time for it, yet 
appreciate the value of elegant titles, are likely 
to be attracted by the Cinelet Title Set. Made 
by the manufacturers of the Cinecraft Titler, 
it consists of a fount of 102 thin plastic letters 


(4in. Roman capitals or 4in. Modern capitals), 
two cels and an alignment sheet to facilitate 


the symmetrical spacing of words. Although 
any backgrounds can be used, a set of four 
special background cards is also supplied with 
the set. 

To make up a title, simply place one of the 
cels over an alignment sheet and position the 
letters; press them down firmly and they will 
stick without gum or other visible means of 
support. The cel is then ready for use in a 
horizontal or vertical titler and the letters may 
be peeled off subsequently and used again. 

Additional letters and numerals, in various 
colours, can be purchased separately but, as 
yet, only capital letters are available. Price of 
the title set with 8in. by 6in. cels is £1 Is.; 
with 12in. by 9in. cels it is £1 9s. Manufac- 
turers: Cinecraft Supplies Ltd., 1 Osborne 
Road, Palmers Green, London, N.13. 


In the News Again 

Fifty years ago the late Frank Mottershaw, of the 
Sheffield Photo Co. Ltd., produced a short film about the 
life of a notorious native of Sheffield, the murderer, 
Charles Peace. Asa primitive work of unique interest, it has 
gone into the National Film Library, but surprisingly 
enough the firm never made another film. At least, they 
hadn’t until this year, when their associate company, 
Photo Finishers (Sheffield) Ltd., started off a production 
schedule with a 16mm. sound colour film, Books in Hand 
(700ft.), made for the Sheffield Libraries Committee. 
The new venture has been most favourably received, and 
the recent premiere of the film afforded an interesting 
comparison between the crude vigour of the first film and 
the polished coverage of its successor. 
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NEWSREEL 


Reporting club activities. 


Reports and photographs are welcomed. 


Astral C.C. of 
have been working 
thriller in an effort t 


West Norwood reports that members 
intensively on their current 16mm. 
get as many scenes as possible in the 

can before the onset of the holiday season. Location 

shooting has attracted a good deal of attention to the club’s 
activities and, with the help of good production stills, has 
produced useful publicity in the local press. (Publicity 

Officer : R. E. Martin, Flat 3,47 Highland Road, Bromley, 
Kent.) 

Meridian F.U. 
which is derived fr 
main production pr 


working on a 16mm. film, the plot of 
m a Maupassant story. One of the 
blems is set dressing, as most of the 
action takes place the study of a man who collects 
antiques and curi The 9.5mm. members are experi- 
menting meanwhile with sound dubbing, using the method 
designed by Star Miles (reported in A.C.W., Dec., 
1955), and are hoping that their next production will be a 
synchronised sour film. (Publicity Secretary L 
Knight, 2 Cliff Terrace, London, S.E.8 

Yew Tree F.U. planning a public presentation of 
8mm. films at Kirkby-in-Ashfield during November or 
December. Declared object of the exercise is “to bring 
the general public a little nearer amateur film makers.” 
Clubs and lone workers will be invited to submit their best 
films—but prize-winning pictures and films exceeding 
400ft. in length will not be considered. (Secretary : 
Pickering, 43 Yew Tree Avenue, Kirkby-in-Ashfield, 
Notts.) 

West London F.U. 
and in future meeting 


has at last found a meeting place 
will be held each Wednesday from 
8 to 10 p.m. at We ott Lodge near Hammersmith Town 
Hall. Shooting has started on the unit’s 8mm. war film 
and Kevin Brownlow has been enlisted as assistant director 
under a reciprocal agreement, whereby two West London 
members will work Brownlow’s current 16mm. epic, 
It Did Happen Here Secretary : L. V. Goff, 17 Benbow 
Court, Sycamore Gardens, Hammersmith, London, W.6. 

North Devon C.C. mustered eleven 8mm. cameras to 
provide compreher newsreel coverage of a recent visit 
by the Queen and the Duke of Edinburgh to Barnstaple 
Thanks to careful advanced planning and the co-operation 
of the Town Clerk, who issued official passes to vantage 
points barred to the public, members were able to produce 
a record which will be of permanent local value. The 
club’s science-fiction film, tentatively entitled Menace from 
Mars, is making irful headlines in the local press 
(“Work to start mn on Monster Film.”) Writer- 
director Edwin Spiegelhalter has gathered together a pro- 
duction team of twenty which will be divided into three 
units—one for interiors, one for exteriors and one for un- 
scripted actuality material. The story concerns the 
arrival in Barnstay f a “‘monster menace from outer 
space.” (Secretary Mrs. F. Ogden, Ramblers, Higher 
Muddiford, Barnstaple, N. Devon.) 


Seaside Location 


Bristol C.S. agai: 
this summer The 
Brian Jones, has fir 
called The Red Scarf 
local seaside resort a 


has three independent units at work 
8mm. group, under writer-director 
hed shooting a Kodachrome picture 
The story is happily located in a 
possibly as a result of this, there 
has been no diffi persuading members to turn up 
promptly for shooting sessions. The leading lady, 
recruited from a drama school, quickly adapted herself to 
the film medium and, when she was asked to fall over the 
edge of a cliff, tumbled to it at once. The Red Scarf will 
be shown at the society’s first meeting of the winter season 
on 18th September Programme Secretary : Philip 
Grosset, Avonside, Kelston, Nr. Bath, Somerset. 
Slough F.S. reports that the film competition held in 
conjunction with the Slough and District Arts Festival 
attracted seventeen entries this year, all three gauges being 
represented. Silver trophies were awarded to Country 
Escapades, produced Milwain Films of Maidenhead, 
and the Grasshopper Group’s The Battle of Wangapore. 
(Secretary : Mrs. L.. J. Cooke, 27 Lascelles Road, Slough. 
Dublin A.C.S. is making plans well in advance for the 
first screening of the Ten Best in Southern Ireland on 
17th Oct. A hal! ating 600 has been booked. Star 
attraction in Dublir f course, will be Only a Mirage, 


Does your club appear in this feature ? 
Address on page 335. 


produced by James B. Haynes who is an honorary member 
of the society. The Irish Times recently published a long 
report of the remarkable success achieved by another 
member, Christopher O’Farrell, with a film called Glad 
Tidings about the care and training of deaf girls at the 
Dominican Convent in Dublin. When the nuns of the 
convent asked Mr. O’Farrell to make the film, he was loth 
to do so, never having tackled such a serious subject 
before. 

He called to offer his apologies but when he saw the 
children, their happiness and the kindness with which they 
were treated, persuaded him to make the attempt. But 
the film was wanted for an international conference to be 
held in Paris a fortnight later ! With the help of a friend, 
Frank Davidson, he shot and edited the picture within the 
time limit ; total cost, £27. The nuns took it to Paris with 
them and, although it had to compete with professional 
documentaries, it was warmly applauded by delegates from 
many different countries. A few days later a letter 
arrived in Dublin asking for a copy to be placed in the 
UNESCO film library in Geneva. (Secretary : A. Payne, 
65 Harcourt Street, Dublin.) 


Going to the Games ? 


Victorian A.C.S. wants to meet and entertain all cine 
workers who will be attending the XVIth Olympic Games 
(22nd Nov.-8th Dec.). “If you are planning to be in 
Melbourne,” writes the Secretary, “‘we invite you to be 
our guests at a special Olympic Screening Night at 
Nicholas Hall on 29th Nov.” 

The Society is planning to accommodate 500 guests at 
a screening of prize-winning films by members, and to 
give them supper afterwards. It should provide a rare 
opportunity to meet fellow enthusiasts from all over the 
world. Further particulars can be obtained on arrival in 
Melbourne from the Olympic Games Civic Committee. 

Incidentally, the prize winning films in the Victorian 
A.C.S. Five Best competition will be shown in the same 
hall on the three previous nights. (Organiser: Graham 
N. Smythe, Box 1270L, G.P.O., Melbourne, C.1.). 

Wimbledon C.C, celebrates its Silver Jubilee this year 
and there will be an anniversary dinner party in the 
autumn. Shooting of the club’s latest film, a comedy 
called Poor Mr. F. Isshensy, is due to begin in August. 
The script is by Dorothy Sheppard who will also direct. 

A questionnaire sent out to all members recently re- 
vealed that exactly half the club like to work with a pro- 
duction unit, while the other half prefer making films on 
their own. The poll also showed that 8mm. has replaced 
16mm. as the most popular gauge. 

The club is continuing its associate membership scheme, 
under which people who are not actively interested in 
production can see five programmes of amateur films a 
year for a nominal subscription of five shillings. 
(Secretary : Miss D. M. Sheppard, 35 Denmark Avenue, 
Wimbledon, S.W.19). 

Grasshopper Group members, working on Bride and 
Groom, saw 700ft. of edited material at the National Film 
Theatre recently. Although generally pleased with their 
eae many of them feel that the tempo is much too 
ast 

Shooting on this pixilated comedy is now virtually 
completed and credit titles are being prepared. The bulk 
of the shooting took place in a school gymnasium (very 
useful for long tracking shots) during holiday time, but the 
unit resorted to a small professional studio (loaned to 
them) for the kitchen and bathroom sets. One scene in 
which the bride of the title is interrupted while taking a 
bath proved to be the most popular with the technicians, 
who showed no inclination to hurry it—never, in fact, did 
36 single frames take so long to expose. 

Some of the action and decor in Bride and Groom have 
to be seen to be believed: doors and windows hang in 
space, while footsteps appear on walls that are not there and 
props bump in and out with such startling rapidity that the 
film is a continuity girl’s nightmare. The group have now 
adopted a stock phrase to cover all mistakes: “‘Don’t 
worry ; the film’s so quick no one will ever notice”’. 

Owing to the continued increase in membership and the 
financial complications ensuing, members feel that it is 
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So 


Only the best went with the Antarctic Expedition. 
The cine cameras, like all other equipment, were 
tested to withstand the most strenuous conditions. 
Even though the Autoload had already proved its 
reliability on Everest and many other major expedi- 
tions—the experts left nothing to chance. It was 
tested again—this time at 40 below. 
Some of the 16 mm. colour film covering the first 
phase of the Expedition is being enlarged for in- 
clusion in a 35 mm. documentary film, which will 
show you, at your local cinema, the results achieved 
with this magnificent camera. 
You can see the Autoload anytime you like - at your 
local photographic dealer. Or write for 
illustrated leaflet to:— 


RANK PRECISIO 


CINE & OPTICAL DIVISION, DEPT. ACW 6/56 
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with a 


G.8-Bell Howell 


AUTOLOAD 


16 mm. Gine Gamera 


DEREK WILLIAMS—>:0- 


fessional cameraman on the expedition 
praises the Autoload for its lightness, 
simplicity and complete reliability. 
When asked if there was one feature h« 
considered more outstanding than any 


other, he replied— 


**Undoubtedly the magazine loading of the 
Autoloads. It proved a real contribution to 
swift, safe photography, preventing a great 


deal of film from being wasted.” 
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the group on a firmer basis, and draft 
nstitution are now being prepared. 
Clark, 1 Maude Crescent, N. 


tume to establish 
rules for a new 
(Secretary Mrs. J 
Watford, Herts 
Pearce Institute 
successful season 
twenty-nine Csuest pe 
Frank Marshal! (¢ irman of the S.A.A.C. 
(director of the Scottish Film Council), and 
Dobson (producer of Trio in Trouble). 
McLeish, has achieved remarkable 
films, Insane and Triolet. Insane 
ock cup in the Scottish festival and 
it was also one of the films to 
N.LC.A. festival. Now Triolet 
ne of this year’s U.N.I.C.A. entries, 
53 Selkirk Avenue, Glasgow. 


A.C.C. has completed another 
ring which membership increased to 
akers included John Grierson, 
» D. Elliott 
W. S. 


One member, R 
success with his first tw 
was awarded the Hit 
a bronze medal at Cannes ; 
represent Britain in the 
has been selected a 
(Secretary H. J. Blackie, 
S.W 


members submitted eight films for 
the 1955 Ten Best petition and six received awards, 
ranging from one to four stars. A writer in the Society’s 
news letter commer we have every reason to be well 
pleased and it is up to each of us this year to try to win an 
Oscar for the Sox y Secretary : J. Walker, 19 Fitzjohn 
Avenue, Barnet, Her 

Pinner C.S. at r recent A.G.M. paid tribute to 
Mrs. Dorothy Titkin who, after several years of hard work 
as secretary, did not seek re-election. The Society’s 
annual public show | be held in November, and it is 
hoped to make up the entire programme from club and 
members’ films Ihe lady members, incidentally, are 
busy on a film of their own. (Secretary: Miss M. H. 
Jones, 61 Southdown Crescent, Harrow. Phone BYR 1593) 

Mitcham and District CS. members, who have 
started shooting the 8 first story film, a short comedy, 
recently visited the Sutton and District Society, two films 
from each club being ywn and discussed. (Secretary: 
S. F. Menday, 2 Bella Avenue, Streatham Hill, $.W.2.) 

Hereford C.S. members recently visited the Mitchel- 
dean factory of Rank Precision Industries Ltd. where 
G.B.-Bell and Howell equipment is produced. After a 
comprehensive tour of the various de rey oar were 
entertained to a film show (Secretary: G . Davies, 
32 Broad Street, Hereford 

Welling and District C.C. is planning a show of 
16mm. sound films which will also serve as a demonstration 
of the Simplex-Ampro New Educational projector. The 
club’s 9.5mm. produ Murder from Without, has been 
re-named No Return and is complete apart from titles and 
a few model shots 4n 8mm. production, Channel No. 5, 
is held up temporar wing to several members being 
away on holiday etings are held each Tuesday at 
8 p.m, at the Smal! H St. Michael’s Parish Hall, Upper 
Wickham Lane, Welling Secretary J procncbusy, 
103 Parkview Road, New Eltham, London, S.E.9 

High Wycombe F.S., having partially recovered from 
the experience of stagir the Ten Best premiere, is turning 
to thoughts of prod again A recent meeting was 


Potters Bar C.S 


MA 


devoted to a screening of the rough-cut of Grass Track, a 
motor-cycling melodrama which been in production 
for more than a year oe! y~ still incomplete. he picture 
showed more s than when it was last seen and 
ees ase Powton, having stood up to a 
barrage of comments and suggestions, was finally voted 
another £10 to shoot the additional material needed to 
bridge continuity gaps and clarify the plot. A new editor, 
Kenneth Eaton, was also appointed. Another unit is 
about to start work on a magazine film, dealing with local 

rsonalities and pastimes. (Secretary : Robert 

ebenham, Mullion Cottage, Peterley Lane, Great 
Missenden, Bucks.) 

Newcastle and District A.C.A. reports that Country 
Cottage is one stage nearer completion, despite another set- 
back caused by the belief that a red filter used on shots 
taken in the evening would give a night effect. It didn’t, 
but the titles are now being drawn and there is scme hope 
of the film being finished within three years of its incep- 
tion. Members joining the society now get the benefit of 
summer activities ag a full year’s membership from 
October next. (Secretary: George Cummin, 143 Bays- 
water Road, Newcastle-upon-Tyne, 2 

Planet F.S. now has so many 8mm. members that a 
special unit devoted to this gauge has been formed. Mrs. 
Sylvia Howden, one of the 8mm. group, who recently 
entertained members with some colour films she had taken 
on a Mediterranean cruise, operated her own projector 
throughout the evening without male assistance ; it is the 
first time, apparently, in Planet’s long history, that a lady 
member has performed this feat, which brought a special 
ovation at the end. Forthcoming attractions include 
George Sewell’s well-known talk, ‘““From Idea to Screen” 
and a lecture by Eddie Deighton on “Television Film 
Techniques”. (Secretary: H. W. Denton, 215 Chase 
Road, London, N.14.) 

Cheltenham F.U. members discussed no fewer than 
eight alternative endings for their 16mm. monochrome, 
s.0.f. thriller, Dead on Time, at a recent meeting. Event- 
ually they decided to shoot the three most popular and 
later select the best of them. The unit is preparing a 
stand for the hobbies exhibition to be held in Cheltenham 
Town Hall 24th-26th. Sept. (Secretary: Paul Briggs, 
18 Glencairn Park Road, Cheltenham.) 

Enfield C.C. reports that production of Love’s Triumph, 
an old-time saa: i is held up because one of the 
leading actors has a broken collar bone. The club has 
found new headquarters at Slades Hill, Enfield, which 
may well be used for interior shooting as well as meetings. 
(Secretary : Peter Soar, 22a Little Park Gardens, Enfield.) 


NEW CLUBS 
Springfield C.G. came into being a few months ago 
and members have now completed their first film, The 
Devil Comes to Town, a comedy-drama. It was shot on 
9.5mm., but the club is switching over to 16mm. for all 
future roductions. Secretary : Steve Knight, 4 
Jackson Place, Beehive Lane, Chelmsford, Essex.) 


With the Lone Workers 


works under the name of Plato 
end of a two year search for a girl 
to play the lead in his 8mm., 400ft. social drama, Verdict 
of Life, which he hopes yw to complete in time for the 
1956 Ten Best competition. His discovery is a fifteen- 
year-old Leeds girl, Gloria Ruthford. A _ disciplined 
actress with no falsé xlesty, she had never heard of 
amateur film product intil Sojecki put her wise 
* * * 


Z. Sojecki of Leed 
Films, has come to t 


fame—he made the Ten Best 
Man—has been very much under 
['wo major operations, however, 
lamping his ardour for film making. 

valescence, he re-built the attic 
imonton where all his animation 
work is done, laying a complete new floor and putting in 
fibre board walls and ceiling. He has also constructed a 
new animation table and installed brackets for lights 
Although still not « etely to his liking, the studio is now 
quite comfortable and big advantage—there is no longer 
any danger of putting a foot through the bedroom ceiling. 

Barton's latest film a sponsored production for his 
own printing and b« nding firm. He thinks it would 
not be eligible for ar r competitions and that, in any 
case, it is too full of s ised trade gags to be appreciated 
by general audiences 4 pity this, for his particular brand 
of humour, allied to technical skill, is inimitable. How- 


Jack Barton of | UPI 
winner, Go West Youn 
the weather recently 
have not succeeded in 
During one period of 
studio at his home in | 


ever, he has several new scripts up his sleeve, and there is 
a rumour floating around that several vintage Barton 
movies, including Go West and those delightful shorts, in 
which cigarettes, playing cards and confectionery take on 
a life and character of their own, are soon to be marketed 
by Adventure Films. 

* * + 


Alison MacGibbon of the Christchurch Movie Club in 
New Zealand has been most unfortunately embarrassed by 
Newsreel’s report of her visit to Britain a few months ago. 
Misquoting her, we said that her husband would not stop 
the car long enough for her to take the shots she wanted of 
the English countryside. The truth of the matter—and 
what she really intended to convey—was that her husband 
frequently could not stop the car because of the dense 
traffic on the roads at holiday time. Under normal 
circumstances, we understand, Mr. MacGibbon is the 
most patient of men with a rare understanding for the 
problems involved in cine work—he once waited 45 
minutes for a cloud to move away from the sun, and during 
all that time did not so much as finger the self-starter. 
Clearly, we must have given a very false impression of an 
estimable character and, to make matters worse, our report 
was picked up and re-printed in a Christchurch news- 
paper. Needless to say, we feel pretty shamefaced about 
the whole affair and duly offer humble apologies to Mr. 
and Mrs. MacG. New Zealand papers please copy. 
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@ Telephoto and wide angle attach- 
ments can be used in conjunction with 
the standard Bauer 88B lens. The tele- 
photo attachment doubles the focal length 
of the lens, thus magnifying the image 
four times. The wide angle attachment 
halves the focal length and the picture 
angle then becomes approximately twice 
as wide as with the standard lens. 


. £29 49 
i273 © 


Telephoto attachment 


Wide angle attachment ... 


A viewfinder attachment is available 
which indicates the correct size of pic- 
tures obtained when using either the 
telephoto or wide angle lens attachments 

Price £1 14 3 


NEVILLE BROWN & COMPANY LTD 


ANNOUNCING 


BAUE 


with built-in 
photocell 
meter 


The new Bauer 88B is a double- 

eight spool type cine camera with 
lens-coupled photo-electric exposure meter, 4 speeds 
and single picture device. The exposure meter 
coupled to the lens operates on any of the four 
shutter speeds or the single picture device. It can be 
adjusted for any film speed value, and gives the 
correct lens aperture adjustment before and during 
the exposure, both for black and white or colour 


' film. The 88B gives a 7ft. uninterrupted film run and 
‘ has a viewfinder with parallax correction. 


Price £75 


Leather holdall case to accommodate Bauer 88B with 
wide angle and telephoto attachments, extra view- 


finder, filters, supplementary lenses and shutter release 
Price £5 10 5 


FROM ALL GOOD DEALERS 


LONDON - W-°<1 
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From Only a Mirage 
‘“‘The Beauty that Shimmers”’ 


(Continued from page 
Although Onl 
effort, all the pl 
carried out without 
ledge the great en 


A Mirage is very much a lone 
nning and the work being 
assistance, I must acknow- 

ouragement I received from 

a small group of members of the Cork Camera 

Club, and particularly one excellent friend, 

Arthur Ward, who gave me some invaluable 

advice during the editing stage as well as moral 

support on one or two occasions when I was 

shooting under specially difficult conditions. I 

would glso like to pay tribute to A.C.W., of 

which I have been a keen reader for several 
years, not only for the incentive and encourage- 
ment to progress which its Ten Best contest 
offers, but more particularly for the consistent 
its saneness 


excellence of its journalism and 
and integrity of poli 


Only A Mirage was entered in the 1955 
contest with very little thought of its winning, 
but rather for the purpose of obtaining 
experienced judgment on it—a thing difficult 
to get in Ireland, where the amateur film 
movement is in the embryonic stage. Its 
success has been great personal encourage- 
ment to me, and I hope it may in some small 
way also help to encourage others in _ this 
country. 

I am working with redoubled energy on 
another film wh I started last year, and 

sh in time for the 1957 Ten 
Best contest. The great thing I have to guard 
against now, however, is the danger, when 
putting my eye to the viewfinder, of seeing 
instead of the subject on which I should be 
concentrating, a second “Oscar” to pair with 
the other! 

We Film Our Town 

(Continued from page 339 
punch which would 
surprise, and at the 


catch the audience by 
same time carry the 
relationship clearly and swiftly across to them. 

As often with such problems, time and 
patience produced their own answer. For had 
we but had eyes to see, the answer to the pro- 
blem was staring us in the face from the walls 
of the city-street Names such as Wine 
Street, Corn Street, Broad Quay, Ship Lane 


and Merchant Street, all of them down in the 
old part of the city, told their story far more 
effectively than a host of animated maps. 

There was no need for the commentator 
even to explain them. A sentence of intro- 
duction “ and if the visitor asks what it 
was that first gave this littl town its 
prosperity, then let him look around. The 
very walls and streets speak their own history”; 
and there it was on the screen for all to see. 

The illustration is a simple one. But it is 
moments like this that make scriptwriting 
worth tackling, and documentaries worth 
making. For we are convinced that if in a 
documentary-type film we have no underlying 
theme of significance, or if we lose sight of 
it because we cannot resist fascinating but 
quite irrelevant detail—if in other words, our 
treatment is superficial, then we cannot expect 
an audience to get much from it. 

Somehow our audience have to be swept 
into our film, and carried along with it; and 
in a following article, I hope to outline how 
we tried to achieve this. 

Keeping Out of the Red 
(Continued from page 369) 

The Committee had observed a_ notable 
decrease in the number of tickets sold at public 
film shows and many theories were put forward 
to account for this. From the discussions one 
idea emerged, which was that we _ should 
embark on a series of shows to outlying 
villages where few people had seen any of our 
films. A programme on two 1,600ft. reels of 
society films was prepared and in 1954 eight 
of these shows were given. We hoped that 
the result might be twofold: that we should 
find it prove a modest source of income and 
that we would introduce our films to a wider 
potential audience. These village shows 
turned out to be a moderate success, but 
required a great amount of hard work. 

Our membership had now risen to twenty- 
one and many of the newcomers were soon 
absorbed in a new film. The fresh blood also 
brought with it new ideas, the most unusual 
being that the society should hold a film ball 
in an effort to break out of its financial 
doldrums. This idea was received with mixed 
feelings; was our object to make films or to 
become dance promoters? Was a film ball not 
a legitimate means to an end? Was this not 
too risky a venture?. 

It is true that, had the ball not been a 
success, our funds would have been reduced 
to bedrock. But with a great amount of 
organisation and industry the ball committee 
provided a memorable evening. The Town 
Hall was decorated with flowers, a first class 
orchestra was engaged and the ball was well 
publicised beforehand. All tickets were sold 
—possibly due to the fact that our presidents, 
the Boulting Brothers, came and _ brought 
Richard Widmark, Richard Attenborough and 
Sheila Sim with them! A profit of 
£110 16s. 10d. was made, the main items of 


(Continued on page 380, col. 1 








You are always ready to shoot with the Eumig Electric 
8mm. Cine Camera. A governed electric motor 
powered by a flash-lamp battery (one battery runs 10 
25ft. double-run 8mm. films) ensures constant film 
speed. Just press the button and it runs. Socket for 
electrical remote control. Continuous running or 
single-frame exposures. EUGON f/2.8 12.5mm. 
coated and colour corrected anastigmat in fixed focus 
mount. Fitted with exposure guide, footage indicator, 
self-filming device and safety lock. 


electric 


The easy-to-use 
8Smmcine camera 
with electric motor 
drive and remote 
control release. 


Price 


£33-7-2 
(incl. P.T.) 


Ever-Ready case ae § 
Telephoto attachment £16 13 7 
Filters, 5 colours, each 18 1 


Close-up attachment 
for 12, 20 or 39in., 
each 18 


Sole distributors in Great Britain 


JOHNSONS OF HENDON LTD - LONDON N.W.4 
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expense having been the hire of the Town Hall, Holiday Film in the Making 
£22 3s.; engagement of orchestra, £21 10s.; (Continued from page 344) 
floral decoratior bouquets, etc., £15, and 19th May 
Press advertisements, £10 8s. The cassettes arrived from Agfa yesterday, 
To sum up, it has been our experience and I check the list of shots I’m anxious to 
during the last years that it is not possible try out: plenty of close-ups to make quite sure 
with a small membership to raise sufficient of that unexpected focus range, a series of shots 
funds for making films from our three main with different predominating colours, close- 
sources, namely, subscriptions, film show and ups against different backgrounds, one or two 
film hire, without having recourse to extra- back-lit long shots and several really testing 
mural activiti« uch as those mentioned long shots with as mixed a colour selection as 
above. Our film show receipts indicate that possible. 
however carefully a programme is selected, Jennifer Phipps, an intelligent young actress 
nothing attracts the audience quite as much as___-who I recently interviewed, agrees to be my 
films with a local background. Our audiences, principal subject, and we wander leisurely 
which _ include 1 small number of ciné round Kensington Gardens taking a series of 
enthusiasts, are not intellectuals and they come widely differing shots under disconcertingly 
to be entertained, so that avant-garde films are erratic conditions. In fact, we wander a little 
best left for the society’s private shows. As _ too leisurely and are eventually forced on to 
we try to broaden our field of film making, the roof of Jennifer’s flat in search of 
which is the society’s main function, the need _ sufficient light. Up here, the Weston assures 
for funds is an ever present consideration. me, I can close down to f/14 for some shots. 
No reasonable means of raising funds should What a difference there is in working with 
be rejected so long as it is a club activity and a professional actress —or at least this pro- 
has some connection with films and film fessional actress. Not a glance at the lens, no 
making. awkward fumbling in expressions or gestures, 
From January to December the treasurer and a real appreciation of close-up technique. 
quietly carries out his various tasks in the Apart from a momentary misunderstanding of 
interests of the club. His office is both an what I mean by profile—understandable in a 
important and interesting one never far from girl whose photo captions invariably comment 
the pulse of lub events. And after on her half-inch lead over Sabrina—Jennifer 
December—well, there’s his report to prepare makes any attempt at direction in these tests 
for the next A.G.N quite unnecessary. (More next month) 





SPECIALISTS 1w DHOTOGRADHY ano APPARATUS 


Colmore Ro Dale End Queen Street Warwick Row 
Tel. : Cen. 6055 Tel. : 1769/60 Tel. : 26303 Tel. : 40808 
BIRMINGHA BIRMINGHAM WOLVERHAMPTON COVENTRY 





We are your Officially Appointed centre for the New Range of Philips Tape Recorders and 
Reproducers, and invite you to see and hear these 
new models at any of our branches. 


Philips Recordergram is a fine new portable model 
for mains operation measuring only 133 x 10 x 7tin. 
and has record/playback time of one hour per reel 
of tape. 


A complete portable twin track magnetic tape 
recorder from a famous house, with crystal 
microphone and 600ft. reel of tape—for only 39 gns. 


Also the ‘‘Recordergram Major’’ with additional 
refinements such as : ‘‘Greater output’’; ‘‘Fre- 
quency range 50-10,000 cycles’’; ‘‘Micro counter’’; 
“Moving coil microphone’; ‘‘Two speeds”’. 
Size 163 x 12} x 8tin. and costing only 62 gns. 
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WOOLLONS OF HENDON 


HOME MOVIE SPECIALISTS 


CAMERAS PROJECTORS 
8mm. G.B.-Bell & Howell, 624, new 430 47 8mm. Specto, 500w., new, from 
8mm. G.B.-Beli & Howell Sportster, f/2.5 8mm. Eumig P8, new . 
Mytal, inc. case, new a F .. €45 17 § 8mm. G.B.-Bell & Howell, from ‘ 
8mm. Ditmar, {/1.8 Cinor, built-in optical 8mm. Pailiard Bolex M8R, 500w., new 
meter, several acc., inc. case 427 10 0 9.5mm, Pathescope Gem, 12v. 100w., 900ft. 
8mm. Brownie, f /2. 7 ctd., E.R. case . £26 49 arms 
8mm. Eumig Electric, f/2. 8 ctd., new i if ee | 9.5mm. Educational Specto (List price £48. 10) 
8mm. Paillard Bolex C8,f/2.5 Yvar, ctd.,new £58 7 7 16mm. Pathescope Gem, 12v. 100w., 900ft 
8mm. Paiilard Bolex B8,f/1.9 Yvar ctd.,new £90 7 0 arms, case... a ous “ ‘ 
8mm. Miller mod. CA, {/1.9 Dall, gy new £41 14 0 16mm. Specto, 30v., 100w. 
9.5mm. Pathescope, model B, f/3.5 . ae. 2. © 16mm. Specto, 500w. , new 
9.5mm. Pathescope H, f/2.5 ... wo Ser 1 6 16mm. G.B.-Bell & Howell 613, new j 
9.5mm. Pathescope H, f/2.5, latest, used . ar 8 8 
16mm. G.B.-Bell & Howell 603T Auesieed, PROJECTORS GLADLY DEMONSTRATED IN 
{ /1.9 Serical, ctd., new ; hese SF 14 OUR NEW DE LUXE THEATRE 


MISCELLANEOUS ACCESSORIES 

24X Telephoto Attachment for G.B.-Bell & Howell 624, £815 2; 32mm. fitting Focorect (List price £15 19 8) 
inc. Case, £11 10 0; Standard 200B Projection Lens, £1 10 0; 1hin. £/1.9 T.T.H. coated Projection Lens, for 
Specto, £5 5 0; 3in. f{/4 Dallmeyer Popular Telephoto, ctd., Standard 16mm. fitting, £11 5 0; 63mm. £/4.5 
Dallmeyer Telephoto for Mag. Cine Kodak, £14 10 0; 3in. f/2.9 Dallmeyer ‘‘Triple’’ Telephoto Lens, Standard 
16mm. fitting, £12 15 0; 1in. f/1.9 Dallmeyer, Focus Mt., for Dekko, £7 10 0; 4in. £/1.7 Focus Lens, Taylor 
Hobson, for 8mm. Sportster or Viceroy, new, £25 0 5; REDUCED PRICE: 16mm. Zeiss Moviscop, inc. Rewind 
Arms, now £36 16 O NEW ; Just Arrived in Stock : The NEW GRUNDIG Reporter TK820/3-D Portable Tape 
Recorder, £102 0 0; Mike, type GCM,1, £6 6 0. 

NEW, FROM STOCK—-2.8in. {/2.8 T.T.H. Telekinic, ctd., Click stops, Latest, Standard 16mm. fitting, £37 10 7 
Matching Positive Viewfinder, for Autoload, NEW, £3 2 7 


Don’t Wait — Act Now — Time is running out. Send S.A.E. for Entry Form 
to our Photographic Competition. Prizes to value of £50 
CREDIT SALE TERMS PART EXCHANGES WELCOMED 


HENdon 7431 256 HENDON WAY, OPEN ALL DAY 
(3 lines) LONDON, N.W.4 SATURDAY 


eocooco oc oeooocso 

















Quick 











REASONABLY 
PRICED 














Appx. Over- Picture White Beaded 

all Size. Size. és. d. s. d 
The novel construction of the lightweight 26° x 20° 2h” = 18” 112 

enables erection to be carried out in a few seconds. -. x 24° 30" x i 

The screen stands on its own feet on a table or yr ot 2 oe 

flat surface or may be suspended from a picture 40” x 40” 38” x 38” 

rail or hook. For those especially interested in +d a = wef 

the projection of colour transparencies, the new 60" » 45” 57” x 43” 

Matt White surface screens are ideal. Lumaplak 60° x 60° 57” x 57” 


White screens ensure excellent colour reproduc- 
d their whit is lasting. 
tion and their whiteness is lasting. @ crow all GOOD CINE & PHOTO DEALERS 





Seana anecnon 
@Sn~eauaawwn wn 
AeAARAReOAAS 





Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY LTD., LONDON W.1. 
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Released in Britain for the first time— 
the famous VIKING 16 mm. sound-film 
projector represents today’s finest value. 
Judge it for yourself. 

% LOW PRICE, £135 complete with 2” coated 


lens, 750 watt lamp, 104” x 6}” elliptical loud- 
speaker, 40 ft. of loudspeaker cable and mains lead. 
% TWO FRAME SPEEDS. A selector switch 
gives instantaneous choice of fixed governor- 
controlled speeds of 24 and 16 frames per second. 
%*% “LIVING” SOUND. 12-watt push-pull 
amplifier for wide frequency response and low 
distortion. Wide range tone control. 

% DURABILITY. Precision engineered and 
endurance tested to withstand all working 
conditions. 

% COMPACTNESS. Projector, loudspeaker and 
all cables fit into one case 18” x 13” x 8”. Overall 
weight 35 lb. No separate transformer required 
throughout voltage range: 105-250 volts AC 


% SIMPLICITY. Assembled for use in two 


minutes. 





16 mm. Sound-Film projector. 


is here! 


The finest value in 16 mm. projectors in the world today 


BEAM-ECHO LIMITED 


Telephone: Witham 3184 WITHAM - ESSEX Telegrams: Parion, Witham 
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] ) TW T ! To send to—— 
I \\ WW ; \) ) () SHEFFIELD PHOTO Co. Ltd. 
: @ for your Cine equipment and accessories 


This, the oldest Company in the Cine business dealing now exclusively with 8, 9.5 and 16mm 
problems and equipment, is able to offer you advice and help with anything connected with 
AMATEUR CINEMATOGRAPHY. 





IF, as with so many, you are not sure which size or type of equipment you should start with 


we will help you as we have done for a long time with many others. 


This popular and economical size is still 1 We always have a good selection of first class 
. : sed t 
mn. forging ahead and will do so because of the abn Miia ean cai 


16mm. Cine Kodak Special ca 
excellent results obtained. gr OES, 


with lin. f/1.9 lens, 15mm. f/2.7, 
38mm. {/2.5, 4in. £/4.5 and 6in 
{/4.5, complete with set of gate 
masks £340 
16mm. Bell & Howell Model 130 
silent projector, with 1,000 watt 
lamp and voltmeter control 
1,600ft. arms with independent 
take-up motor 
16mm. Model B Cine Kodak, with 
{/1.9 lens, case 
9.5mm. Pathescope de luxe Moto- 
camera, with {/3.5 lens 
8mm. Paillard Bolex Model C8 Nl 9.5/16mm. Specto 500 Dual size 
cine camera. 7 variable speeds 8mm. Bell & Howell Model 606 projector, 110 vole 500 watt 
8-64 f.p.s. Single picture device. (all gear) projector (no spring lamp, built-in resistance 
Optical viewfinder. Reliable bands). 8mm. Kodak 8-55 camera, with 
footage indicator, Neat design. @ 500 wate lamp {/2.7 lens and case 
Takes double run film @ Quick rewind 
From £54 11 1 with {/2.5 Yvar @ 400ft. capacity 
ee @ Quiet running £57 0 0 16mm, Debrie D16 sound projec- 
tor, complete with speaker, 
lf you want as near professional perfection as possible transformer and stand. Very 
16mm, is the thing. little used 


16mm. Bell & Howell Gaumont 
The Paillard Bolex Model H16 Model 601 eomelete with 
mm. cine camera has just about every- speaker and transformer. Very 


thing possible. good condition £135 


16mm. Sound Projectors 





lens 


@ 3 lens turret 16mm. GeBescope L514, complete 

speaker and resistance, very 

good condition £65 
16mm. Bell & Howell Gaumont 

609 arc projector, complete 

Very good condition (list £700) £385 0 0 


@ Parallax correction 

@ Variable speeds 

@ Takes 50ft. or 100ft. films 
@ With f/1.6 Pizar lens 


4 _ 
£100 ¥ 14" 0 s4™0 All in guaranteed good condition and 


subject to approval against full deposit. 





Various lenses are available, prices on request. 


_— eee 
Sheffield Photo Co Lut 


4 
NORFOLK row (FARGATE), SHEFFIELD, 
z Telephone 22079 
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A.C.S. of BROMLEY 


Revere 16mm., {/2.5 camera, mag. 
loading, with case, mint . £55 0 


Cine Kodak BB, 16mm., 50ft. 
loading, f/1.9 and 3in. f/4.5 tele- 
photo ; 


Kodascope E, 300 watt, 16mm. 
projector, with res. and case 


Celfix No. 3 silver screen 


Pathe Webo, [f/2.5, 
camera, with case 


Pathe Pat 9.5mm. cine camera. 


Pathe 200B 9.5mm. projector, 
with case ; ae .. £20 0 0 


Pathe Luxe 9.5mm. Motocamera, 
{/3.5, 3 port. attch. and case ... 0 


Approval. Part Exchanges. Easy Payments. 
All popular new equipment in stock. 
Open all day SATURDAYS 


AMATEUR CINE SERVICE LTD. 
44 Widmore Road, Bromley, Kent 


Phone : RAVensbourne 0156 


£47 10 


£32 10 
£10 0 


9.5mm. 


. £16 16 
£9 9 

















Sound Recording 
*x Equipment «x 
The B.T.H. 451 magnetic 

optical sound projector ...£350 0 0 


The G.B.-Bell Howell mag- 
netic optical sound projector£350 0 0 


Single perforated 16mm. 


Kodachrome, 100ft. £3 18 10 


Magnetic striping, 16mm., 8mm. 14d. 
per ft. 


tin. Magnetic recording tape. 
1,800ft. 50/- 1,200ft. 35/- 
850ft. 28/- 600ft. 21/- 
250ft. 9/6 175ft. 7/6 


Vw" 


Don Briggs 
Kinescope 


. Service Ltd. 





T4a/74b ALFRETON RD., NOTTINGHAM 








TAPE YOUR 
FILMS 


rkable performance on standard or ore- 
tapes of the Celsonic high-fidelity 


Tape Recorder is world famous. It also | 


ts stride the superimposing of words over 

i che conversion of silent films to sound. 
Long playing times possible on reels up to 3,260ft. 
Full track and half track availabie 


TT Send for details 


EXCEL SOUND SERVICES LTD. (Dept. A.D.O.) 
Garfield Avenue, Bradford 8, Yorkshire Teil. : 45027 
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Bringing You 


SOUND 
SYNCHRONISATION 
The Cinesync. 


will convert your TAPE 
RECORDER to syn- 
chronise film with 
sound. Suitable for 
any projector and re- 
corder. 


SS 
S 


my 


Send for details of this 
proved and tested unit 
NOW ! 





Trade 
GNS sree 
ONLY Fuilest details 
SOUND TELEVISION LTD. 
ELMS ROAD, ALDERSHOT. Phone: 113 


























OY AK 


SOS 
MRONOXHHN 


G.B.-Bell & Howell 
Autoturret. Maga- 
zine loading 16mm. 
with two-lens turret, 
five filming speeds, 
single shots and posi- 
tive type viewfinder. 
Price with 1in. £/1.9 
T.T.H. lens 
£111 17 11 
Zin. {/2 T.T.H. tele- 
photo £33 7 2 
Leather case 
4619 0 


DOC “ 


WK 


. \ \ 
w>wowoOHNM 


G.B.-Bell & Howell 

lémm. Model 613H. 

Projects brilliant, steady 
pictures, with 750w. lamp, 
{/1.6 lenses, 800ft. capacity 
spool arms, reverse pro- 
jection switch, clutch for 
stills, pilot lamp and motor 


rewind For supplies of 





200-250v. A.C./D.C. 

Price 475 0 0 
Fibre carrying case 
G.B.-Bell & Howell 8mm. model 
624. The least expensive of all good 
quality 8mm. cameras, with {/2.3 


lens, built-in exposure calculator 


Price : £30 4 7 


G.B.-Bell & Howell 8mm. 
Model 625. 


This inexpensive projector is 


24in. telephoto lens £10 15 2 


provided with a 500w. lamp, 
400ft. capacity spool arms, 
motor rewind. Constant 
speed drive and {/1.6 coated 
Paillard Bolex B8 8mm. lens 435 0 0 
Similar to model C8, but 


two-lens turret head 


With f/2.5 lens 472 5 
To Camera Craft Limited, 
379-381 Green Lanes, 
PALMERS GREEN, 
London, N.13. 


With £/1.9 lens £90 7 
With f/1.5 lens 4122 6 


36mm. telephoto lens £34 15 


Please send further details 


Eumig Electric 8mm. 


No spring to wind, runs off § Please send details HIRE PURCHASE 
standard flash-lamp battery. 4 


’ ! Y PAYMENTS 
Wich {/2.8 lens Please send details EAS A E 


Price 
| have for exchange 


E.R. case. 


ee 





CAMERA CRAFT (8 oo SS 











STOCK SOILED AND SECOND-HAND 
EQUIPMENT AT CLEARANCE PRICES 


40 x 3 Compact Roller Box Screen, silver 

40 x 3 Compact Roller Box Screen, white 

46 x 35 Silver Roller Screen 

WO x 22 White Roller Screen 

3% x 27 Glass Beaded Roller Screen 

40 x W Silver Roller Screen 

fc. x 7fc. Silver Screen in Ceiling Pelmet 
Box 

6ft. x 4ft. White Plastic Screen 

Ditmar 8mm. /9.5mm. Dual Projector, 250w 

Eumig 8mm. Projector. Latest model 

G.B.-Bell & Howell 8mm. Projector. Model 
625 

Marignan 9.5 Stripe Film Projector 

Pathescope §$ 9.5mm. Sound and Silent 
Projector 

Pathescope Gem Projector with Ace Sound 
Head for showing 9.5mm. sound and 
silent films 

Cinesmith § 
Projector 

Victor Mode 
ficrced wit 
and playback ur 

G.B. Mode 516 16mm. Sound Film 
Projector 

B.T.H. Mode 901 16mm. Sound Film 
Projector y 

Durnos 169 Sound Film Projectors, 
750w. lamps, from 

G.B.-Bell & Howell Viceroy 8mm. Camera, 
Turret Head, {/2.5 


oe ec eeoe0o aoaooseo 


Conversion Unit for Gem 


works overhauled and 
ew sound stripe recording 


Eumig Electric 8mm. Camera. Excellent 
G.B.-Bell & Howell Sportster, 8mm 

Camera, f/2.5 
Agfa Movex 8 Camera, Model 55, {/2.5 

with 5 cassettes, fresh 8mm. Agfacolor 

Film. E.R s¢ 
G.1.C. 8mm. Camera, {/2.5 
Kodak Mode 16mm. Silent Projector 
9.5mm. Silent Films at 32/6 per reel 
Fangs of the W Four Square Steve (2), Lorna Doone (4) 
In the Name of the Law (4), Freedom for Ever, A Man Size 
Pet, The Informer Count of Monte Christo (3), Charlie 
Detective (2) juest of Sicily, Liberation of Stalingrad, 
Orphans of the n (4), Oliver Twist (4), The Portrait (4), 
Pathe Gazette y 1937, Northern Frontier (3), ‘Q’ Ships (4), 
Down Channe Joughters of the Rhone (2), Gloria (4), 
Glorious Sacrifice (4), Glaciers and their Uses, Murder on 
the Yukon (3), New Adventures of Tarzan (3), Robinson 
Crusoe (3), Ter ps to Go (3), Three Cuckoo Clocks (2), 
Whirlwind Horsemen (3), The White Flame (3), White 
Hell of Pitz P The Spy (4), Vacant Possession (2), 
The Sacred Mountain (3), Southern Mail (2), Strange 
Encounter (3 ecret Lives (4), Swiss Family Robinson (3), 
Reign of Terr 4 
AND OF COURSE THE BEST FILM EXCHANGE 

SERVICE IN THE COUNTRY. 

No lists of f ssued for exchange. Providing the 
film you want is in print and available for sale, we will 
supply it in exchange for yours. Exchange of used films 
on type for type basis——reel for reel, size for size (8mm 
for 8mm., etc omedy for comedy, drama for drama, 
etc. If exchange not on type for type basis, new print 
must be purchased, allowance for your film being 
allowed off purchase price. All sizes of film exchange 
8mm., 9.5mn nd and silent and 16mm. sound and 
silent Write f eaflet 


JUST RELEASED. Three 9.5mm. sound instructional 
films for THE YOUNG ATHLETE. Sprinting and 
Hurdling (2 reels), Price £6. The High Jump (2 reels), 
Price £6 7 6. How to Throw the Javelin (2 reels), 
Price £6. 


Please include sufficient for carriage and packing when 
sending remittance. Any surplus will be refunded. 


KIRKHAM FILM SERVICE LTD 


II-115 WINWICK ROAD, WARRINGTON 


Phone 245. Specialising in Cine Service by Mail. 





IF (T= 


USES CINE FILM 
OR BENDS LIGHT WITH LENSES 


OR HAS VALVES IN IT 
SOMEWHERE 


WE CAN REPAIR IT! 


L516 projector, complete in excel- 
lent condition wae 8 6 


L516 SPARES 
Thousands (really !) in stock. Send 6d. in 











stamps for price list 


* 
BURGESS LANE & CO 


Thornton Works, Thornton Avenue 
CHISWICK W.4 CHI 5752 











CROYDON 


CINE EXCHANGE 


Dekko model 104, f/1.5 Dallmeyer £28 
Pathe H, 9.5mm., latest, mint £22 
Kodak 8-20, f/3.5 

Kodak 8,{/1.9 £27 
Bolex H14, 3 lenses, case 

Grundig TK9, shop soiled £58 
Pathe Son 9.5mm. talkie, mint £54 


Bolex H16 filterslot model, f /1.4 Switar, case, 
eye-level focuser £185 


B. & H. Auto &, turret, {/1.9 and telephoto £85 


NEW CAMERAS 
Brownie Cine 8 me £23 12 
G.B.-Bell & Howell 624 £30 4 
G.B.-Bell & Howell Sportster £45 17 
G.B.-Bell & Howell Viceroy ... ss ae 
Eumig Electric ... io haa a Ge 7 
Kodak 8-55 Wie mag sie ... E41 14 
G.B.-Bell & Howell Autoload 16mm. --. £93 16 





Agfacolor film 8mm. cassette Movex £1 1 6 
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make 


your 
home 


movies 
talk! 








The new Elizabethan de Luxe Tape Recorder completes the amateur film making 
equipment. 

Just think of those holiday movie shows you can give at home coupled with the 
Elizabethan de Luxe Tape Recorder. Packed with live action and authentic sound- 
track it will double your entertainment value. 

For sound effects, music backgrounds, running commentaries, etc., you must have 
the Elizabethan de Luxe to get the best 

out of your films. See it to day at 

your local dealers. 


Some of the outstanding features 
include : 


@ Internal mixing for commen- 
taries and background music. 


@ Over 3 hours playing time. 

@ Mechanical cueing indicator. 

@ Provision for externa! loud- 
speaker. 

@ Press button track changeover. 

@ 3 speeds 15, 74 and 3jin. per 
sec. 

@ Completely portable. 


(TAPE RECORDERS) LTD. 


——EE 
9 Field Place, St. John Street, London, E.C.1. 65 
GNS. 


including Mic. and 
Please send 1800 ft. of Long 
me FREE Play Tape 
fully ADDRESS 

cuavaten The Elizabethan 56 twin speed is 
brochure. also available at 52 gns. Ask your 
dealer to demonstrate the E.A.P 
range of Tape Recorders to you today. 


DHB /2652 








Tel. 
44760 


6-8 OSMASTON ROAD - 
PAILLARD 
BOLEX B8 


The 
turret 


wonderful 
Paillard 


36mm. {/2.8 cele 
£3415 0 


y liens 


HOARE’S OF DERBY =.::-. 


DERBY 
PAILLARD 


BOLEX 
16mm. H16 


head for 3 

Variable 
speeds. Filter slot 
with octameter 
viewfinder Single 
frames Frame and 
footage counter. Self 
threading Hand 
crank Back wind. 


Turret 
lenses 


PAILLARD 
BOLEX C8 


The famous 8mm. 
C8 Paillard Bolex, 
double vari- 
able speeds, single 
shot, cable release 
ficced with 12.5 
’ (/2.5 Yvar 
fixed focus. Com- 
plete with case 


459 8 5 


run, 


ELECTRIC 


die-cast 
alloy, battery- 
driven, 4v. bat- 
tery takes 10-12 
films, £/2.6 ctd 
lens provision 
for electric re- 
mote control, 
exposure calcu- 


lator £3116 O 


Grey 


Switar 
Yvar w.a. lens 
Yvar telephoto 


H16 with 25mm. f/1.5 
H16 with 16mm. f/2.8 
H16 with 75mm. {/2.8 


G.B.-BELL & HOWELL 


VICEROY 
605TA 


8mm double run, 
tri-curret head, avail- 
able with 12.5mm. 
focusing {/1.7 lens, 
positive finder avail- 
able for each lens, 
critical through the 
lens focuser 


| £280.15.6 


| complete 


£78 





14 2 





Outetanding Value! 
PHOTOGRAPHERS’ 
GADGET BAG 


FORONLY 


35° 


ONLY FROM 


@ Smart strongly made in hard 
wearing tan leather-cloth, 
red suedeen lined 


7) Roomy ; inside dimensions ». 
9° x6\" « 44". Adjustable 
partition. Front pouch 
6" x 4" with tuck tite 
fastener 


Cy 


@ Provision for Exposure 
Meter and Flashgun; 
elasticised loops for 
Filters, etc 


& Zip fastening. Adjustable 
shoulder strap 


THE 
PHOTOGRAPHERS’ 
CHEMISTS 


Holds Camera and 
everything you need 
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Wovies for all x 


The famous G.B.-Bell & Howell 624/625 outfit 
complete for £70 3 9 
cine camera 


Eumig 8mm. complete outfit for £71 18 4 


The Eumig Electric 
Eumig Electric 8mm. cam- 
era—no spring to wind, 
runs off standard flash-lamp 
batteries. Fitted with f/2.6 
anastigmat lens 

Price £33 7 2 


Ever-Ready case for camera 
£4 


£30 4 
42 8 
£35 0 
£2 10 


The 624 8mm 
Camera case 
G.B. projector model 625 

32 x 24in. matt white screen 


£70 3 


G.B.-BELL & HOWELL 624 
Six points why we recommend 
the G.B. 624 camera 

1. The camera incorporates an 


Eumig P8 8mm. projector. 
Fitted with f/1.6 


All this for 


{ /2.3 anastigmat lens 
Drop-in loading (there are no 
sprockets to thread) 
Six average scenes per winding 
at constant camera speed 
Giant viewfinder 
Single shot and 
run release button 
. Sundial setting to 
description of the 
light automatically 
lens. There are 
ments to make 


continuous 


a written 
outdoor 
sets the 
no adjust- 


eo 47 


Ten points why we recommend the G 


B. 625 projector : 


Straight line optical 
system, eliminates re- 
flected light loss and 
ensures a2 maximum 
utilisation of the 500 
watt light source 


{/1.6 coated lens 
Specially designed and 
colour corrected lens 
projects a sharp pic- 
ture up to 6ft. in 
width 

Error proof threading 
The film path is clearly 
defined and the whole 


process takes only a few seconds 


. Complete film protection 


Projector requires no lubricant 


. Framing adjustment easily obtained by a simple lever 


control 
Convenient tilt control 
. 400ft. spool capacity 
. Power driven rewind 
10. Plugs directly into mains 


Price 





COLOUR MAKES YOUR PICTURES COME 
ALIVE! 


25mm coated 
lens and low 
voltage high in- 
tensity lamp, giv- 
ing an exception- 
ally high stan- 
dard of screen 
brilliance. Super 
efficient cooling 
and exception- 
ally quiet run- 
ning Weight 
under 12 Ib 
Price 

32 x 24in. screen 


4210 6 


A WINNING 


PAIR 


The new model 8mm. 
Paillard Bolex M8R 
Projector now available 
from stock call at your 
nearest Camera House 
for a demonstration, 
Specification : 500 watt 
lamp. 110/350 voit A.C. / 
D.C. operation. Power 
and hand operated re- 
wind. Finished in jewel 
two-tone grey with glos- 
sy finish eliminating the 
possibility of dust cling- 
ing to the surface. 

Price £68 0 0 
Case £9 18 0 


Paillard Bolex C8 camera 
fitted with f/2.8 Yvar focusing 
mount. Complete with wrist 
strap, Bin. cable release and 


zip pouch 


i! h ‘ ot | 
Kodachrome film this year is , Prise 458 7 7 
greater thanfever Do not be disappointed— buy 
your seasons stock now. We will gladly mail your 


requirements by return of post 


The demand for 











TLE LL A LL ded Le sd dd dd 


ee PARADISE STREET 


BIRMINGHAM 2 - ephene MiDlend 2895 BIRMINGHAM | - Telephone MiNiend 0747 
A/so at 8 Lozgells Road, Birmingham /9 Telephone NORthern 5090 





CINEMASCOPE 
FOR YOU! 


DELRAMA 


WIDE-SCREEN ATTACHMENT 
FOR HOME MOVIES 


extra coverage at each side given 
urison with the conventional picture 


The picture above 
with a Delrama 
format 


% 50%, Extra Horizontal Coverage. 
% Natura ion, panoramic picture. 
* No line r colour distortion. 
% One attachment fits both camera 
and projector 
% Available for all standard 8mm. and 
16mm. models 
The Delrama is a 
already widely popu n the U.S.A 
Vistascope. Having t in action we are convinced that 
this is the most development for home movies 
since their incept Come and see it in action—you 
will find it an e addition to your equipment. 


For 8mm £41 14 0 
£69 10 0 


jality anamorphic prism system, 


For 16mm 


SOME CINE CLUB... 

is look r a camera like this 
BELL-HOWELL AUTOLOAD |l6mm., 
with speeds of I¢ 4 48 and 64 f.p.s., and lin. f/1.9 
coated Super ( Specially fitted with battery- 
operated electric 1 new condition 


£100 0 O 


with a comprehensive stock of 
luding all well-known makes 
rojectors and complete ranges 


timMireo 


magazine loading, 


WE HAVE 
new and used eq 
of 8 and 1l6mn 
of accessories 





a. ie* 





> RRIAHOOOD. 





Send all your enquiries to 


104 Baker St.. London W.1 


WELbeck 9682/3 
ACW/8/56 


under the name of 


CARLTON CINE SERVICE 


8mm. & 16mm. 
SOUND & SILENT FILM LIBRARY 


8mm. PROJECTORS 
G.B.-B.H. 500w. Model 625 ... . £35 
G.B.-B.H. 500w. Model 606H . £57 
Bolex M8R, 500w. a ; £68 
Eumig P8, 12v., 100w. .. ‘ £32 
Kodascope Eight, 500w. ; . £45 


8mm. CAMERAS 

G.B.-B.H. Model 624, f /2.3 lens £30 
Bolex B8, Yvar 12.5mm. {/2.5 focusing lens £72 
Bolex C8, Yvar 12.5mm. f/2.5 lens in focusing 

mount ... £58 
G.B.-B.H. Viceroy, 12. Sem {/2.5 lens £62 
G.B.-B.H. Sportster, Mytal 12.5mm. {/2.5 

Universal focus lens... : £45 17 
Eumig Electric, 12.5mm. f{/2.8 lens — ee, 
Kodak Brownie, f /2.7 Universal focus lens ... €23 12 





Sales and Service Agents for 
AMPRO - DEBRIE - G.B.-BELL & HOWELL 
SPECTO - KODAK - PAILLARD BOLEX 
ALDIS - EUMIG 
A COMPLETE SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: NOTTM. 24-7364 








SIEMENS 8/16mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


Price £5. 5s. Od. 





W. F. Dormer Limitep 


PARSONS AND FLORENCE STREETS 
HENDON, LONDON, N.W4 

















What are 
“REEL 
FILMS”? 


* 


Watch next month's full 
page announcement for 


the answer 


by 
CINE 
ACCESSORI 


KS 
CoO. a) 


of BRIGHTON 











CAMPKINS 
OF CAMBRIDGE 


Tel. : 


1 and 11 Rose Crescent. 


Pathe Pat 9.5mm. camera 

Pathe H 9.5mm. camera 

Pathe Ace projector, $/H 

Pathe Son projector . ; 
Kodak 8-46 8mm. projector, §/H 
B.T.H. 16mm. S.R.B., silent /sound 
Aldis Minor S/H, 2 x 2in 

Danson 540, as new, silent /sound 
Duo Ditmar 8/16mm. projector 
Bolex 9.5/16mm. Dual projector 


* 


G.B. 624 8mm. camera 

G.B. Bell & Howell Sportster 8 
G.B. Viceroy 8mm. turret 
Bolex C8, f/2.5 

Bolex B8, turret, f/2.5 

Bolex L8, £/2.5, S/H 

Kodak 8mm. {/2.7, S/H 
Webo 16mm., S/H (2 lenses) 
Autoload 16mm. mag., f/1.9 
Autoload turret, f/1.9 

G.1.C. 16mm., f/1.9, §/H 
Kodak mag. 8mm., S/H 
25mm. f/1.9 lens for same 
38mm. {/2.5 lens for same 
Revere mag. 8mm., f/2.5 


Now open at 14 Long Causeway 


PETERBOROUGH |: 


5545 


eococoaooooocoan 





Also at K.P. CAMERA SHOP 
12a King’s Parade, Cambridge 











coooo-cocooo4nws 
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The “STEVO”’ 


ROLLER SCREEN 
For a DRUM-TIGHT SURFACE! 








These popular roller screens incorporate a unique 
method of ensuring the perfectly flat surface 
which is the prime requirement of a good screen. 
Two struts, folding down when the screen is 
closed, lift and fit firmly into the grooves of the 
upper roller, thus forming a perfectly rigid frame. 
The Stevo rolls up, is light-weight, and yet can be 
erected in a few seconds. 


Glass Beaded. 


9 
9 
19 


White. 


£1 17 
£2 12 
£3 0 
£3 6 
£4 § 
£4 16 


Size. 


24 x 18in. 
32 x 24in. 
32 x 32in. 
40 x 30in. 
40 x 40in. 
48 x 40in. 
48 x 48in. 


aS 7 
£6 12 
£7 


REVERSAL ANTI-HALO 


which combines latitude and colour correction 
with extremely fine grain. 

The anti-halo backing cuts out all 
round whites where contrast is strong. 
The only film sold without processing rights 


Tins of 3 Films 30ft. x 9.5mm. 19 


“*flaring”’ 


Available from your Dealer or write for Catalogue to 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1 
CHAncery 7566/7 





S T! L e best cine shops stock CINECRAFT 
e tit juipment they know there's noth- 
ng t 


ouch it for value! This famous black p 
STANDARD mode rdwood (shown here) has been popular Mert avid 
for years, but the bas esign is constantly being improved... TITLER f 
latest stocks, for example, incorporate a new swivel lighting 
system, so that glossy ticle surfaces do not give reflection trouble 
It's robust, takes al! 8, 9.5 or 16mm. cameras, caters for special 


effects, and is so simple to use; it has two-way adjustment for 


ONLY £5.19.6 COMPLETE ! 


Ask, too, about CINELET Self-Adhesive Plastic Title 

Letters ... available in six colours! The STANDARD 

SET (8 x 6in.) comprising letters, ‘cels’ and backgrounds, 

etc., fits CINECRAFT Titlers and costs only 21 /- complete ! Also available—De Luxe 
A 12 x 9in. MAJOR SET is priced at 29/-. Extra letters in All-metal Model, com- 
white, yellow, red, green, blue, black, available separately. plete <7 18 6 


Trade and Overseas es to the Manufacturers 


CINECRAFT SUPPLIES LTD., 246a Green Lanes, Palmers Green, London, N.13 


Telephone : PALmers Green 0508 











PROFFITTS of BOLTON 


-—"“TWO IN HARRONT” 
Presented by RANK PRECISION INDUSTRIES LTD. 





We have tremendous stocks 

of Movie Equipment. Iilus- 

trated Catalogue 1/- post 
free 


500 watt direct mains lighting, syn- 
ADD SOUND TO chronous constant speed motor, 
YOUR OWN PERSONAL —~PRICED AT ONLY £30 4 7 with rs a al an excellent buy for 
8mm. MOVIES WITH THE _ its {/2.8 coated lens, built on exposure F 
PETERSON RECORDER guide coupled to the lens, powerful long- 
iRtel ae ate earkere guach tue motor, extra large viewfinder, this is BUY YOUR CINE OUTFIT 
mie on ol of sound (speech. the BEST value obtainable today ! UNDER OUR TERMS (INCLUD- 
music or sound effects) with ING LOW DEPOSIT SCHEME) 
quality and volur which will R. WwW. DETAILS ON REQUEST 
astonish you! The recorder is 
precision built and can be used PROFFITT ak 
as a standard TAPE re jer if . BOLEX C8 
required. Price ete with LTD. mamm 6 Precision Swiss made 8mm. movie 
mike, striped filr J full camera, this model has f/2.5 focusing 
instructions 75 gns. or jerour 21 MARKET STREET ‘ ’ lens, variable filming speeds, single 
generous terms RIT f OLTON \ picture device, etc. Price £58 7 7 


iMustrated leaflet NOW Phone : 100 or under our generous terms 
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PRESGRIP TITLE LETTERS 
Full range in stock. fi {l 5 

Price per set, from e e 
DEKKO 8mm. 3 0 0 

Model 110, f/1.9 e ° 

M ine, f/1.9 and 

KODAK fire shen (85 0 

. . 


meter and case 


B.& H. AUTOLOAD £$) 0 0 


{/1.4, model 603 


PACK FLAT {5 0 0 
Projector stand . ° 
DANSON i6mm. £8) 10.0 


Sound projector 


en ada 
G.B.-B. & H. COMPACT 


Model 621, with extra 12in. 
speaker and microphone 6 e 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 
300/302 RADFORD ROAD 
Phone 75851 NOTTINGHAM 











The sign 4 Py complete 
of the | movie-maker 


1.A.C. MEMBERSHIP 
COSTS LESS THAN 
FIVEPENCE PER WEEK 


To be precise the annual membership fee is 
£1 1 O with an entrance fee of five shillings 
payable for the first year only 

THERE ARE NO OTHER EXTRAS 
Ask for Leaflet ‘1.A.C. Service for the Amateur 
Cinematographer’ your introduction to a new 
enjoyment of films and film-making. It gives 
details of the 

IMPORTANT ADVANTAGES 

which are yours for modest outlay 


INSTITUTE of AMATEUR C1NEMATOGRAPHERS 


Administrative Offices 


8 WEST STREET EPSOM 
Epsom 2066 


SURREY 








LISHED 
in 
HUNTER 2 


EASY PAYMENTS WITH ONLY 
10% DEPOSIT (2/- in the £) 


THE MILLER 
8mm. 
CINE CAMERA 


{/2.5 interchangeable lens, 
speeds 8-64 f.p.s., single 
picture device. Wonderful 
value £31 5 6 


Sent for 62/-. Balance 9 
payments of 65/10 


CINE CAMERAS 


Model, ¢ ments of 
Bell & Howell 8mm. 624 - 63/7 
Eumig Electric 8mm - 70/2 
Bell & Howell Sportster,{/2.5 £45 17 /- 96/4 


CINE PROJECTORS 


Bell & Howell 625 8mm. pro 

jector 0 
Specto Popular 8mm., 500w. 0 66/- 
Eumig P8 8mm. projector 0 64/- 
Noris 9.5 : £19 19 0 38/- 


Lenses for Sportster and Viceroy 


Taytal w.a. 6.5mm 425 0 5 
Serical tin. {/1.9 425 0 5 
Serital 14in. £/1.9 426 8 2 
Telekinic 2in. f/3.5 £27 16 0 
24X attachment for 624 410 15 2 


Lenses for 14mm. Cameras 


0.7in. £/2.5 w.a 425 0 
2in. £/3.5 Telekinic £27 16 
2in. {/2 Telekinic 433 («7 
4in. {/4 Telekinic £41 14 0 


Send now for full details 


SANDS HUNTER & (0. LTD. 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 8858 











Wonderful Comedies Starring 
LAUREL & HARDY ETC. 


Titles : 


Any Old Port, *Another Fine Mess, *Be Big, Below Zero, Blotto, The 
Brats, *The Chimp, Come Clean, Busy Bodies, *Chickens Come Home, 

Dirty Work, Fixer Uppers, Helpmates, County Hospital, Hog Wild, The 
Hoosegow, Laughing Gravy, Going Bye Bye, Men O’ War, The Live Ghost, * Music 
Box, Me and My Pal, Night Owls, One Good Turn, Perfect Day, Midnight Patrol, Our 
Wife, Tit for Tat, Twice Two, Them Thar Hills, Scram, Towed in the Hole, Thicker Than 


Water, Their 


Retail Prices : 


ORDER 
NOW 
FROM 


First 
% wonderful slapstick comedies 


Mistake, *Oliver the Eighth, 


which are three-reei. 


2-Reelers £7 0 0 3-Reelers £10 10 0 


PEAK Fl LMS 37 Devonshire Street, London, ies 


*Laurel 


& Hardy Murder Case. 
The above titles are issued in two-reel versions except those with asterisks 


Trade enquiries invitea 





Each Presgrip Cine e 
which adhere whe 
screen, giving treme 
photography 


AS USED ON | 
COMMERCIAL | 








Send for FREE SAMPLES 
of letters and backgrounds 


PRESGRIP 
SIGN CO. 


EASTGATE STREET, 
WINCHESTER, HANTS 


PRESGRIP 


professional 


CINE- TITLING 


consists of beautiful 3-D letters 
essed to a thick transparent plastic 
dous scope for lighting and trick 


Every Presgrip Cine-Title set is complete with 
Presgrip transparent screen size 12 x Yin. ; 
layout card ; backgrounds of red, biue, green 
and black ; centring rule, and the useful leaflet 
“Hints on Making Cine-Titles’’. All parts can 
be bought separately 


PRESGRIP SUPER SET A 
873 pieces—comprising jin., jin. and 
fein. capital letters, 7,in. lower case, 
jin. numerals, punctuation marks, 
currency signs, etc. Price (in stout 
cardboard box) £7 17 6o0r#9 9 0 
in de luxe Presentation Cabinet. 





PRESGRIP SET B 
369 pieces comprising in. capital and 
lower case letters, jin. numerals, 
punctuation marks, etc Price (in 
stout cardboard box) £3 13 6 or 
£5 3 6 in de luxe Presentation 
Cabinet. 





PRESGRIP SET c 
283 pieces comprising yin. capital 
letters, fin. numerals, punctuation 
marks, etc. Price (in stout cardboard 
box only) £2 18 





PRESGRIP SET D 
215 pieces comprising yin. capital 
letters and punctuation marks, etc. 
Price (in stout cardboard box) 
42 8 6 





PRESGRIP SET E 
176 pieces comprising fin. capitals, 
fin. numerals, punctuation marks, 
etc. Price (in stout cardboard box 
only) £1 15 








PRESGRIP SET F 


108 pieces comprising fin. capital 
letters, punctuation marks, etc. Price 
{in stout cardboard box only) 
£1 10 
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Bertin 


CAMERA CO. 


— NATIONAL II 
SPECTO 88 OE? ssmm. 
Double spring motor, 4 f e 
speeds and single shots {/1.9 coated lens, 4 
F/F £/2.5 lens £3817 0 speeds and single 
Dalimeyer f/1.9 y , picture device 
, £55 7 8 


8mm. 


KODAK 
BROWNIE 


with /2.7 lens 


£23 12 6 


SPORTSTER 
{/2.5 coated lens, 5 


speeds and single pic- 
tures. £45 17 5 


KODAK 
8-55 


Cine Kodak 
8mm., {/2.5 lens 
441 14 0 





Smm. WE WANT TO BUY GOOD 
PATHE H USED CAMERAS 


{/2.5 lens, 30ft.8¥ film Generous part exchange allowances 
charger ... £27 16 0 


aes COLWOOD CAMERA C® (1953) L” 


CHERRYWOOD 
2263 126 MERTON HIGH STREET, LONDON, S$.W.19 

















Post Your Enquiries 


S/H CINE CAMERAS 

16mm. H16 Pa amera, {/1.4 lens and 

16mm. w.a f f Yvar with carrying 

case and Wes eter £220 0 
16mm. BB Kodak ! or, £/1.9 £40 0 
16mm. BB Kodak or, £/3.5 £30 («0 
16mm. AY Keystone (100ft.), £/1.9 £75 
16mm. Cine Kodak magazine, f/1.9 £52 
9.5mm. Dekko, f/1.9 £17 
8mm. Sportster, f £32 
6mm. LB, Paillard, {/2.5 (focusing) £39 


eeooooococo 





Available from s k all models as advertised in this 
issue of the Cinex Paillard C8 and B8S cameras 
Cinex Paillard H16. Cine Kodak 8-55 and Brownie 
Movie. Zeiss Movik with f/1.9 lens. G.B. Sportster 
and Viceroy ».B. 16mm. Autoload 











Send for full det 


A.P. Manners Ltd 


Photographic and Cine Specialists 


11 WESTOVER ROAD 
BOURNEMOUTH 


phone : 3394 





THEODORE PYKE 


USED EQUIPMENT 

8mm. Eumig Electric, {/2.8 lens, complete 
with Eumakro telephoto attachment 

8mm. Sportster, f/2.5 lens 

8mm. Kodascope 8-45, 200 watt 

9.5mm. Pathe Son Mk. Il, sound 

16mm. Victor 40, sound, 750w., light 

8mm. Armor, f/4.5 lens 


NEW CAMERAS 

8mm. Kodak Brownie, {/2.7 lens 

8mm. G.B.-Bell & Howell 624, f/2.3 lens 

8mm. Eumig Electric, f/2.8 Eugon lens 

8mm. Specto 88, f/1.9 focusing lens 

8mm. Sportster, f/1.7 T.T.H. lens 

8mm. Viceroy, f/2.5 lens, 3 lens turret 

8mm. Paillard Bolex C8, {/2.5 lens 

8mm. Paillard Bolex B8, f/2.5, twin turret 

16mm. G.B.-Bell & Howell 603T, f/1.9 T.T.H. 
lens, twin turret ; . 11 

16mm. Paillard Bolex H16, filtcerslot model, 
{/1.5 Switar lens 


wMnNNO ON NS 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance Castle Street) 
Phone : KIN. 0723 




















16mm. 
FILM HIRE 








SILENT AND SOUND 
FILM LIBRARY 


Crammed with first-class products 
and offered at reasonable rentals. 
Send for our catalogue. Price, 
silent or sound 2/- each. 





16mm. Silent Films for Sale. 
Send S.A.E. for Lists. 





MOBILE CINE UNIT 





For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 











A RRR IRR 
FOR 


CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO BOLEX 
BRITISH VICTOR SPECTO 
GEBESCOPE PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 














SALANSON LTD 


‘*‘BEST 


NEW CINE CAMERAS 
G.B.-Bell & Howell ” 8mm., £/2.3 
Eumig Electric 8mm., f/2.5 
G.B.-Bell & Howell Sportster 8mm., {/2.5 £45 
Bolex B8 8mm., f/2.5 vas oe 
Pathescope Pat 9. 5mm . £13 
Bolex H16, f/1.4 Switar 25mm., f /2.8 Yvar 
75mm., telephoto, f/2.8 Yvar 16mm., 
complete in case , 
Finetta Princess 8mm., f/2.8 focusing 
Pathescope H 9.5mm., f/2.8 


SECOND-HAND CINE meee 
Pathescope 9.5mm. de luxe, f/3.5 5 15 
Pathe 9.5mm. H, f/2.5, latest model, mint rH} 10 
Kodak 8mm Brownie, latest model, in 

case, mint 422 0 
Cine Kodak Magazine, {/1 9, ‘46mm £42 10 
Kodak BB Junior, {/3.5 16mm., case £27 10 


Postage and Carriage extra. 





IN THE WEST"’ 


ACCESSORIES 
Shop soiled Bolex 3-D outfit, complete £50 0 
Second-hand Scophony tape recorder 427 
Fade-glass 
Embacoid film cement, 25 c.c 
Embacoid film cement, 100 c.c 
Paillard Bolex pistol grip 
Presgrip titling letters, from 
Pathe 9.5mm. mender 
Marguet 8, 9.5 and 16mm. splicer 
Marguet 8 and 16mm. mender 
Siemens 8 and 16mm. splicer 
Premier 16mm. splicer 
Premier 16mm. automatic splicer (7;in. or 
fyin. splice) 


—_ 
coocooe or ooocso 


Postage extra. 





100 watt projector. 





SPECIAL OFFER 
Kodak 8-20 cine camera, f/3.5, in case, and Kodak 
Complete outfic £25 0 0 
Pius Carriage. 








4 MERCHANT STREET, and 17, 18, 19 CASTLE MILL STREET, 


BRISTOL 1. 


Phone : 26185/6 


also at Optic House, 119 QUEEN STREET, CARDIFF. Phone: 26030 











WALTON TRAVEL FILMS 


in COLOUR 


A superb selection includes— 


This is London—Pts. 1, 2and3 ¥& Sights of London 
% Guards on Parade x Windsor Castle »% Troop- 
ing the Colour »%& Historic Edinburgh % Aberdeen 
and the Royal Dee %& Sights of Dublin % Shake- 
speare’s Stratford 4% Bournemouth 

Foreign Travel—Sights of Paris % Rome > Beautiful 
Brussels ye Wonderful Copenhagen x The 
French Riviera + Lovely Lucerne Interlaken 
and District y% Zurich and Berne Barcelona 
*% Madrid Seville and Cordoba »% Romantic 
Venice y The Italian Dolomites, etc., etc. 

Each film runs 4 mins. SILENT ONLY 

Kodachrome 16mm. £6/10 9.5mm. £6 8mm. £3/6 
B/W 16mm 35/- 9.5mm. 30/- 8mm. 21/- 


NEW 35mm. COLOUR SLIDES 
5 sets on London, Queen’s Guards, Pageantry in 
London, Hampton Court, Windsor Castle, Oxford, 
Cambridge, Canterbury, Stratford-on-Avon, Edin- 
burgh, Paris, The French Riviera, Switzerland, 
Venice, Veteran Cars, Wild Animals of S. Africa. 


18 /- each per Set of 10 Slides. 
WALTON FILMS and COLOUR SLIDES are obtainable from 
all dealers or from 
WALTON SOUND AND FILM SERVICES 
282 Kensington High Street, London, W.14 
WEStern 9905 
Write today for full descriptive literature enclosing S.A.E. 








A Subscription to AMATEUR CINE WORLD fs 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 
To Subscription Manager, 

AMATEUR CINE WORLD, 

46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of 
I enclose a* 
22s. herewith. Date 


Name 


Address 


*The ANNUAL Subscription is 22s. post free 
($4.00 in the U.S.A.) 

















As As Ae Ae Ae ae 


BRUN YOUR HOLIDAY FILMS 


de-luxe YOU TAKE THEM 
CINE TITLER WE PROCESS THEM 


(OR DO YOUR OWN IN A TODD TANK) 


MICROFILMS LTD 
ST. ANDREWS STREET - - DUNDEE 


The titler ts all 
metal, finished in 


grey enamel, 
adjustable to all 
cine cameras. Has won approval in all parts of the 





The Merseyside Cine Centre —— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


E+ EVERYTHING FOR THE 
genders CINE ENTHUSIAST 
For any item of 1¢ Cine Equipment, 50% a ALLEN JONES-——— 


deposit and only 5% Interest on a 12 months 122 SOUTH ROAD, WATERLOO, 


purchase 


As an example of an 18 months’ purchase : | LIVERPOOL 22 


Cine camera or projector Telephone + «© © «= «= = « Waterloo 2205 /6 
CASH PRICE ; . 0 6 
Less deposit : ono Bee 
0 
2 


world, both for price and quality. Easy to use and if 
ticles. Complete with a set of “‘CELS’’ £9 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street :: Burnley :: Tel. 4340 
ee ae ae Ae ae he Ae he Ae Ae ee ae ee a 


our prepared ‘‘cels’’ are used, one gets professional : 








“415 
Plus interest for 18 months (74%) ... #€f 


tié 2 GAUMONT-BRITISH 
Making 18 monthly payments of oe 17 11 $m mm. FILM LIBRARY 


Payments may be made into any local bank 
Write for leaflet containing full details to: The NEW CATALOGUE is available (send 6d. 
ag EGGINTON & SON LTD | in stamps) (16mm. and 9.5mm. catalogues also available) 
: “ae which contains complete details of ail 
ey ee ee. FEATURES - SHORTS - COMEDIES - CAR- 
‘ TOONS and TRAVEL films that are available 

on hire 


GREAT NEWS for 8mm. users! Sama SPECIAL OFFER 


post and packing extra, 49 \e 
New sales catalogue now ready of 8mm. films com- —— k ' 4¢ d 
prising Laurel and Hardy, Mickey Rooney, Charlie S ace sere wtesengeat a 


Chaplin, cartoons, travel, etc. Send 6d. stamp. er te i 
; 


SUPER BARGAINS! 9.5mm. Send 3d. for list. 9.5mm. 
Bell Howell ‘Master’ 16mm. Sound Projector LAUREL CINE EXCHANGEH 
£13 


So eg ha ae ete os 624 Bath Road, Cranford, Middlesex 


Carpenter 16mm Projector : F 
Pathescope 200-8 | jual 9/16 Projector Phone :_ HAYES 0742 


with carrying case 1 
Eumig P8 8mm. Projector (as new) £2 
6fc. Westone Glass Bead Screens reduced to 
Musical Miniatures, brand new, most popular MID-CHES 
of 16mm. sound featurettes —reduced to 
——— Film Library 
FRANK E. JESSOP 
8mm., 9.5mm., and 16mm. SILENT LIBRARY 


FILM HOUSE, 4, OXFORD ST. LEICESTER. List 6d 

témm. SOUND LIBRARY List 1/- 
9.5 and 16mm. Silent ex-Library Films for Sale 
. ALL CINE AND STILL PHOTOGRAPHIC 


APPARATUS IN STOCK FOR CASH OR 
CINEPHOTO EQUIPMENT LTD. EASY PAYMENTS INCLUDING 


For all HOME MOVIE equipment and SECOND-HAND PROJECTORS SOUND 
accessories. Stockists of Kodak, Bell and AND SILENT. PART EXCHANGES 


Howell, Bolex, Specto, Eumig projectors and oe ae 

cameras. Generous part exchange allowance B.T.H. STOCKISTS AND SERVICE AGENTS 
for your old equipment. 40 HIGH ST., Grams & Phone 

172 Chapel St., Salford 3, Manchester NORTHWICH, Ches. Northwich 2506 
















































































kkk COMEDY STARS xxx 


YES! Films with these stars are available for 
hire from our Library. Moderate booking rates ! 
Excellent selection of titles ! 


THREE STOOGES 
HARRY SECOMBE 
LAUREL & HARDY 
OLD MOTHER RILEY 
FRANK RANDLE 
EAST SIDE KIDS 
GROUCHO MARX 
JACK CARSON 
NORMAN EVANS 
MICHAEL BENTINE 
TERRY THOMAS 
NAT JACKLEY 


RICHARD HEARNE 
(Mr. PASTRY) 


Write immediately for our 16mm. sound Catalogue 
2/6 (in stamps), amount refunded on 1st booking, 
from 


OLDEN FILMS 


NATIONAL HOUSE, 60-646 WARDOUR STREET, 
LONDON, W.1 Telephone : GERrard 5121 


CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 


> 


mre tt Ot >t >t >t bt bt bt bt bt 








Roller Types with White Opaque, 


Silver, Crystal Bead and Translucent 


Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 


TELEPHONE : LARKSWOOD 1061 /2 











en 


BARGAINS IN 
BRIEF 


Charge for advertisements in this section 9d. per 


word (9/- min.). Box number 1/6 extra. Prepayable. 
COPY DATE FOR NEXT ISSUE: 22nd July. 


FOR SALE 
Films and Film Libraries 
Sound Films, 16mm. §sale/exchange. 
383 Commercial Road, Portsmouth. 
Phone 73052 (Sept 
Write for free catalogue 


S.A.E. List 


9.5mm. Silent Film Hire. 
Robinson, 11 Haldane Road, East Ham, E.6 (Oct. 
Film Libraries. 16mm. sound and silent and 8mm 
silent. Over 500 titles. Catalogues free (state size and 
make of projector). John King (Films) Limited, Film 
House, Brighton (May). 

For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library ? Jew 16mm 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1 
(MAYfair 7511.) (T.C 

i6mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15 
(T.C 

16mm. Sound Films for hire, 
chased—in perfect condition only. Top value assured 
Cinehire Film Service, Liss, Hants. Phone 2310. (T.C 
Here is value ! H.R.H. Princess Margaret Visits Datchet 
Horse Fumping Show Young Lady Magician. The Dis 
aptearing Doves. Blackpool Highlights. 8mm. 10/6 
16mm. 17/6 each. Special offer. The 5 titles 8mm 
£2/7/6. The 5 titles 16mm. £3/17/6. Diamond Films, 
15la High Street, Slough. 25694 (Sept 
9.5mm., 16mm. silents. Reliable. S.A.E., 
Elverson Road, S.E.8. TIDeway 1603 (Aug 


Cameras and Lenses 

Paillard H16, little used. 15mm., 25mm., 75mm. lenses, 
£150. Cheshire. Box 46 
16mm. Magazine Cine Kodak with f/1.9 coated 25mm 
lens. Speeds 8, 16 and 24 frames. Completely over 
hauled May 1956 by Kodak. With zip holdall in hide, 
£50. Butcher, 100 Thore Hall Avenue, Thorpe Bay, 
Essex. 
Paillard-Bolex H16, Yvar 16mm., Switar 25mm., Yvar 
75mm. Fitted case, pistol grip. Perfect. Cost over 
£300. Open to offers. Daniel, Ascot House, Stone 
Street, Lympne. 
Bolex B8, f/1.9 and 36mm. Yvar lens 
new May. Seven Kings 3796 
Bolex B8, Yvar, f/1.9, 36mm., f/2.8 telephoto, case, lens, 
hood, Parallax prisms, as new, cost £135, sell £110 

Box 50. 
8mm. Cine Kodak Magazine, Ektanon 1.9 focusing 
with hide combination case. Used once. £39. Phone 
evenings Primrose 3859. 6 Eyre Court, N.W.8 


sale, exchange or pur- 


Ryan, 44 


Overseas visitor, 


SCOTAND'S LEADING CINE SPECIALISTS | 


CAMERAS, PROJECTORS (all leading makes) 
REELS CANS SPLICERS SCREENS 
CINE FILM STOCK In fact 


EVERYTHING FOR THE CINE ENTHUSIAST 


Several Second-hand Bargains in 
CAMERAS & PROJECTORS 


Send for details 


LEITH CINE CENTRE 


Phone: 35304 
55-57 TRAFALGAR LANE, 
EDINBURGH 6 (Of Trafalgar St., 








By-return postal service 


LEITH 
Ferry Road) 

















16mm. B & W. Dupe Negatives 
made off 8mm.colour or B. & W. originals 
at 6d. per 16mm. footage. 


From which 16mm. B. & W. prints can be 
made by us any other film laboratory. 


8mm. Kodachrome Duplicating Service 
Graded prints. 


£2 5 Oper 50ft. 
Following footage at £2 per 50ft. or pro rata. 


COLOUR-TECHNIQUE 
284 Pine Gds., Eastcote, Ruislip, Middx. 
Phone : Field End 9946 





HAVE YOU A CINE CAMERA== 
FOR SALE OR PART-EXCHANGE 
9 


GOOD PRICES PAID OR ALLOWED 
AGAINST NEW EQUIPMENT 
ALL THE LATEST MODELS IN STOCK 

BOLEX : RANK PRECISION : PATHE, ETC. 


AFTER SALES SERVICE DEPT. 
TERMS AND CREDIT SALES AVAILABLE 


Midland Camera Co. Lid. 
ONE-0-SIX GRANBY ST., LEICESTER 
Phone : 24242 /3 




















MOSELEY CINE-CENTRE 
(Morland Braithwaite Led.) 
SECOND-HAND PROJECTORS 
16mm, Ampro 750 watt trans., case £52 10 
16mm, G.B.-Bell & Howell 613, 750 watt, 

trans., case ; ... £69 15 
8mm. Eumig P26, 5 watt, {/1.4 lens, case £55 0 
16mm, Specto, 1 watt, 2in. and 1hin 

lenses, 800ft. arms £21 10 
8mm. Keystone, 200 watt £9 15 
SECOND-HAND CAMERAS 
8mm. Eumig C3, f/1.9, coupled Ex. meter, 

E.R. case, U/V fileer, tele. lens £80 0 0 
8mm. Paillard Bolex C8, {/1.9, 13mm. Yvar £69 10 0 
16mm. G.B.-Bell & Howell Autoload, {/1.9 

T.T.H. Super Comat £78 10 0 
Hire Purchase % Credit Sales ye Exchanges 
103 Alcester Road, Moseley Village 

Birmingham 13 
Phone SOUth 2211 





8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


G MOVIETITLES sssiceK wer 














16mm. Sound-Films for Sale 
1 REEL TO 8 REELERS List Free 
Large variety, good condition 
WELLSTEAD & SONS LIBRARY 
147 HOLDENHURST ROAD 
BOURNEMOUTH (B’th 4032) 


WE BUY-SELL 


8mm. — 16mm. FILMS 
CASH BY RETURN OF POST 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. 57709 








Bolex - Eumig - Bell & Howell 


Smm. Cine Kquipment from stock 


A. K. ROGERS 


212 PRESTON ROAD, WEMBLEY 
ARNOLD 3334 














@ £1 WEEKLY @© 
‘‘Happy Club’’ for Talkies, Cameras, Tape Recorders, 
“‘Aurator’’, Anything Write 
8/9.5/16mm. Bolex Talkie, all sizes, second-hand 
16mm. Kodak Special, super cine, second-hand 
te WANTED—Cameras exchange for the wonderful 
U.S.A. Bell & Howell turret 16mm., visual focus, 9 
speeds, turret finder, bronze ripple, beauty, £231 ; 
400ft.— £275. 
Edwin Gorse, 86 Accrington Road, Blackburn 








SCREEN FABRIC 


MAKE YOUR OWN SCREEN 


HIGH GRADE DURABLE SCREEN FABRIC AS USED 
BY CINE SCREEN MANUFACTURERS. INTENSELY 
WHITE AND SCIENTIFICALLY TEXTURED TO 
ENSURE MAXIMUM BRILLIANCE. 30in. wide, 11/3 
per yd. ; 3in. wide 13/6 per yd. ; 48in. wide 18/- per 
yd. Squares: 30 x Win. 9/6; 3% x Bin. 13/6; 48 x 
4Bin. 24/-. 

S.A.E. for samples and instructions for making your own 
Roll-up screen. 


SAWYERS LTD. 
8ST. SEPULCHRE GATE DONCASTER 











Bell and Howell model 70D, seven speeds and turret 
head. With three Taylor Hobson lenses, 1, 2, and 6in 
and one Dallmeyer 3in. The camera in perfect working 
order. One owner, being sold due to owner giving up 
cine photography. There is also cine tripod and Blendux 
exposure meter, £100 or nearest offer Box 55. 
Bolex H16 de-luxe, Switar 1.5, Yvar 1.8, Yvar 2.8 
Telephoto, bag, lens, cases, almost new, £200 or nearest 
offer. Callander, Greendell Cottage, Radlet, Herts. 
15mm. W/A Lens f/2.7. Kodak special mounting, £20. 
Phone Lewes, SLOane 7860. 
Cine Kodak Magazine, 16mm., bloomed 1.9 lens with 
focusing finder, lens adaptor, tripod adaptor and fitted 
case. Could be split. First offer over £55 secures. 
Telephone HOU. 3333 
For Sportster, Wide Angle Taylor Hobson lens, 
6.5mm. f/1.75 finder New, unsolicited gift, 22 gns 
91 Augustus Road, London, S.W.19. 
9.5mm. Outfit. Dekko camera, Dallmeyer f/1.9 focus- 
ing and T.T.H. 23mm. f.f lenses, all speeds, single shots 
Specto 100w. projector, mint condition. Universal 
splicer, £50 lot 
Also 10 spools 100ft. Kodak Plus X 16mm. negative stock, 
in date, tinned, £10 
Kodak Ektanon 15mm. W.A. lens in C mount, focusing 
6in. to infinity, f/2.7, bloomed and mint., £25. Box 56. 
9.5mm. Webo A. f/2.5 leather case, excellent condition, 
ha C. Howes, 194 South Lambeth Road, London, 


f/2.8, 3 speeds, £20 or nearest 
Macclesfield 

mount, filter ring, orange 
Wold Furlong, Chipping 


Nae Siemens “B’’, 
offer. 37 Balmoral Crescent, 
Dallmeyer 2in. [/1.9 “C” 
filter, hood, £12. Harms-Cooke, 
Campden, Glos 
Bolex H16. 15mm. f/1.5 Dallmeyer, 25mm. f/1.4 Switar, 
75mm. f/2.8 Yvar, Pistol grip, eye-level focuser, gate 
focuser, turret handle, S.E.1 and Weston exposure meters, 
colour temp. meter, stand, case, Octameter viewfinder 
All in good condition. Hardly used. Offers over £250 
considered. Box 51. 
Kodak BB Junior, late model, f/3.5, case, mint, £29 
o.n.o. Hopkins, 42 Beacon Avenue, Dunstable, Beds 
Ross lin. f/1.9, C mount, £7. Dallmeyer 2in. f/3.5, 
Kodak mount, £12 10s. Kodak 3in. f/4.5, for Kodak B, 
£10. American type heavy tripod, suitable Kodak 
Special, £15 Box 58. 
Cine Camera, Bell Howell Filmo 121, f/1.5 lens, 4 
magazines, £15 or near offer. Write Davis, 48 Hillfield 
Park, N.10 
Projectors 

Bell and Howell 601, 12in. speaker, £99. T.T.H. 3in. 
lens, £5, 80in. x 70in. tripod screen, £5. Complete outfit 
£105. Hoskin, 18 Duchess Road, Birmingham 16 
Mint 9.5mm. Norris Projector, 1956, perfect condition 
including cine films, £16. Box 41. 

pBeBie 4 16mm. sound/silent projector, excellent 
condition, valves, two spare 750w. lamps, £90 
0.n.0, Box 47 (Sept 
Pathe ‘Son’ 9.5mm. sound projector, complete with two 
projection lenses, two reels sound film, £50 o.n.o 

Box 54 (Sept 

16mm. sound projector with 
Spare lamp and valves. First class 
Little used—only reason 


spare 


Ampro Stylist Major 


2in. and 3in. lens. 
condition. A good machine 
for selling. £145 Box 33. (Aug 
Bell Howell magnetic optical recording projector, new, 
cost £338, sell £275. 16mm. Kodascope model D projec- 
tor. Cine Kodak BB camera, £25. Webb, 111 Kenpas 
Highway, Coventry 
Bell Howell l6mm. Filmosound 156H in 
condition with speaker, lightweight transformer, 
£75. Ring Sevenoakes 414 


Complete Outfit 
Bauer 8mm. 88B with built-in exposure meter, four 
speeds, f/1.9, with case, £55. Telephoto attachment, £16 
Bauer Pantalux 8 projector, with case, £40. Zeiss Movi- 
scop Editor, £30. Cost £200. Would accept £135 the 
lot or separately. Mint condition Box 59. 


excellent 
spares, 


Accessories 

Cc inecraft De-luxe Titler, used once, set of cinelets 

5/10/0. Evans, The Croft, Clayhidon, Cullompton, 
thee 
Scanrite Soundhead, Amplifier, Speaker 
Merton Drive, Glasgow, 8.W.2. £22 
16mm. unexposed film for sale, outdated Kodachrome 
and Black/white, some in date. S.A.E. Stretton-Ward, 
11 Radford Road, Leamington Spa. 
Screen Material, White, Silver-beaded, 3 x 3ft., 4 x 3ft., 
6x 6ft., 8x 6ft., 12x 6ft. Very keen prices for best 


Dalziel, 106 


401 


fabric. Also complete roller screens from 25/-. C. W 
Sparkes, 69 Fortis Green, N.2 
Recording and Recorders. 

For Sale 8mm. Paterson Magnetic Recorder, complete 
with microphones and earphones, very little used, £57 
o.n.o. Apply Mr. P. C. Moyes, 4 Cotswold Avenue, 
Ipswich. Telephone 2898 
Elizabethan Recorder, new 
gene, tape, spare spool £40. 
‘ruvox Mark III Tape Recorder, 5w. output crystal 
Radio Jack, two 1,200ft. tapes, £30 o.n.o 
Phone Stepney 2557 
Professional and Trade 
Thwaite Street, 


December last. Micro- 


Reigate 2890 
microphone, 


Grundig, Playtime, Editor, etc 
terms write: Thwaite Industries, 29 
Cottingham, Yorks. (July 
All Makes, 15% deposit, 
land’s leading main agents— 
Grundig, Simon, etc. 2 years H.P. Delivery anywhere 
Free demonstrations. Free insurance policy. Machines 
hired. Spectacular free offers. (Guaranteed best terms, 
lowest charges, available anywhere. Save £££s buying 
from us. Brochures: Howard Photographic Dept. O), 
525 Croydon Road, Beckenham. BEC. 8508. (Oct 
Tannoy Disc Recording machine. Studio model 
Perfect condition. Excellent opportunity for person 
starting own recording studio. Complete with micro- 
phone, £150. H.P. terms arranged. Diamond Films, 
15la High Street, Slough. (Aug 

You Can Only make good recordings with reliable tape 
and a quality recorder. We offer 1,200ft. professional 
plastic tape at 21/- each, 1/6 p. and p. (20/- each 6 and 
above), list price 35/- each. (Also 300, 600, 1,800 and 
2,400ft.) Tested, guaranteed all brand new, as used in our 
musical work. Tape recorders, M.S.S. PDE ready now 
£75. Ferrograph 2A/N 76 gns. Microphones, splicers, 
disc recorders, blank discs, tape to disc transcription, L.P 
and 78 (music specialists). Eroica Recording Services, 
Recorder House, Peel Street, Eccles, Manchester. Eccles 
1624. Director Thurlow Smith, A.R.M.C.M, r.¢ 


8 months repayments. Eng- 
-Elizabethan, Wyndsor 


WANTED 

Films and Film Libraries. 
To all 9.5 sound/silent Film Libraries. Please send 
details, terms, etc. Box 57 
Exchange 5,000 ft. 9.5mm. silent and sound for 9.5mm 
or 16mm. silent. Farmer, 18 Warner Road, Worthing, 
Sussex 
16mm. sound, silent films in perfect condition, priv 
Ramsbottom, Westfield, Steeton, Keighley 
Religious films required, details to Hoskin, 18 Duchess 
Road, Birmingham 16 
8mm. Documentaries of World War II in good con 
dition. Box 52 
Top Prices Paid for Cine and Photographic Equipment 
l6mm., 9.5mm. and 8mm. sound and silent films, et 
Midland Film Library, 137 Vicarage Road, Langley, 
Oldbury, near Birmingham. BROadwell 1214 
8mm. Kodachrome shots of Spanish trains 
46 Douglas Road, Tonbridge, Kent 

Cameras and Lenses 

Private buyer wants telephoto Lenses for Ditmar 9.5mm 
camera. 1 Herbert Street, Hemel Hempstead, Herts 
Latest Bolex H16, referably without lenses ; part 
exchange, new, unuse 8, £/1.9 Yvar; or sell £58. 
Box 45. 
Wanted. Type ‘A’ Hand Cranked Kodak 16mm. Cine 
Camera in working order. Reply M. L. Wells, Esq., 
4 Connaught Place, London, W.2 
Telephoto Lens for Bolex C8 wanted. 
please 


ately 


Gilbert, 


details 


Box 49. 


Full 


Projectors 
Wanted. 8/16mm. Projector, preferably one owner 
Crocket, Glendale, Shenfield Road, Shenfield, Essex 
16mm. Specto analysing projector wanted. Particulars 
to Brown, 88 Hull Road, Hessle, E. Yorks 

Accessories 
Lamp for Pathe 200B, 230 volts, 200/250 watts. 
Wanted. Good quality tripod and Pan and Tilt head for 
Bolex H16. Also Titling complete outfit complete with 
Titler. Reasonable price for perfect goods. 5S. Beaver, 
83 Victoria Street, Crewe, Cheshire 





CLASSIFIED ADVERTISEMENT CHARGES 
Will advertisers please note that commencing 
with the August issue (published 20th July) the 
charges for classified advertisements will be: 
9d. per word plus 1/6 extra for Box Number 
Service. (Minimum Charge 9/-) 














MISC ELLANEOUS 
amateur cinematographers to send 
its for humorous ttle cards. From 
19 Alexandra Road, Bridg- 


Cartoonist 

him their requirer 
7/6 per card. J. T. Pullen, 
water, Somerset 

Buy, Sell, Exchange. Enquiries 

Trove, 2a Alexandra Road, S.W.19, 
(Oct 

Samuels Secretarial Service—Typewriting and dupli- 
cating. Accurate work —_ delivery, moderate cost 
* Grosvenor (¢ orden, Surrey. Mitcham 5375 
“ye 

Cine Film Processing, all makes, sizes, details S.A.E 
Howell’s, P.O. Box Enfield, Middx Aug 

Folding Chairs (new) for sale. Various Boas « 
Seating Specia 34 Batson Street, Glasgow. 
Aurator 9.5mn agnetic sound attachment. Brand 
new unused, only £45. Miller de huxe 3 speed, 
9.5mm, f/1.5 Kodak 8mm. 8-55, f/2.7, £25. Bell- 
Howell Filmo 16mm. proj., 375w., with case, £18. Specto 
16mm. proj., 500w., list £48, only £35. All perfect cond. 
Seven day trial ag value. Soundtrack. 149a Leigh 
Road, Leigh-on Essex. Tel. Leigh 74752 

8mm. Kodachrome duplicating service, graded prints, 
£2 5s. per 50ft., f wing footage at £2 per 50ft., or pro- 
rata. Colour I ique, 284 Pine Gardens, Eastcote, 
Ruislip, Middx Field End 9944 (Oct 


invited. Treasure 
Wimbledon 8569 


Bovilsky, 


Repairs 

Projectors. We buy them, sell 
them. Burgess Lane & Co., 
Avenue, Chiswick, W.4 


Cine Camere as and 
them, but chi pair 
Thornton Wor rk hornton 
Phone Chiswick : r.C.) 


Books and Magazines 

American Publications. How to Photographic Women 
19/-. Kodak ¢ sr Guide 31/6. One year subscription 
Home Movies imerican Cinematographer 28/6; 
Specimens 3/6 ea Photography 35/-; U.S. Camera 
39/-. Specimer i Send for full catalogue 
Willen Ltd. (De; 9 Drapers Gardens, London, 
Baa Car 


ach 


American Cine Magazines. One year’s subscription 
American Cinematography %32!/-; tag be: orter 25/-; 
Film World 36/-; Home Movies 35/- _ stamp 
for magazine price list. Box 829. 
Manual of Narrow-Gauge Cinematography edited 
by A. Pereira. Covering the three gauges, 16mm., 9.5mm 
and 8mm. “Nothing seems to have been omitted: 
colour, sound and cartoons are all there and wherever 
an illustration is needed it has been provided . . . it can 
well find a place on the bookshelf of the professional and 
most certainly should be owned by every student and 
learner in the industry.”—British Kinematography. 
Thin. x Sin. cloth bound. Fully illustrated. 27/6 (post 
9d.). Fountain Press, 46-47 Chancery Lane, W.C.2, 


KOR DEALERS 
ONLY 


Please refer to the July issue of 
A.C.W., page 297. 


HAVE YOU RETURNED 
THE DETAILS YET? 


If not, please forward to the 
address below as soon as possible 





PHOTO TRADE INDEX 
16-47 Chancery Lane 
London, W.C.2 











RATE 9d. per word and 1/6 extra for Box Number (Minimum 9 /-) 


To the Advertisement Manager, Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 


All advertisements must be clearly 


written in BLOCK CAPITALS. 


No responsibility is accepted for errors 
due to indistinct writing 


nust be PRE-PAID 


address must be given 


All advertisements 
Full name and 


Advertisements are accepted subject to 
approval of copy, and the Advertisement 
Manager reserves the right to refuse or 
to cancel any order, or part of order, 
without explanatior 





ORDER FORM FOR CLASSIFIED ADVERTISEMENTS 


Please insert this advertisement under the heading.... 


enclose remittance £ 


insertions. Is Box No. required ? 








Published for the j 
Holborn 6201-3. Pr 
and New Zealand Cx 
Agents: Gordon 


wxdon & Gotch Ltd 


prietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2 
ited in England by Buckler & Webb Ltd., Birmingham & London. 
Agents for South Africa: Central News Agency Ltd. 
& Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post 


Agents for Australia 
(London 
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— THE cIne-re, : nterest’’ 


Jack Emerald’s 


PHOTOGRAPHIC 


MAKE-UP 


HE amateur cine-maker needs this book. Photographic make- 
up is something he must study if his films are to be of the 
highest polish and excellence, and here — within the covers of one 
book — is all he needs to know. Basic make-up technique, 
corrective technique, character make-up and make-up for colour 
photography are fully described and the text is supported by photo- 
graphs showing the techniques in stages. Jack Emerald knows 
his subject and describes it in vivid and simple terms. The result 
is a book to which the amateur movie fan will always refer when 
it’s a question of photographic make-up. 2nd Edit. 18/6 (post 8d.) 


FOUNTAIN PRESS - 46-47 CHANCERY LANE - LONDON W.C.2 
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WHEN THREE IS COMPANY | .yaneinc 


DADDY 
MUMMY 
and 
ELIZABETH 4 


... on Gevaert 
film stock 
of course 
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GEVAPAN MICRO 23 REVERSAL PACKING 





Practically without grain. Yields crisp brilliant positives tor sid isclenis of Bhacéisiiel 
projection. Perfect panchromatic rendering of all colour values , | ; 

16 mm. §0 ft. and 100 ft 
GEVAPAN SUPER 26 REVERSAL ys nies Dn abit 
a AGAYVilpil MIaUlil pOVls 
Extreme speed, wide exposure latitude, fine gradation, very fine 8 mm. 25 ft. daylight loading 
grain and perfectly anti-halo. Panchromatic. Suitable for indoor spools of double-8 film. 9.5 
as well as exterior-work mm. 30 ft. (approx.) rolls in 
GEVAPAN ULTRA 32 REVERSAL tins of 3 rolls for darkroom 

loading into chargers. §0 ft. 


Panchromatic and specially intended for filming by artificial light. 
Its enormous speed (4 times faster than Gevapan Super 26) opens 
up new filming possibilities 


cine films G7 


THE CHOICE OF THE EXPERTS 
GEVAERT LIMITED - ACTON LANE - HARLESDEN - N.W.10 


and 100 ft. daylight loading 
spools 











